Bj' Mme. Frances

The Famous Credver of Fashions

" PRINGTIME, the only pretty ring-
‘time,” has rolled around again,
bringing once more those large,

white envelopes that contain a request f

your gracious presence on  the Eventful

Day.

Bridal gowns and.bridesmaids’ frocks
were never more lovely than they are this
season, The. bouffant skirt and floating

draperies that characterize the mode of
the moment lend themselves with charm-
ing grace to the picturesque wedding.

Possibly-the loveliest color scheme that
could be selected for a wedding party com-
bines pink, mauve, hyacinth blue and that
indescribably lovely shade which some
poet christened “ashes of roses.”

. Hydrangeas lend'their lovely tones to
this combination of colors and the gowns
illustrated would be exquisite against a
background of hydrangeas at a church or
outdoor wedding. Spring flowers that
blend pinkish lilacs with pink and vellow
snapdragons are also a lovely floral con-
}t1raat for the colors of the frocks grouped

ere, ™ \ -

Many fashionable brides are wearing
the bouffant skirt of billowy tulle draped
over the conventional ivory satin. The
modish silhouette is particularly pictur-
esque when developed in these fabrics.

Here Comes the Bride

_ The bridal gown illustrated is the most
plctures?ue of the many lovely wedding
gowns of the spring. The bodice of ivory
satin accomplishes a becoming neckline
with a tulle ruffle that softens around the
throat in a tiny heading held by a narrow
fold of ivn;{ satin. Below this fold the
fulness is shirred and held by another
fold, giving the effect of a small yoke, The
free edge of the tulle flares in a graduated
ruffle that narrows as it approaches the
shoulders. The broad satin sash is an im-
portant part of the frock because the sash

ends continue into the double train which .

i8 really part of the sash.

The bows and ends are edged with a
ruffle of tulle, ' There are two skirts, one
of satin and the other of tulle. The tulle
overskirt is very full and is distended at
the sides in the picturesque hoopskirt sil-
houette, so reminiscent of romances of
long ago. True to the old-fashioned charm
of the ladies who used to look in Godey’s
Ladies’ Book for spring fashions and wed-
ding finery, the skirt is trimmed with
ruchings of tulle set on in diamonds, or

rather in™two rows that zig-zag, forming
diamonds. Large bows of ivory satin
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hydrangea w, ging i8 scarcely less pictur.
esque than the bride. Her gown combines
mauve chiffon® with charmeuse, - in that
lovely shade, ashes of roses. Ashes of
roges is the color of the gown itself. This
shade of charmeuse contributes the bod-
ice, skirt and graceful panels. The panels
are faced with mauve chiffon and are
bound around the edges with hyacinth
blue charmeuse, What could be lovelier
than this transition of color? The long
panels float backward as
the * wéarer moves and
contribute a graceful
double train. e ruffle
above the girdle is, of

The Bridesmaid In Her
Gay Bonnet of Salmon
Pink and Mauve Tulle Tied
with a Lemon Colored
Ribbon, Dons a Jacket
of Salmon Taffeta
Outlined by Mauve
Roses Over Her
Frock of Hyacinth
Blue Chtjlm:u

&
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Floating Draperies Contribute to

the Making of Wedding Frocks :

“More Lovely Than Any Ever

Her Majesty, the
Bride in a

Spanish Skirt of
Tulle Tied with
Huge Bows of Satin.
The Blouse Also Is
of Satin and the

Train Is Formed by

course, a continuation of these panels, and
their facing of mauve chiffon shows as
they turn backward.

The neckline of this gown is partiey-
larly interesting. There 1s a square “cu
out” filled in with a vestee of mauve chif-
fon, run with mauve lace. A binding of
hyacinth blue chiffon outlines. this right
angle opening. z

The neckline cuts away toward the
shoulders and the finishing touch is sup-
Etl:ﬁd by an upstanding ruffle of mauve

e. This collar is very, very new and
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The Matron of Honor
Looks Very Sophisticat-

ed in Ashes of Roses

Trailing Panels Are
Lined with Mauve and
Bound with Hyacinth Satin. _

XNewspapcr Frrihee Rervies, 1-on

the Long Emla_ of Her
Satin Sash.

surprisingly becoming. A square of flesh
appears in the hiatus between the ruffle
and the vestee.

‘The short kimono sléeves are bound
with hyacinth satin and the undersleeves
of mauve chiffon are ed with mauve
lace and are held by bracelet folds of hya-
:int'}‘lhhlu;ic I:thlrmuuu. : -

e uresque complement for this
frock is a hat of black tulle whose gener-
ous brim flares a trifie off the face.

Our bridesmaid’s frock combines hya-
cinth blue chiffon with two-toned salmon
pink taffeta. Mauve appears in the roses
that outline the jacket of ‘salmon k
taffeta. This jacket is cut away in front
in old-fashioned lines that answer to the
bell sleeves. The roses are hand-made
from mauve taffeta.

The soft blouse and straight, moder-
ately full skirt are inth blue chiffon.
A sash of hyacinth chiffon also wears long
ends that merge into a train.

The Charlotte Corday hat that com-
pletes this costume wears a double ruffie
made of two layers of tulle, mauve and
salmon, This ruffle is held by lemon yel-
low ribbon that answers to tgh yellow in
E&ndt:.pth of the two-toned salmon pink

The Picturesque Flower Girl

Seen Before.

Out of a Kate
Greenaway Book
Steps the Little
‘Flower Girl in Her
Frock of White
Point d&"Esprit.

Her Wide Sash and
Hair Ribbon Are of
Hyacinth Blue.
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Turbans and Topcoats
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Thé Fishion Fosect

Accordion pleated skirts of Hni
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charmeuse satin worn_with vivid

lingn blouses will be picturesque |

adjuncts of the summer girl’s
wardrobe.




