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VICTOR RECORDS represent a moment of inspired achievement in the life of some
great artist. The skill, the art and the “ajmosphere’ of the Metropolitan Opera House,
and the concert halls of the world are brought'in your home. They areo longer things to
be enjoyed only at great intervals, on rare occasions—they are available at a moment's
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18<inch Size. wWith a Selecilon on Ench Side.
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M applicatidn of “‘credits”

portant subject on the curriculum
‘makes me think a dream of mine is
leoming true, is the essence of a Te-
mark made in a recent after dinner
speech by A. D. Jordan, direetor of
the Musical Art Seciety of London.
Many of his pupils, Mr. Jordan sald,
were from 14 to V8 who wanted to
go on with both music and ‘high
school work, but cannot do justice
to both, the Tesuly being that they
invariaby dropped their school
work, some of them having resorted
to most pathetic means to obtain
the necessary education.

One girl ja attending high school

in order to <ake her pharmacy ma-
triculation, that being the easlest
matriculation possible, s0 that she
can attend university for what work
she will need In additlon 1o
musical studies, These remarks
recall a recent statement by Dr. A,
8. Vogt which Dbolled down is as
follows:
. The dverage high school student
has neither the time nor strength
to carry on the study of musie out-
gide of the school, and at the same
time pursua the regular high school
course. The result {8 that the ma-
jority of those who are studying
musle for an avocation must drop
this study just at the time when it
ia of most value to them. Thoge
who are to make music their life
course and thus sacrifice
general education.

AppHed music B therefore in
many ceénires, being placed on the
school curriculum and granted the
game amount of time. sStudents

high school course.

In 1917 In & bulletin issued by
the United States Bureau of BEdu-
eation It was recommended—""That
study of wvolece, plano, organ, violin
or any orchestral instrumént, un
der wapeclal teachera outside of
school, when seriously undertaken
and properly examined . and eerti-
fied, shall receive regular credit to-
ward graduation.”

It is ¢he bellef of many who have
been able to intelligently study and
assess the matter, that musle
should be tanght in eavery high
school on exactly the same basis as
Ia language or sclence, and the
same ‘‘credits’ glven in recognition
of successful achievement as dn
other branchea of study. Compre-
hensive developments along these
linag have tesulted, in a systematic
for musio
gtndy In a number of Iimportant
American <ities wherg puplls may
enter upon coursea of {nstromental
music along lilnes announced and

dlendorsed by the school authorities,

Mistudy,

Latin, Greek, French or

| scheme of that provinde,

elect music ag a major

and apay

The Provinee of Saskatchewan
has already takan steps to recognize
instrumental music ag an essential
factor in the general educational
: In the re-
gulations of courses of study Issuad
by the Department of Education in
Saskatchewan in 1918, for Ahigh
gachools 2and collegiate institntes,
covering the first and second year's
courses, applied music s named as
an optional study with anrt, house-
‘hold seience, manual training, com-
i mereig]l work.
leourse this announcement s mado:
“Candidates who swbmit official
evidence of holding centificates in
musie In( pianc and theory) wsatis-
factory to the Department of Edu-
cation, may be exempted . from an
examination in either algebra or In
one of agriculture, household
selence, Latin, French German or
Lreek."” In the {fourth year's
course. Candidates who submit =si-
milar evidence in music may be ex-
empled from examination In either
algebra or trigonomeiry, at the
choice of the candidate.

In the amendments to the high
school regulations Ilssued- in the
past year. ©One section is- amended
by making #t possible for a candi-
date 10 obtain a second-class diplo-
ma by substituting an intermediate
plano certificate, or its equivalent,.
for any one of the following: Alge-
bra, agriculture, household sclence,
German.
Another section s “smended by
making it possible for a candidate
to obtain a firsl-class diploma by

{i subdtituting a semlor plano certifi-

Hl years played
fithe propagation of music,

llancther sende Intangible
Eﬂnlﬂrﬂllﬁm on teachérs

Wl cate, or its equivalent, for albebra
Il or trigomometry.

The Modern Conservatowy. .
The e¢onservatory has for many
an lmportant part in

though very real in one sense, is in
and de-

largely 'ris,

operas, recitals and other “functions
ldiffuse the tnuwlaﬂ,ﬂ of musie
|greatly, but back of all perform-
ances are the teachers. Tt was
about the middle nf. the nineteenth

§

M| century that music

ieame & notable professiop for musi-
{clans in humbers. - Some

rextent

her ¢

work must give np thelr high achool |
1thrj

may then elect it ag a part of thelr | words,

In the third year's

‘crescendo are among the hardest

A children's hymn
place on the order of service every
Sunday morning,

e

There is nothing that gives a

stranger a bétter impression of the

church than hearty congregational|

singing.

—— o

Choirs are in special need of men’
singers. Men should help in the
choir if they are able even to the
of © sacrificing something
else,

Some cholr practices are open to
eritieism because they are too long,
but never- because they start " on
the minute."” 3

The first musical instrument
mentioned in the Bible jg the “Kin-
nor," translated harp in our ver-
alon.

- b H :

Don't axpect yonr. cholir to pre-
vide good music Sunday atter Sun-
day, to sing plenty of new anthems
on an investment of $26 or $60 a
year for music.

The most ancient bells yet dis-
covered are not cast ke those rich,
meéllow-toned bells of Heolland and
Belglum. ‘They consist of a plate
of metal, bent round, and riveted
where the edges meet,

It isn't too much to ask, 18 it,
that each member of the congréga- |
tion possess himsel! or hérself with
a hymn-book containing the music.
Have the timea as well: ag the

—

Do not expect the choir leader to
@xcuse you for irregular attendance
either at practice or Sunday services
because you know him pretty well
A choir eannot run on Iriendship.

It is a satisfaction for the organ-
ist to know that business men, who
comé to church with thelr minds
filled with thoughts of competition,

dishonest employees, notes coming [¢rue we have

due, customers’ complaints and 8o
on are transported by thg organ
music to a world of comfort, re-
laxation, and forgetfulness of down-
town troubles. Until this s done
the business man's mind is hot In a
position to worship. The organist
does do good.

WWHM
Brief Hints For.
- OCholr Members |

Don't grind too long at one pleee,

Never sing if ygu have a cold,

A cholrmaster's ‘ciel.4roubles are
not musieal ones, -

Somea cholrs show a splendid at-
tack but a slovenly release,

Beating time with perfect regul-
aArity is really an act of the mind.

The majority of singers do not
open their mouths wide *enough. 4

It i= one thing to play an organ.
quite another to train a choir. °

The first duty of cholr memvbers is
regular attendance at practices and
church services. '

_ The purpose of conducting is to
acquire the greatest results with the
least visible effort. .

A common fault among chofr sing-
ers ia not giving the full time to
dotted notes,

A well graduated diminuendo and

z;mt finest accomplishments in sing-
ng.

The conduct
of white wood, about fifteen
long, and as light as possible. "

W with ven, like given, M

heaven, should if practicable be
treated as if one syllable with the e
silent,
, Dom't feel “too advanced to _go
over the hymms at practice. In
hymn-sin
telligent leadership from the choir,

H an anthem be really good, its
beauties will mot all be found eon
thie surface.
be made interesting, °

An authority says the best teach-

ging congregations need in- A Practieal

were of a speciul evingelical char-
acter, and he refused 0 play a
simpie bymn ag a voluntary because
it was beneath his digpity. That
may be true. | may be.a rare vase
But if so0, the organist had not the
same good reason for not complying
with @« reasonable request that the
gréeat Camille Saint-Saens once had.
Saint. Saens himself tells of an oc-
currence when he was organist- in
Paris. :

“One of the wvicars of the parish
sent a reguest that J should visit
him. 1 called upon him as desired
and after a lengthy discourse he fin-
ally came to the point: “do not mis-
und d me. The parishoners are
for the most part persons of wealth
who frequentiy 0 40 the theatre or
the Opera-Comique, where they have
become acoustomed  to & style of
music to which you are expected to.
conform." '

“Monsleur, l'abbe,” I replied,
“whenever 1 shall hear the dimlogue
of the Opera-Comigque spoken in the
pulpit 1 will play music appropriate
to it; until then I shal contéiiue us
dithento. '

The Advantages Of Class Work In
Music Study.

Because of certaln economic. Hmi-
tations a large percentage of ohdl-
drep are: enabled to "etiend school
until theirfifteenth yéar. This is one
of the reasons why muosie shonld he
serfously taught im -our publie
schools, Jt is often a case of musical
Instruction then or never. The pub-
He school has a peculiar advantage
in being able to give musical {nstruc-
tion to ithe dhildren in clashes. The

nefita of this form of teaching

ere brought before a recent conven-
thon of music teachers by a teacher of
wide experience who emphasized
these several aspects of the subject.

“The greatest mistake made in the
paat- dealing with the ed.mrhm,;! of
the child in musié,” lie sald, "haa
been the absence of dlass work. It is
puplls’ recitals, but
these do not pro e sth P. but
tend to encourage the very we
should endeavor to get away from-—
that of laying s0 mmch stress on the
importance of keyboard display.
Ohildren love a lle of competition
and desire Lo make a belter grade
thap otherd in the eclass; This is
partly the success of our pbMe and
high school systems. The fact that
aunr music work is entirely Uimidted to
private teaching makes I so wnin-
teresting to the younig pupll. ' The
lomeliness of i all, and the lack of
rivalry, makes it distasteful to all
but the. L, talented.  The Whild
mind is alwa n  to acquiring

_ b ; -‘ﬂ:nmamul
five finger exercises ﬂ nigh re
scales taught by rote.

“In the realm of rodimepts of
musie, simple harmony, history of
muste, ear tﬂltt::. analysis of the
simpler forma, . even ecounter-
polnt, there s an abundance ¢f inter-
estipg wWaterial, which  eould be
taught in class, and which s o
mogt of our pupils, a closed book
after three or four years of our pres-
ent ods of study. . :

"Especially effective is this work
if the teacher has aocess to a black
board. Of course, great care must
be takemn thet th® work ls stated slm-
ply and concisely, with as lttle work
as possible for the puplls between
classes. The material should be so
arranged that all the subjects men-
tloned above. be maste not later
than the fifteenth year. tth such a

" preparation, the young pupil wiH be
or's baton should belable to work much more intelligently,
inches {and when the time comes to do ad-

vanced work in any of these studies
there will be an a ther different
attftude manifested, the subjsots
will ot be appro with that
feeling - of reluctance as is 80 often
the case at present. :
w

Suggestion For Choirs,
In these days of thoughtful gcon-
omy, choirs may k¥l two birds with

Therefore 1ts study cap | ©N€ #lone by having'a soclal evening

at the home of one of

{or some dther h

be invited

ers and singers recommend “thatf ey, ¥ T

vutl:l::' h:lu ".m::ﬂ by extemding the
registers downward,...forcing - them
upward is very harmful , :

Do not take breath in ghe middle
of a word or phrase. Take it al the
punctuation marks or at other
panses between phrases when neces-

To sing every verse qu.-hi!r a
shows not only the want a-:.
:!Iuc.l':;; often the want of nqu:i

ut 4 want of the true spirit
W‘M. ¥ T el T

Words with weak terminations

formed on the vowel e, as ed, en, el,
‘esa, enl,  eth, ewce, should = be

mend musie, I

nounced as spelt—for example_it | which

is wick-ed, not wivk-id nor wick-ud.
m—
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