ul
adly he wishea it did put him o

“w_”Thine honorable, trusand only son,”

i

“hit tnkiin' anthems o'

Munlson parts which ook so easy 10

.-Eﬂrl. {
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NUSIC KEPT A MAN AWAY

COULD NOT STAND THE PLAY-

ING OF THE TE DEUM.

Heanty Is Only Skin 1eep, Fven Ini
Music—izet he Spirit of the 1o
renm.

People are not always as
in other directioms as they are inj
finding an exeuse (o absent them-
selves from dbarch, Cune man of the
writer's * acquaintawoe finds that|
about twice or three limes a !
e caunot bear 1o go to the morning |
service of & ' certain Presbyterian |
church bheécadse the chdéir thera 18 m':
glng, "“We Praise Thee, O God,
Dykea’ Te Deunm. This man . says he
cannod stand the Te Deum, It s
o monotonous, Lge long, too un-
musical, and it either puts him 10

it gets on his nerves

Yeal

iy

sheep. :

Perhaps he is partéal to what the
old Bcoich seitlers once called “new
the Metho-
dists.”  Perbuaps he s, though he
mever expressed himself on  that;
bur. he did put Bimsell- on. record
akount an emphatically as the King's
English permitted, his opinion of the
Te Deum.

The poor misguided man' He
thinks becamuse he has hesird the Te
Deum twice and didn't Jike it that it
is & worthless piece of music., - And
s0 when it is planned to use this
pelection, a frlensd in the choir tips
it off to him and his seat i vacant
the next - Sabbath momning. He
judgensby one hearing. He lorgels
1o reniind himself that beauly is only
skin deep, evey in music,

If this party has an ear for good
music and o geruine musical appre-
clation all he needs Is to be tied In

L

hig pew every other SBunday morningy

for abbut four mootha and have the
cholr sing the Te Deum right at him
a0 long as they sing it well, The

ping are in reality not so easy., But
they are rich passages. The relative
“Father of* an |nfinite majesty:

ete., followed Ly  the contrasting
harmony & a mosat Anished part.
The male unison choruses ““Wwa tLhere-
fore pray Thee, help Thy servanis’
and “VYouchsafe, OO lord to keep
us, to kesp us this day without sin,”
well sung by a goodly array of
men, are Indeed telling parts.

Get the spirdt of the Te Deum,
Haten sympatheétieadly, hear it often
enough, and you will get 1o the attt-
tude of it merely tolerating it but
of actually looking forward to it per-
fodically.

If you know of a naw-comer to
your, church who Is a good singer
tell the choir leadér about that per-

lass0ns yel

Higenious | s

Music fills the breach

matter much whether it's the piano, the

~ Player Piano, the Phonograph, the violin
or any other instrument, so long as there
is Music and plenty of it.

These are the days of “welcome home"”
parties—the days whé&h the victorious
soldiers are returning to every community.
in Canada. Welcome the boys with the
_ muni;.““" Meet them at the station with the
band. Put their favorite records on the
ph. From out of every domestic

Tr———p

portal in the land let

- .

- |
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| , Bntertains

Can you imagine anything more dull than
a party without musi¢? '

coming music swell the breast of every
7 rlpld.iﬂ with happiness and joy. ;
Canada’sMusic Week is now on. Every-
~ body is thinking about music. Everybody °
- is planning to have more music and he.ttﬁ'(
- music, And your children—they may ab- " .
. 2ot love of music g they absorb ar and

=

IT Is A GREAT HELP,

Singers Should Be Able to Play the
Fiano Too.

you started to take

A WoOman wias overhs

HE v

RERIL

1
gl

| to psk-her little niece the other day

No,t broke In the little glrl's
maother H‘*:"iJ-nr'r-T'Iij-' is golng to
ginging layer on when she get s «
40 Weé wont bothér with piili-:l-' I
Wil F

The fact that sueh A& conver
g8 this s by no means rare is

Ty
:--1

L eI
.|':a|-I|

reason for taking time to correct 4|

false Impression To not “"bother
with piano lessons beeause of the In
tention to study singing later s 4
short-sighted polley .A e¢hild who
{rom sayg 7 or B years on, has
gtudied plano or violin has z better
aquipsnent by far for launching out
into voeal lessons thap a child who
has not.

A prand opera singer :in advising
on this very peint, sald recently: "A
girl who degires to be a fine singer
must not start her vooal lessong too
YOung. She should pot even be
ginging much at sixteen or seventeen
yvears of age, but should wait until
she js about elghtesan. But those
early years should be well used
laarning muech plino, for a singer
should be able to play the plane too.”

The statement that “‘singers
should be able to play the piano too”
is practically lost if the reader reads

into it that the advice is Intended for

professional soloists . The chief in-
tention is to commend the statement
to the ordinary choir member, the
person who sings for her own and her
immediate friendg’ pleasure, the per-
son whose only ambition [or publie
appearances is ‘in the drawing room
or local concerts by amateura.

s

School Muosic Sapervisors Discuss

o
Popular Music,

Demoeratic guestions
intrude In high placés., At a récent
conderence of school muske saper-
visors there crept iInto their discus
sions expressions of opivdon on the
it roduction of ragtime music’ Into
the singing in the schools. Some
woent so far-as 0 recommend an ex
tensive use of the popular music of
the day, while others stoutly fouwsit
for #ts total exclusion, '""Let ragtime
alone and don't gt clear down Into
the mire.” sald one speaker. "“‘Men,
are singing these songs In camp and
they are belng sung in our homes,”
gald another in defense of the popu-
lar masic, “and ! think +the better
type of popular songs that we have
al the front and in the homes should
e used in the schools.™

Finally the discussion bolled down
to finding out a standard by which
popular musie might be judged. “No
one wants ragtime musie," concluded
one of the sypervisgrs, ‘‘the only ob-
jectiona taken are ,rn a low standard
of jwdging popu music. We can
usea the best of withowt having a
genearal use of ragtime In
schools."

sometimes

always. It doesn't

the strains of wel-

N TR AT

T WAS FIN: PERFORMANCE

ROTARY CLUB HEARS SCHOOL
ORCHESTRA AT LUNCHEON.

S0 Many U.S., schools Want Ur-
chestraim That Enough Teachers

1 Cannot ba Found,

E “If any of you have not satarted

|

|

ingstrumental music in thée schools
of your eity, -rdom’t fall to give it
onsideration, ‘because it iz & great
|tiing,"” said Dwr. Hollls Dann of
| Cornell Universily, with emphasis
when recently addreasing a Can-
adian audience. “Those men and
|woinén in oar country' who are
looking for things to help the boy,
may be assured that there g no-
thing you ecan do for the boy Lthal
will help -him more than to interest
him in this,” continued this educa-
tionallst. "I Lind that
inclinad to be wild, you get him in-
terestedd In a vlolin, clarinet, trom-
!Ijmu-_ ‘eello or drum, and he will go
to rehearsals religionsly."
| Explaining how the Instrumental
{musiec In the schools worked out in
(his own eity, Dr. Dann sald: “For
!Irlil_‘li-" three yeara the Instrumental
gide of music in the- schools has
| been jn operation, and to me the re-
| suls achleved have been very won-
‘derful, and 1 attribute them 4o the
poweér the children have to rend
thelr musie and thelr feeling ftor
Loné @énd rhythm, g0 that the violin
teacher does not have (o stop to
teach them <o read it, as they ean
read and sing what they are going
to "play before.they start the violin.
“For three years there has beeh a
#chool orchestra for the first elght
grades, and several violin elasses In
each school. In the ., high echool
whick has now begun to be fed hy
(those grade s=chools, there is an ar-
| chestra of fifMy pieces and a band
of thimy-five pleces Now, this or-
chestra of H0 pleces has simply s
tounded the musicians of the town,
and especially thoss of us who kuow
what # means, and the parentz are
gimply taken off thelr fest,
"1 recently attended a
Club Juncheon in the high sechoaol,
which- the men thought was the
greatest luncheon they ever had. it
Wias préepared by the domestic
girls—they sald K would
apall them for all the hotel lun
chéona after that—and the jusic
was Twrnigshed by the band i or-
chestra. They started {HH"Q'-‘ th the
overture from the Bohemian  Girl
and they rendered it in such a way,
a8 brought dearg to the eves of
ithose men, who were taken off
their feet wih theway those [ifty
iHttle boys and girls perférmed that
night. The tone and style they
had was marvelous.
|  “It ls a wonderful movement this
instrumental music in the .schools,
80 Ereat that we cannot find teach-
ers” fast enough now in the United

Rodary

acienca

the gSiates to supply the demand in the

citiea that, want to put it in.™

More Alert And More Responsive.

“in one particular school of which
I have recently heard, the teachers
of othear subjects are always anxious
Lo have the dhildren .immediately
after their music class as they in-
variably find that they are more
alert, responsive and alve.” This
B a pgeularly telling endorsement of
the value of music study in the
schools found in an explanatory oot
noté in one of thé cdhapters of Stewart
MacFPherson's little book, *““The Musi-

‘ral Education of the Child.”

The conclusion that Mr. MacPher-

son - has reached in this connection
may perhaps be briefly summarized
in this  paragraph: I would n all
éarnesiness ask those responsible for
the currieulom I owr schools 1o
seriguely consider, if they have not
already dome so, a4 readjustment ot
mubicsl activities such as will afford
every child the opportunity of gain-
ing those foundational musbeal ex-
periences which are his  undoubted
(hirtheight, .
“1 do s0 with all the greater con-
fidence” aince it 18 &n acknowledgid
fact that, when properly carried out,
olasswork In musie having for its
wbjest the training of the ear, and
the dévelopment of the child's appre-
clative powers hdis most certainly the
effect of sthmulating the mental facul-
ties of those who take part in it and,
a8 a result, of improving the standard
-of work in other departments."

I8 aspect of the wvalue of music
in the schools is only a confirmation
of thé judgment of scores of others
‘Who have put music to the test, They
find that after a period of music such
Wl § g, or listening to the remier-
ing-of good wmusie by meana,
the arfthmetic, history 6r geography
lesson that follows is recelvedd in a
much more intelligent and enthusi-
astic way.

Music Stimulates Thought.

The effect of music upon the physi-
eal, mental and apiritual life, is prob-
ably the most commonly recognized
result of music study, and it is doubt-
less hecanse the influence of art as a
refining agency is so palpable that
eduecational dheorists have always in-
cloded music in the ideal course of
study. ‘The effect of music is sub-
tle but unmistakable, and iis powers
to stimulate high, exalted thoughts,
its influence in encouraging a rich
emoticnal 1ife, together with itsten-
dency to cause the individual he-
c¢ome responsive to other varieties of
emotional appeal, would alone give
it a large place in a scheme of educa-
tion whose ideal is to bring about the
greatest amount of usefulness, con-
tentment and high morality on the
part of the
of ml’..

Use Music to Draw Out  Child's

e ‘\."--u‘l.“'!-.""lﬂ"h,.
L S

e - 3

*‘. L]

‘day-
in wh

they will be
'i"..'.'*.'-".t"" '

if & boy is|

b |

all the various {ypes of pupils that
pass through ouwt hands, none is so
dreaded by a Xeen teacher as the
dull, unresponsiyve boys: and girls
wiho never bightén into interest, who
never produce an independent idea.
We all long for pupils who show
some spark of originality or imagina-
Lion, éand sometimes we Know pol by
whal meéans 1o strike that spark.
“Might not music furnish that
means: A dull eclasg In my. own
school was asked the other day 1o+
write a melody to 'Husti-a-bye baby.’
No hints of avy kind were given but
every child was pledged to make an
attempi.. Al broggot their melody

on being that you® could fock better
tog it. Une child brought a charming
melody written in a minor mode, apd
when she was asks~d why she choge|
the minor rajher than the major said,
‘oh, iecause it 18 s0 sad and dreamy
—the major is so bright and jolly
and would wake the Luby up." These
may be smal things in themselves,
ot I think they show that music
tanght in this way does stimulate the
imagination and originality.”

The apt and practical illustration
furnished by this headmistress of a
London school i too Important th be
tabled. It cught to stimulate similar
altempts,

Littie Lilis,

The tone ol a plano depends large-
Iy upon the flineness d&nd regularily
with which ‘it }s tuned, " 4
"It 18 on record by St Augustine’s
own confession that he was convert-
ed to Christianity solely by the divine
power of music. bil

Considering the f:ﬁr._ that nine out
of ten children are musical fwhat a
siad commentary on one stepfardship
it is that so few adults are musical.

Napoleon is sajld to bhavd declared
after his fatlure Iin Rossia that his
defeat was~due to the Russian wint-
er and the Bussian Army musie, The
meusical army konows no defeat.

Sehool wrchestras are a . coming
thing, Children of special talent or
inclimagion {for avy particular in-
strument must e encouraged in the
public if material is oo be furanished
lor high school orchepltras,

The music of theé early ochurch
services was ol a puarély vocal char-
acter; but it is macorded that in 1he
year 150 A.D., the tlute was used in
chanting the Loid's Supper.

The telt in the piano hammers pro-
vides a favorite home [or moths
which may do moch damage wunob-
served. A -housewife suggests that
a small plece of campho kept in the
piano and renewed ocvcasionally will
prevent woths from hanging around.

“"When a criti¢c in my country has
to write about the music of a new
composed,” states a Russiin musi«
cilan who has come to America: “he
considers it a somewhat serious mat-
ter. He makes it usiness 4o
learn all he mn a t that music,
in the first place. Then he calls upon
the composer, asks him to describe
the pieces and 1y dihem for him.
He will hear #ghree—for—five
times; ag he has ry ®ood idea of
their form-and Thedning, before at-
tempting to say anything about them
i, print.,. AN this is° not too much
trouble Im'_l‘!. clentious eritic,
for he want q,giiha best possible
review in : "  But this
party dogs not seem Lo think the
same method applies on this contin-
EOL, i ;

Un each normal achool of Japan
the ¢hildrem have™o learn singing,
harmony, theory, and either violin,
Orgsn or planoe. 1In the girls' &high
H-r_nuul singing, plano and harmony
must ‘be taught. In the boys' high
the same studies are enforced up to
the third year; the fourth year they
can choose. The younger genera-
tion does not analyze what music is
Ua:cidaﬂtal and what Japanese, They
f.hlnlr. the transiated text aof
‘Suwapee River” and some especialy
ly attractive Irish songs are ol the
fine tone scale Japanese songs. Like-
wise, many French, German and Rus-
skan are considered native songs, M
balieve in ten or twenly yemrs the
old Japanese pusie will be naturally
combinead with the modern Occiden-
tal and that the result will be inter-
esting.—Koscak Yamada, Japanese
conductor and composer.: .,

The i:‘nunq,'rtlun Hetween Sheep And
= Fiano Tone,

eep, you know, have a good deal

to do with good piano tone. The firse

e

requisite that a person demands in g

Plano ‘is good tone, To secura the
right quality of tone there is more

ng upon the lnnocent looking
little. hammers than ome is apt to
think offha Take for Ilnstance the
hammer-felf, the substanee that
strikes the piano strings thereby pro-
ducing & eeéftain tome. The prime
requisite in making the hammers is
the wool. It must be cnt from live
shesp. “Pulled” wool from the
hides of dead sheap 8. 00 good for

and cannot be revived.

Th
:ﬂﬂm&nﬁﬂchm &

S I supply ef
hﬂﬂ{lﬁ{lﬂd the )
Belng of #adh soft qualiy. hows
ihis wool hes tn_mﬁamh
Other to give It t
neacessary firmness, It s {n this blend-

and ail had chosen -8 time, the reas-}p

1

felts because wool*ltke that is_dead

of in the proper
AL

machinery ' for making the is
expensive and has to be - gl

greatest poasible number |0

8 the feit maker’s skill. The|
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It is an occasion that was first ushered in by Music,
and it has ever since for nineteen centuries been eom-
memorated principally by music.

=

Easter week is an ideal week to instal a musieal in-
strument in the home,  Apprepriately, it is just as easy
to put an IDEAL INSTRUMENT there as an ordinary’

AN
IDEAL
PIANO

The Williams New Scale Piano completely satisfies
wherever it is established. - It makes the réjoicing at
the conclusion of peace a singularly agreeable pleasure.
The tone of the Williams New Scale captivates and de-
lights. There’s a rippling sweetness or a massive tone
at the will of the player, and its quality grows on you the
more you useit. - ' e .I, S ey

an easy mai-

s

If you wish, we will make the purchase
ter by arranging suitable terms,

EY

INSTRUMENTS
'INONE .

The true companion to our-leading Piano is a NEW
EDISON. With it youwhave at your command the grand-
est compositions by band or orchestra, chorus or quar-
tette, and magnificent solos, both voeal and instrumen-
tal, all perfeetly re-created. You get the Music just as
fine and of the same quality as though presented by the

. artists themselves. /'We demonstrate for you at any
time. Our favorable terms make it easy to buy an*Edi-
son, and add this never-failing fount of entertainment
to the home.. | | ke a |

Music fills the breach always. It dbean’i: -matter.

much whether it’s the Piano, Player Piano, the Phono- -

graph, the Violin, or any other instrument,

P! é so long as
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