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"rm- GREAT \ un OF ISTELLI-

ALl PHONOGRAPHS IN ONE

THE PHONOGRAPH YOU WANT. WHY? BE-

CAUSE YOU HAVE BEEN THINKING OF BUYING
AN EDISON, A PATHE, A COLUMBIA, A VICTOR,

_AND HERE YOU HAVE THEM ALL IN ONE.

Plays

Al Records
Better

|

Wonderful
Pho_nugraph

You hwe your ;homeh of all these recurd: at your l:ommand
when' you buy your Brunswick,

©_'The Bunswick was the first to ulmu in a _big way the:
all-record idea. Thr;.gltom made it puulb‘lelho play any record
without regard to e or reeoﬂlmg prin - The music-lov-
inilltﬂ:bllchnledlt mth en Bt

Tﬁo Bnmswick lmpllﬁur is mther improvement of ﬁlnl:h

mental importance.
wood. Comemnndhur:t

Constructed entirely of moulded holly

|

LEtage.

[ GENT PHRASING,.

Musical Phrasing Depends Om  the
| ‘Relative Strength of Sounds and

Their Connectlon With Each Oth-
| o

| f Just as the intelligent readifig of a
iterary composithon depends chiefiy |-

| upon Lwo things, accenLuation and
' punctuation, ‘80 does musical phras
ing depend oun the relative strength
of the wsounds and wpon their
connection with or separatien from
each other. Mt is this close Trela
|timmhip of language to music wijch
makes thelr union In vocal music
pousible and appropriate, and accord-
ingly when music is allied to word:
it is necessary that the musical ac-
cont showfd coincide with ghose of the
text, wihiille the separation of the vari
ous phrases agrees whth the divi-
sion of the text into separate lines
or sentences.
ie, although the same principles un.
derlies its construction, there is-no
such definite goide as that affordea
by the pense of the words in a song,
and the phrasmg must therefgre Lie

i‘lhn resuit of a just apprecation on

| the part of the perfoermer of the gen.
'l era)] sense of the music and of the
observance of certain marks by which
phrasing in indicated.
If we now consider more closely

' the cause and consequences of a var-
ety in the strength of the notes uﬂ
|'.j_ phrnw we notice in the first place
Lhe necessity for an accent on the
firat note of every bar, and in certain
rhythms on other parts of the bar
aleo, There are certain ;rreg'uh['r
forms of accent occasionally reqguir-
tml by phrasing' which it is essential
to notice.
| In rapid passages, when there are
many notes in d bar, it Is often neec-
essary to introduce more accents
:th;m the ordinary rhythm requires,
and the number and frequency of the
'"H cents will depend upon the number
I“f changes of harmony uapou which
the passage is founded. ' Thus, for
hxamph the first bar of a COMpOsi-
tion may require seven accents while
the first two bars may receive the
ordinary rhythmie accent on the first
note of each group, and the fourth
| bar may rtepresent a different - har-
mony, or if it should mot ohange
again, accents may be altered.

Ayeomposition when, written must
be offered in rmgniznh tempos, bu
a oconyposer's gomception of how it
showld be played is _clearly. marked
by the suggestions in muair#l terms,
Unfortunately thed average musician
belleves that he Is.better - able to
phrase the work than the composer
himself, resuiting in a massacre of
& genius’ -conception.

The Phonograph A Sudccessful Phys-
ician.
To-da¥ it js hardly necessary to

rimention the impertant place which

the phonograph |8 taking 4m the life
of the nation. Musif and entertain-
ment, formerly limited to the few
wl“thin aundible mange of the artists,
are naw carried fanltlessly to the
ends of the earth, ready at any time
and place to be of service to man-
tkind,

Music is a I‘l‘*ﬂi hunia:. and the
phenograph may 'be’ termed a4 suc-
cesaful physieian. ' It brings comfort
to the sad, It adds joy to the Hght
thearted, it plays for the cheerful, to
'dance, it edyucates the ¢hiMren to an

npprwi&unn of the world's masters|:

of harmony, it gives wholesomebplea-
sure _to atl, to yvoung and old of ev-
ery kind of varying Yaste. The phono-
graph is the servant of its owner. |t
is never tired, wmor unwillng. nor
bashful, and at no tme does it lark
inspirgtion. M ‘ecan as easily play
symphonies as ragtime—.it cap repeat
the classics of coftemporary states
men amd orators, or the Lhelrrunvm
ous, frequently nonsensical but with-
al amusing chatter of the varisty
It can swing - into military
marches with the bugle call so pure
and reaching, and with the roll of
drums so strovg and stirring that »
thrill of patriotism sweops over aven
ity most sluggish. It can turn to
#ongs that mother used to sing—to
Iull&hv& <10 almoat forgottien sentl-
mental songs of a bygone day with
such sweetness that vears fade AWAY
and those of us who are getting a bit
grey around the temples are trans-
ported back a generatbore— a0 com-
pletely that when we suddenly |
oome conscious that the record 8
ended, and that the dream s ovig,
we reatize once more that we are bhe
yond the silver days of youth, and
wa are not embagassed In wiping
mway @ bit of moisture that has gath-
ered in the eyes wiidch have mentally
viewed the scenes whieh the musie
thas projected on the sereen of our
mlndl._
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At Easter, perhap& the most joyful festival of the yéar,

pur minds immediately conjure up a picture of budding

life, and it is at this season that every creation of nature,
from the smallest flower, feels the joy of living. The
birds as soon as the dark days of winter are ended break
out in song, in thankfulness to their Maker for his good-
ness. We humans at Easter time should give expres-
sion to our joy, and the most appropriate way in which

* to do this is through the medium of MUSIC.

Music in the Home

Music in the Home

While a number of us are talented, and scattered around
this world of ours we may come across giants in the
world of music, a large number, in fact the majority of
us, are not capable of giving expression to this great
means of communicating joy, except by our voices.. We
may not have a rich trained voice, we may not be capable. .
of playing piano or violin, but in this wonderful twen-
tieth century we can, throngh the hard work of clever
men, have every variety and class of music in our homes.'
Through the medium of the Graphophone and the Player
Piano, you can, although absolutely without training,
hear and even play music to suit the most varied taste.

| Gwe your children every opportumty

to learn, music.

The home is the place where muSic is mnﬂt needed.” For
the period of relaxatmn dfter a day’s strenuous work,
music will do more to rest both body and mind. than any
other ‘feans of recreation. Your children, therefore,
should be given the advantage, which very possibly you
never had, of learning to play the piano. By means of

“that wnnderfiﬂ instrument, the Player Piano, which com-

bines both mechanical and hand playing, you can your-
self without previous training pla:f and interpret any

class of music.




