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HARFP PLAYING A
ACCOMPLISHMENT

Its Great Sweetness Recognized by Lt

Best Composers, adapted to Home
Use.

By H. H. Kenzett

The origin of the harp is lost in
the mists of anikquity. Assyrians,
Egyptians, Greeks, Welsh, Irieh and
many another have had a share In Ith
evolution amd history, and though In
the course of this development it has
varied In form and construction, its
essantia/s have always been the same
while its use has been universal,

It was somewhat defective In its
ancient form, for vou will notiee that
the Egyptian bharp of the sketch is
without the upright pillar, so we do
not know how it was turned. It was
furnished with 4, 7, 10 or 20 strings,
in some cases even more. Though
we may look to Egypt for the ori-
gin of the harp, it probably existed in
some primitlve form  before the
Egyptians possessed it; however, this
may bhe, their frescoes 4,000 years
- old or more, show the harp and
manner of playing, which differs lit-
tle from our own.

The Hebrew Harp was a smrall tri-
angular shaped instrument-—a kingd
of  Lyre, played with & plectrum;
whilé the Irish harp, famed in song
and story, was fashioned after the
Egyptian pattern, having a compass

of 40 notes. Among our Anglo-Sax-
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| thus briefly

player;

ler of :I.--
and the
thaight pased,
me upright harps were 6 feet in
helght and supplied with 10 to 13
strings, but as there was no
o take the strain in front,
strings gut, the pitch and
tension low.

The harp iz considered to be the
finest among instruments of the .piz-
gicots elass; all well-equipped orches-
trag heing provided with it. It is
equally esteemed for home service,
but though having many - votaries,
will never dethrone the plano.

Many cynposers of the fArst rank
have t'-!l:lé!'lf.-!l‘l! the harp's great
aweetness and vearsatility which they
have turned to good account. Beo-
Hoz, for’ instance, has united the
horn and harp in such & wWay in
““Childe Harold,” as to perfectly im-
itate the tones of a bell. In the
“ance Maccabre” of 8t. SBaenn, the
harps strike the hour of twelve and
the askeletons appear, while an in-
comparable melody has been woven
by Wagner out of six harps massed
together im his "'Das Reingold.”

While iteell the
ments of many varieties, in common
with mo#t musical instruments, the
modern harp s the invention of Se-
bastian Evard, who in 1810, devised
his double acting arrangement which
gives Lo each note 1ts’ chromatic in-
tervals, above and below, shdrp and
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.ﬂnt: making it an = almost perfect

musical instrument.

It has 4 compass of 61 -'-: is
tuned to the diatonic seale of C flaz,
while its music = written as fr_11" the
plano—a double stave with (reble
and tass cleffs.

The term 'double action’” ‘may be
explained: By a single
presaure pn each of the harp's seven
pedals, all the degrees of the scale
are rajised a semj-tone, the harp then
sfands in the key of'C. A wecond
pressure then raises it to C sharp;
there being a pedal to each degree
of e scale should an ““accident’ be
required the pedal of such note Is
touched, rads.ng or lowering every
note of the same tone as the case
may be. Mo=t lovely effects in chord
and arpeggios from fome to pianoc
cin thus be produced at will.

The wood used in the
chiefly sycamore, but the sound-box
is of deal, The dimensions of this
box and body increase downward.
Along the centre of the sound-box
I8 glued a strip of beech or other
hardwood in which is inserted the
pegs holding the lower end of the
strings; the upper endg of which are
wound round tuning pins -plercing
the wrist plank which forms.the up-
per part of the neck. The sound-
board is rtbbed underneath by two
NArrow bars crossing the grain of
the deal, their duty consists ‘n driv-
ing the round-bdard into modes and
figures of vilsration.

The slanting sound-box rises from
the . base to the curved neck whieh
connects 4t to the pillar at the tvop.
‘be strings which pase from the

i L2 |J.h

harp Is

neck aof the =ovund-box -".;'E‘ﬂ{llrﬂnuf"d
in diatoric scale tuned in flats,
those in C flat are eolored red. those
in F flat in bloe, 80 as to be more
easily recognized by the plaver.

The performer holds the sianting
Sounnd:box mext te him, and as the
pirings are cloee together this hands
can stretch a 18R opon the harp as
easily as. in the octiye on the piano.
It is well to remember that the
strings must never be plucked sharp-
Iy but with a sweeping motion, thus
poducing a stately affect:

Using Our Leisure,

With the tendency of the day to
shorten working hourd, the problem
of how to make the best use of the
leisure time becomes more invdlved,
S0 often one hears it sald, elght
hours to work, eight hours to sleep
and eight hours to play. How to
utilize the time for work and sleep
is pretty well decided for us. But
the play time is our own. If It Is
to be uséd rightly, then we must be
taught from ehildhood itd proper
use.

There are few questions in the so-
¢lal life of to-day that need more
thought than this one of how the
people should spend their recreation
hours, Whatever alse finda place in
a reasonable programme for the lejs-
ure periods, surely music merits a
very large place. There i no other
human agency that will benefit peo-
ple physically, mentally, morally and
spiritually to- as great an extent as
music. It rests the body, muscles,

nerves amd-atl, - 1t reats The hrain.
It creates Lhoughts of the higher

things of life. It enriches the spirit.
If wé had far more music in our
schools, far more music among the
children in our homes, if people gen-
eradly gave themsalves over more to
music in the home and in concerts,
the problem of seeing to it that the
people spend their leisure in the best
possaible way would be much less of a
problem.

Humor In Church Musle,
in the days when the church mu-
sic was in the hands of precentors,

it was the custom to give
e at - a time.
nonounced the

gations, -
out one line of the p
One Scotch precentor
Iine from the seventy-first Psalm
“To many I a wonder am.” This
caused a titter to go over the whole
congregation. It partly iuinnerved
the surprised gentleman: but he
made another attempt and announce-
ed the line a second time. Again
there was general laughter. The
minister, taking in the situation at a
glance, Jeaned over the pulpit and
sald to thw percentor: "Yoy are a
wonder, Thomas, vyou've got your
wig on wrong way about.

Another story is told of two ‘jud-
Ees, in the early days of this coun-
lt.r:,-, who were on their way from one
circult to another. En route they had
to stop at a small town over Sunday.
They arrived at church for the morn-
ing service unexpectedly to the peo-
ple. The minister hurriedly looked up
something appropriate to  Bing.
Scanning the index of the hymn
book he noticed **Speak, O ye Judges
of the Earth. He announced this
hymn, thinking to do homor to the

at least in the Presbyterian congre-

distinguished guests, but the words
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'were as follows:

speak, O ye judges of the earth,
If just yvour sentencea be:
Or must not innocence appeal
To Heaven from your decree?

wicked- hearts and Jjudgments
are

Altke by malice swayed:
Your gripping hands, by welghty

bribes,

To violence betrayed.

The thoughts that flashed through
the judges' minds are not recorded.

\Your

Make It Imteresting
study of mugic from the very
Jpeginning, should be made intereat-
ing and thorough. Even the child
can be made to play with expression
in his own #tmosphere and by de-
jErees tae study will become a source
of real pleasure and inspiration to
him. The really good teacher must
have a positive technical plan to
teach. It will - not do any good to
{Pﬂl the pupils on old, worn out doc-
rines. What we HPI}I:I is teachers

all over the country who know the
foundation principles of- technic ac-
vording to approved methods and
 can teachithem. Then there will be
no need of “beginning over again"
'becanse the foundation was badly
lilaid. should such a student enter the
classes of an artist- teacher.

The

Popularizing Good Music in Russia.
It seems that even poor disorgan-
ll:eﬂ Russia had lined up with other
great nations in an endeavor to give
thé masses every opportunity to pro-

| gress musically. Maria Moravsky
lgives a glimpse into this movement
lin an article in Pearson’s Magazine
2 in the course of which this writer

“VlCtOl'_ ~V1ctrolas” and “Edison {5 o sm o some ot o e

campaign {n Russia to introduce seri-
every-

Music. benefits . every
- member of the family. If
you would brighten the at-
mosphere of your home, if
you would lighten your
wife's burdens, if wyou
would bring pleasure and
relaxation to the entire
household, put music in
your homie.

This is Canada's music
week. All over Canada
thoughts are directed to
music. Make this a musi-
cal FEastertide in a true
sense of the word.
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ous music to the ordinary,
day people.

i “"They organized small street bands
with solists, who sang and played
the music created by our best com-
posers. They would have their im-
provised concerts in the courtyards
{almost every Russian house has a
big courtyard) and the audience con-
sisted mostly of servants, children,
janitors, salesmen and so on. Instead
of the ragtime and the popular sen-
timental love songs they play Tse-
haikowsky, Raehmaninoff, even
Moussorgsky and Scriabin. They
Flareﬂ the forelgn composers too:
Jhopin, Orieg, and—don’t be-fright-
ened —Wagner. Programmes were
varied ' and the results—splendid.
,The audiences, the poorly educated,
plain audiences, Ifked them better
than the musile from movied, which
is as light in Russia as evmwhaﬂ_
o
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The two popu-

Only Two lllﬂlinnm
To the average person there are

“just two kinds of music, the kind he
likes and the kind he does not like.

| There are indviduals and organiza-!

itlunu working to stimulate inteérest
on- British music. Others are ad-

' voeating the use A more French or
Russian or Halian or Spanish or Am-
arican music. These efforts have
their place.. The champions of the

| musie of the various nations have a

j uséful mission to, perform.

I But in the long run the quality of
the individual composition or the
public’s fancy for it will determine
its use, No music deserves recog-
nition simply because it {s the work
of a citizen of a certain nation. All
the admonftion. all the publicity, all
the coaxing in the world is not going
to popalarize music that has not
within itself the power to win popu-
“larity.
1t a tamil¥ wants a record of "“The "
"Hallelnjah Chorus” from Hindel's4

] Messiah for their phonograph they

Edison Amberola Phono-
graphs at $62.00 and

lar musical in-
struments with
smoothness and
tone qﬁalilieq
and large variety
. of records, high
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ANo ﬂVictroha.tSSletu. M aiid o | opera’s natlonality. It s o little
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