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All Made of
T™oire Ribbon
and Metx=l
Braid isf
This Frock

0

Yards of Cording On Taf-|
fetaDresses—Georgette
- and Crepe Chiffon Satisfy |
Qesire for Graceful Fab-
rics—1880 Frocks With
Velvet Ribbon for Trim-!
ming—Have aL.ongWaist !
Or Achieve One If You'd!
Be Fashionable.

T will be a woman very hard to
please who will not be satisfled
with one of the spring frock styles
pietured today, For most of the
iodes that Parls !s launching are i1-
lustrated. Bome of these modes are
tentative—as for Instance the short-
sloeved, full skirted models with fitted
bodices—but all of the styles are au-
thoritative. All are good,
will be worn this coming season.
Bome are less conservative than oth-
®ra, to be sure. You could wear the
orange taffeta with dart-fitted bodice
In a New York restaurant and though
it would attract gome attention of ac-
eount of ita bright color and its con-
Spicuously new style it would not cre-
alg any particular sensation. Half the
women would eye it appraisingly and
think, 1 wonder If T could wear that
style.” The other half, with a pass-
Ing glance, would decide: “Awlully
cunning style—but not for me.” Tha
four frocks |llustrated two-and-two in
other pletures, however, could be worn
anywhera and be recelved enthusias-
tleally. They are frockas of the con-
servative type, yet they are all new
frocks and express the new style fea-
tures of the season. 8o vau can plck
and choose from today's page. for all
these costumes are going to be worn,

Comes The Full Skirt

Everybody has been on the qul vive
Rbout skirts, . Long weeks ago the
whisper went out that they wers to
be fuller—much fuller. But fashion
always has something up her sleeve
where new styles are concerned, and
you see, though skirts are undoubted- |
ly full, the fullness is In a short tunle
and the narrow, clinging skirt is re-
tained underneath. Thia If you want
Your skirt both fuller and longer. The

mnd the length is supplied by a skirt
that silhouettea the ankles. If you
want to wear a full skirt without any
narrow skirt underneath, you muat
have the full skirt very short. Don't
Attempt to wear a skirt both long and
full or you will be hopelessly wrong
in your spring sllhouette!

Bince most women will be Interasted
chiefly In the conservative frock styles
presented, let us take them up first.
And If you hanker after the gay little
frocka with short full skirts and no
sleeves at all, you can skip the more
stald models and geot on to the end.
One of the two-and-two pletures shows

And all|
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crepe de chins frock. In the other
plcture Tull-tunle models of taffeta
and satin are presented.

The Low Walstline For Spring

All thesse frocks have loose bodices
giving flat youthful linas to the figure,

A loose bodice effect.

cunning—rather than graceful. Al-

most anybody can achleve a low walst-
line, even if nature has not been kind
In that respect. - All that |s necessary
ls. to have the skirtband very loose
and also the inslde belt of the bodice.
When the skirt belt is attached Lo
this loose Inside belt of the bodice,
the welght of the skirt pulls the looas
bodice down and glves a longer walsl-
¢d effect. The corsel hus really very
little to do with It; the clever cut of
the bodice and the loosenw<ss of the
belts are what count. Ready-made
dreasses are usually too short-walsted
for average wearers, and ready-made
blouses always are, unless vne selects
n model on straight tunle lines and
puta the belt wherever it looks best

Soft Fabrics Preferrcd

Georgette, crepe chiffon, crepe de
china and eanton crepe are to have o
special wvogué this season because
Fashlon Insists upon soft, graceful
llnes, even when flaring skirts are be-
ing Introduced. The new tdffetas are
mostly chiffon faffetas, and sallns are
of the supple kind—satin meteor be-
Ing a favorite. Later, printed
Georgettes are Folng to have a great
vogue, one prophesies — for
weather frocks.

The Geaorgette frock !n ona of the
two-and-two pletureas (s
tones.
embro!dered with bronze beads and a
little gold lace Is used at the girdle,
a sash of brown ribbon running under
the lace. The loopas of the sashbow
At one side are velled with gold lace.
And, of course, the sashbow s tied
At the side! Front and back sash-
bows have been abandoned by fashion
and the side arrangement Is now fav-
ored. The brown Georgette frock Is

& Georzette frock and an embroidered

dropped over a lining of blsque

in brown|

de Chine in Lhe;

and the walstline |s dropped as low as | lines all

posslble—which can only be done with |
The average | embroldered with jet beads and white

woman wears her walstline much qu: bends and the sash is lined with white

| high. Onily & very young girl looks|crepe de chine.

well In & short-walisted costume and | walstline and Irregular skirt edge are
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Georgette which shows in a flat vestes
in the open bodlee front. The other
frock In this picture ls simplicity it-
self, s0 far as lines go. The skirt is
guite full but the material s =0 soft
that it falls in stralght llnes; and the
welght of the embroldery makea the
the stralghter.

It s a black crepe de chine model

The set-In sleave, low

| all new featuras,

even on her the effect ls qualnt—or|

||
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Tobacco brown Georgette s

The taffeta and satin models ple-
tured together haye the new full tunic
pver a4 narrow underskirt. They have
also ths dropped walstline,
though.the taffeta frock pretends to
have a dart-fitted bodice. It Is a dark
blue frock with embroidery In shades
of lighter blue and red—very gay and
effective; and If you study the em-
broidery you will note what an elab-
orate éffect has been achieved with
very little work. The edge of the full
tuniec Is runwith rows and rows of cords
and cords are used In the darts of the
bodice. Cording for taffeta, you'know,
this spring! The other frock In this
pleture " la of maroon satin @ with
stralght llnes of bead embroldery In
maroon Aand garnet, Hera 13 the
dropped walstllne again, and the full
tunie over a narrow underskirt, and
the tunie Is slashed all the way up
the center fronmt to show the under-
skirt.

even |

Yellow
Taf fetx .
Trock with

Old:-Fasioned
Cordinés and
Cunning Bodice

e

Quaint Styles Revived

A new old-fashloned model Is the
slashed and brald-trimmed frock. The
| long walsted effect ls accentuated, the
| sash being dropped qulte to the hips.
| Bralded slashes rum up in the bodlce
| to continue the bralded lines of the
| Ekirt. trimming; and the overlapping,
~!frlrunz-l:ur;:nrnfleranrl side panels of the skirt
are a very good style for spring. This
frock has the Irregular skirt edre,
also. It is made of gray Georgette
with blug bralding and fringe.

Frocks Made Entirely Of Ribbon

strips, makes the plquant little frock
If-::-r a young and wvery slender made-
| molsélle—scarcely anybody slse would
_I dare affect the costume. But for a
{ debutante this is an adbérable frock,
is it not? It has no sleeves at all
and the flat bodice, Atted with darts
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New I rocks with Une Ri60L,
Lines forSpring— One Model of
Embroidered Taffet s, the Other
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Fidered In devVising graceful costumes
for the larger woman.

Most women of ample measure-
ments can dress o good deal better

ynowadays by buving frocks, sults and

- ————— e e . i

at the side, fastens at ths back. To
this chlldish bodice the full skirt Is
gathered—no belt, no sash, no panels
—gVven no sleeves, PBut what a cap-
tivating little frock it is! The strips
{of molre ribbon are Yolned under
| chenllle braid: black moire ribbon,
saffron colored chenllle, and clusters
of primroses at the walstline and on
the skirt,

Cording runs riot you pescelve In an
orange taffeta frock which has an odd
roctangular effect of bodlce, contrived
with piped sections under the arm In
both bodice and sleeve. All the plp-
ing Is done with black velvet and the

[nuu:ly at the walstline with closely aat
| pintucks. The orange taffeta frock
with its black plping la accompanied
b¥ a black hat with a stunning ostrich
| feather In orange, and by black stock-
| Ings and slippers

i
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O opne rejolces more than the
larger woman—as she’ {s now
agreeably designated—that spring

fashions promise long lines, Iuw]

belts and graceful skirts. She looks a
bit askance at the cute little bax jack-
ets over slim-as-a-match skirts; but
then one does not have to wear the
box jacket even in a season of Ab-
breviated jackets—there are always

other styles.
Fashions In genera! this seasqn cer-
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LUNNING little short Kels,
loose as manties and trimmed
with embroidery, brald and tas-
sels, Some have raglan sleeves;
swiie have Kimone sleeves; some have
fAR-in slecves. And the edge of the
Jacket may be stralght, curved or cut
in points. But almost invariably the
short jacket reveals a graceful sash

front.

Navy blue as usual is the spring
tailored suit color. About nine women
out of ten want navy blue sults when
spring comes around and noth!ng can
dislodge the shade from favor. Some

FASHI(
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self tone or black, and others have
strappings and bindings of black brald.
Rows of tiny metal buttons are added
sometimes to the bralded meodels in
Eay military effect

Tha favored material for suits is a
new twill cord—Ilika a fine gabardine.
Dressy suita—and sport suits too—will
be of sllk Canton crepe which Is golng
to, be the rage this season. Suits for
Warmer days promise to be of linen
and these linen sults have the short,
loose box coats—which you know are
not s0 hard to manufacture Iln the
home sewing room!

of tha blue suits are embroldered In

S8imple apring turbans depend em

! NOTES FOR SPRING
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vells for complete smartness. Hats are
not elaborate but vells grow more and
more gay and ornamental. To be truly
Smart you must wear with your smmall
spring turban two vells; a face wvell
drawn smoothly over your visage ahd
a bordered wvell floating over your
chapeaux.

Rufly blouses for spring;: soft
pretiy affairs of batiste and hapdker-
chief lawn with gathered or pleated
ruffies edging the collar and making
graceful jabots down the front. Most
of these blouses are white or cream,
the fSesh pink blouse iz fading from
fashion's horizon. ’

talnly promise to be kind to ampile
figures. As a matter of fact, all fash-
| lons are now modified and adapted so
that stout pebple may wear them
without Jooking grotesque. Experts
and artists have been put om the job
and they devote their entire time to
the larger woman's problams In dress,
With an appraising eye they scan each
new modes launched by Parisa - Is It
—¢ould it be adapted to ample meas-
urements? Can It—eso to speak—be
expressed In herolec proportions?

Of course, all striking styles must
be modified for the large wearer.
Modifcation s what the expert In
larger woman's fashions holds always
In mind, and the larger woman's
clothes must therefore be more or less
conventional and conservative in type.
All extireme modes have to be avald-
ed, all vivid colors, all rakish effects.
But the conventional and conservative
clothes make up In and charm;
and a well dressed larger woman (s
usually the best dressed woman In her
set. Good linea, graceful fabrics, har-
monlous colors and . well thought-out
accessories of dreas lend distinetion to
her costumes and because she—or her
dressmaker—puts extra consideration
into the planning—~fewer mistakes In
style and color are made than in the

ir;imunt of the slender woman who
Lhinks she can risk any mode that
comes along,

The larger woman should first of all
¢onsider her particular largeneas
carefully. When once a figure de-
parts from the normal or e¢lassie
measurements, it takes on all kinds
of stoutness. The large woman may
have a heavy torso and slender, taper-
ing limbs—which means that she ean
achieve a _becoming low-walstline
without difficulty—or she may carry
most of her weight In hips and legs
with a chunky, high-waisted figure
above the beit line. She may have
most of her ciirves at the back or she
may have quite a nice flat back with
the full development of bust and
diaphragm that make youthful blouse
styles Impossible. Usually she has &
short, plump throat and the padding
of flesh over her shoulders makes her
neck look really shorter thanm It is
And usually she has a surprisingly
pretty foot and ankle for her size.
There Is not much superfiuous flesh
on the scalp or temples yet the gtout
woman's head appears te be larger
than the thin woman's head because
of the rounded contours of cheek and
chin and the heavier column of the
neck. All these things have to be con-
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| front sectiom of the bodice Is Atted |

than by
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ready-made
having costumea made for them-

| less they can afford to patronize the
ix'ﬂ'!r best tallors or dreaamakers. Such

experts are artists In their lines, but
he medloere tallor and the dressmak-
ér-by-the-day concentrate usually on
“flt"; and fit and lines are two vary,
very different things!

And there are shops which eater
entirely to the Informal dinners, res-
taurant and theatre wear, or very for-
mal late alternoon affairs ke recep-
tions or teas when one la hoatess or
asgisting to receive. Both Is o master-
piece in its way. Each 1s pleasing and
graceful in line, and conveys no gn-
pleasant suggestion of clumsy welght
in Its wearer; yet all the new style
features are expressed—the ' short
sieeve, the turned-under Orlental
BKirt, the sash, the gathered tunic,
horlzontal skirt tfimming and spark-
ling embroldery—styles thaf the stout
woman once thought she could never
affect.

The secret is: Simple lines, excel-
lent fabrics, well thought-out color
harmonles. And right proportions!
Not one of these dresses has what the
second-rate dressmaker terms “a per-
fect fit"—which usually means a bod-
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The Stout Woman May Wear Em-
broidered Frocks—If The Lines Are
Right. And Nothing Becomes Her
More Than Chiffon,

lce strained across the back, sheath-
like at the walstline and molded over
a corset too tight and too high !n the
bust. The fit of the pictured costumes
may be defined as "easy” Nowhere
is there sign of fabrics pulled relent-
lessly into place; lines everywhere are
graceful and pleasing. The afterncon
frock Is of creps de chine and
Georgette, two of the softest, most
beautiful fabrics. The frock s In
brown shades; brown fabrics and the
beading In tans, copper and brown.
The evening gown ls of embro!dered
chiffon, with gray silk embroldery on
biack. The skirt drapery is especlally
graceful, bringlng the embroidered
:urlin;th oblique effect rather than
raight across, and the straight, nar-
row vésted of all-black, dividing the
embroidered sectlions of the bodice s a
becoming style for a large figure. -
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Gray Georfett e
F'rock with the.
| Low Waistline.

Tod small a hat topping a fat face and

| fat. showidera can make its wearer
| Erotesque; too big a hat—If the large
| woman s not {all and has a very short
| néck—can be even more grotesgqud
| Hat lines are quite as Important an
lines of frock or tallleur and the larger
woman should always try on her hats
standing before a full length mirror—
never sitilng down at a table-mirror.
It is the silhouette of the whole figure
the must study—the graceful sweep of
line; mot merely the becomingness of
& feather or a tralling flower In con-
nectlon with her face.

Two frocka for larger women fl=
lustrated are an afternoon frock of
formal type, and a handsome seml-
évening gown sultable for formal af-
falrs.
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BUTTERFLIES ON BABY
BELONGINGS

ABY plliows for the perambulator
B have butterflles by way of orna-

ment now, and there are carriage
coverleta to match, with buterflles
made of filet, or embraidered on the
coverliet. Ready for first spring days
are Immaculnte coveriets and plllow
sllps of splc-span white linen with In-
sét butterflies of filet, the edgea of
coverlet and pillowslip scalloped- and
embroldered by hand.

Butterflies also adorm cushions for
the bedroom rest-couch. A pretty sst
Is of pale tan linen with a diamond
ahaped motif of pink linen hem-
stitched to the center and two <rs=
tonna butterflies in gay colors appll-
qued to the cover, haif on and hall
off the pink center sectlon. The bute
terflles are outlined in black.




