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Its Best
Judges

Those best able w»
judge of the merits of
a piano are those who
have possessed and

used one for many.
years and have person-
ally put. it to every test.
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If, after a lifetime of steady use, a person can say
that they know of no piano that they would prefer
to their own, then that piano must indeed be a
good one. There are thousands of owners of the

#pintzman & Cn.

Art-Fiann

who, though they have had it in their homes for

Graud or
Hpright

many years, prefer it to all others,

The Heintzman Piano is built for a lifetime.

Its

tone is permanent and does not deteriorate with

age.

It is an investment for a lifetime with big

diﬁdandn of :{:jnymﬂnt and sltisfa-:tiun assured.

C. W. LINDSAY, LIMITED

~121 Prlncm St.

Williams’ Piano
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NEW SCALEK
Endorsed by Great
innns,
Uhoose a piang Tor Your
home ihnt posiscases L Ppurs
Ity and richaesn of tone, &
quick, responsive action,
mnid & perfeciion of touch
ihat earns ihe approval of
Ereal minsier oy sl o Lo,
Mooy of ihe world's most
eedebrated musicinns choose
ihe Willlams Yew Scenle Tor
thelr Caundinn fours — n
fmet  which apeaks elo-
gquenily for lis superiority
in nll these atiribuies that
gn to make up an Instre-
meni smltable to the molt
enltlvated {asies.
Bold omn easy lerma

Munslie-
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J. M. Greene Music Co., Ltd
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TARIO WHITE-
FISH AND TROUT

_ m“'ﬂidﬁ; all_Kinds
M;m-d- muu. all Tiavors;

of Music.

matie Art. Fall

pupils
plication.

|| 216 Frontenac Street.

Phone 1610.
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“w_4Hook up a reference book to see really
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The Telgmann School

Plano, violin and other stringed |
Instruments; Elocution and Dra-|in the days of slavery.

may
begin at any date. 'I'mmlr

About Practising.

Just as it 1s the early- bird which
gets the worm, so it is the early, prac-
tiser who succeeds in music. A well-
known American teacher, T. Fran-
cls Crowley, declares that a student's
best work cannot be done at the end
of the day, or at night when the mind
ja tired. _The early morning is the
time to do one's practising. Practice
at night not only produces an infer-
jor quality, but more often absolutely
useless and even harmfu) results,

Another teacher gives this hint Tor
the study of arpegglos and broken
chords. “1 make each pupil write
out the chord. Ye learns thus Mm\
they are built, puts in the correct
fingering, and in a word gets a
clear idea of the forms Then he
learns true muscular adustments and
| sensations. With such a course, 1 do
'lu 7t gee¢ why the music student uhnul:l
+play for “hours arpegelos Jtui scales
| all rigld as a paling fence, any more

| than a writer should say the a-b-c's
for an hodor a day after he has once
| learned them both mentally and phy-
| slcally.” It looks like gooill sense.
| Too much routine s spirit killing.
]

lumh Music in Re In;.,la of George 111,

“You know ityso fortunate that
' musical composers have recently
' turned =some of thelr attention on
musiec for comic songs because good
comic songs and monologues furnish
fine ' recreation after a hard day's
work. Until recent years music wWas
'nlways heavy." This was the state-
ment overheard at a popular concert
not long since. Knowing the refer-
ence to the value of light music to
be right and the statement that it
was o somewhat recent inventiow to
bhe wrong, the writer resolved Lo

human ecraving
began Lo be catered

when the periodical
for light music
| to.

An interesting piece of enlighten-

ment was unearthed in Pratt’'s His-
tory of music. That authority is re-
sponsible for the statement that after
the accesslon of George 1II. to the
throne of England There was a not-
able outburst of secular music there,
‘taking the form of light operas, part-
1Hnn[.-;-a. gleas n.n-l gseparate songs Of
thallads called *“‘catches. The au-
tl.ml of this history continues "Comic
ﬁll!]..‘.[-]'lil:!}'ﬂ or comedies with inciden-
tal gongs were exceedingly popular
in Londofi, having a vogue lke the
analogous forms in France and Ger-
many. These plays stimulated the
writing of detached songs, but being
mostly undertaken by writers nol
broadly trainfid in composition and
surrouanded by an ufmnnphem not ar-
tistically musical, had little intrinsic
value or bheneficial influence.

““The development of the glee or
unaccompanied part-song however,
was characteristic and brilliant,
somewhat recalling the madrigal per-
jod of & century and a half belore.
Writing of this sort attracted many
church musicians, who brought to it

I disciplined talent and often_deli“ate

and original sentiment. Some of thess
were prudure:u m‘ admirable solo
songs."’

Among the able church “Rmposara)
given as writers of song plu:m ‘and1
operas was Samuel. Arnold who began
as composer at Convent Garden wril-
ing in all over forty works mostly
comie. Another composeér. of. that
day was Charles Dibdin, a choirboy,
He composed: about sevenly works
apart from his thirsty musical mono-
logugd, which contained most of his
famous sea SONgs.
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Negro Muasic.

Harvey B. Gaul has bean writing a
Little Journey to *he home of the
Iste Samuel Coleridge-Taylor, the
English colored man who "made a
high reputation by his iriology on
Hiawatha. He quotes the composer
ag follows: “The negro now lives so
clos#" to the white man that he is
losing his traditions. It was diferent
Then the
negross lived their own lives to-
-getiier. Now they are scattered to

NINE BOILS
Kept Coming on Neck

One After the Other|

i 1 r :

Anyone who has ever suffered I'rmli"

boils, knows how sick and lqllﬂ.n,hln
they make you feel,

1of the best composers.

*It “popular,” wanted “some go to it

e

o o
e e
e

i e o
inthe

y i
the four winds and their t{raditions

lost, Thus, they are losing some of
their religious fervor. In plantation
days they had what fhe Southerners
called ‘spirituals,” bhaptisms, revivals
and the like, at which the jubilee
songs were the chiel features. Now
their services are changed. They!
geem to have lpst their interest and
the qnusic its emotional guality. You
go to the south now and where you
once heard a clear-volceft negro lead-
ing his brothers in singing ‘Didn't
my Lord deliver Danlel’ as they tolled
on the levees or in the cotton fields,
you will hear a rough-volced crowd
shouting some vulgar ‘coon-song’ oOr
‘negro rag’ that was never written by
a negro, but by some simian-browed
white man in New York or Chicago.
And this crude white man neVer knew
anvthing about the genuine Southern
negro. All he knows is the smatter
and patter of the Broadway darkey,
and the fact that "moon,’ ‘poon’ and
‘coon’ will rhyme. It Is too bad. It
is pernicious. -They use-these songs,
ditties, 1 mean, in the London music
halls, and the British public think
them genuine negro melodlesa, They
are even translated into French and
the French people balleva and accept
them as negro songs. What wonder-
ful songs the Hebrews must have had
in their. days of bondage. It is a

a large number in the audience.

a.-__—a

there is perhaps a happy medium that
ought to be followed.
depends upon the Wature of the pro-
gramme. At a recent musical even-
ing there were ten numbers each of
which was encored. Both the an-
nounced pieces and the encores were
unguestionably . “popular,” up unti_I
iten numrber 6 when a vielinist play-
ed something mote substantial and a
lady in the next row forward remark-
ed to her son “thank -fertume for
thet,” a feeling that was shared by
Agaln
at ancther affair gome

given by

young amateur talent the songs were |

all somewhat heavy, sung in slow
measured time until, had it not been
for an.elocutiohist putting some life
into things with a screamingly funny
reading, the whole audience would
have heen wearied even unto snooz-
ing. All of these soloists weére appar-
ently of a like mind with the bud-
ding fiction story writer who is sald
to always have the romance end in a
sulcide.

At the average programm'e the aud-

"\ﬂturailv it {

jence represents all sorts and condi- |

ttons of men. Therefore the
gramme should be as varied as pos-
sible. This is just a thought for
voung folks who have occasion to ar-
ragge programmes and who might be
LF‘I!'I].Hmi to think that their audiences

Efeat pity the music wag not preservi¥will respond to the same c¢lass of

ed as well as the Phalms." “Therg
was no Compromlise about .Mr. Cole-
ridge-Taylor. ie was not afrald to
denounce the men who have degrad-
ed public taste and libelled a race
by thelr offensive and tiresome ex-

ploitation " of syncopated time and
mawkish jingles.
A Favorite.

NOo less than twelve
Dvorak's Humoresque
known:in the music
demand for the pleca 18 constant al
all senaons. ' All mankind loves It
It is said that this pie¢e has made the
Bohemian- composer beiter known
than any of his other works, no mat-
tar in what form. Probably he ex-
pacted more fromy his New World
Symphony or from his Stabat Mater.
But the public which pays Its money
also takes Its choice of all imagina=
tive work. There arée-musicians who
say that-Humoresque 18 ““hackneyed."
They mean only that they have heard
it more often than usuasl. The criti-
¢ism is not directed against the form
of the piece, or against its rhythm
and melodie charms [t is assaredly
Good - Music whiech the people  have
discovered, and loved, even as they
have discovered and loved Padere-
weky's Minuet and a certain Prelude
by Hachmaninoff.

Good music needs only to be heard
to be appreciated. The men and wo-
men who have found the greatest
pleasure in the player plano and the
phonograph- are those who  have
grasped at the opportunity these in-
ventions afford for hearing the work
_ More and
more the gospel of good - music
spreads. . Keener than ever before
is the critical ear.

aditions of
are wall
shops, and the

_Happy Medium Botweon Exteemtd
 The Jest vhaulfeur that-evér lived
could fiot run a machine with Uncle
Abljah velling in one‘ear to go faster
and Aunt Arethusa howling in the
other to go slower. These words or
something like them appeared under
an fllustration in a magazine article
and set gne-thinking. A man who
had to do with the preparation of a
mugical programme sald some of
their committee wanted evervthing on

from start to finlsh" while others in-
gisted on sticking to the classical.

As in most olther questions where
the two oxtreme views are held,

the Doctor.

L appetil

rulh-h i:"J‘}.H they lhhnmehe.-q would.
g urlng ‘\rru-n

In a western city a soldier's wile
was much distressed because her lit-
tle boy was continually fretting for
his Daddy. He was haturally of a
nervous temperament and the bur-
den of the war was upon him to such
an extent that he lost all interest<n
hiz playmates and his play. There
wns grave fear that he would fret
himself into a serious fllness, for he
was only five years old, and the or-
dinary .li;[l['ili—' to reason naver touch-
ed him. *“Divert his hiterest,” said
“Give him some special
pleasire.” Fortunately the mother
was in comfortable circumstiances,
but travel was out of the gquestion.
It was winter time and there were
older children. In a moment of in-
gpiration she thought of & phono-
grapit and had it brought to the
house on the boy's November birth-
day. |mmediately the laddie began
to take notice. Soon he was out of
hed and learning to operate the ma-
chine himself. From that day his
health improved. He did npt forget
his Daddy, but he had mhch to tell
him in the weekly letters that leTt
for overseas. “Tell him T am playing
‘Keep the Home Fires Burning.'
Tell him we have “The Old Kit Bag.''’
Thus it went. The boy recovgred his
e and the mother's anMety was
relieved.

It is probable that the byrden 'of
the war is on the adults as it is. on
the children, but self-command pre-
vents it from interfering with the
dafly round._ Still the plessure Is
there none the less. If the phonho-
grapi can relleve the nerves of a
child, surely it does no less for the
adult. Indeed the great thing about
music is its power to re-create and
revive a flagging interest In life.
There is no music more delightful for
the home, than the songs of the great
artists as carefully recorded faor this
new wonder of invention. In the

trenches the man who <€an play a7

mouth-organ or even a humble tin
whistle has laid the foundation of his
popularity. If music if a necessily of
the battle-front, it is none the less a
necessity in the reserve lines—which
are in the urban and prairie homes
of this great and herolc nation.

Many self-made men are hol alr
products.
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IR Arthar H.
Harris, who
acs been
made a Knight
Commander of
the British Em- .
pire for his ser-
vices in Ellllﬂ'-l.
as " Director
Trl.un-
a son of
-ﬂ- Iltl Henry
Vinton Harrls of
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When you think you are about enr-

ﬂln!nnn another seems ready

take its place and prolong yvour wret-
All the poulticing
yoft may do .will not cure
them and stop more coming.
Bolls are simply bad blood burst-
and the bad

ml!lnhefmthhulhm
| pear.

mm Blood B‘lllﬂl‘limm
(8 Wysiem ang vemove
and removes nun'
ticle of foul material from the
h another noil comes and
-u permanent,
hm HI Gloucester 8t.,
l.".vllf._,!l-'I t 1 wish to tell
ow about your wom-
- Burdock Blood Bitters. 1In
my system

1 suppose

Ahe seventies,
Pering the Ar
‘wiess of the

blood must bej

um lm, E::Lmtmﬂ
e was actively—

engaged in fniti- .
mtr:ﬁttnrthsfnmunfnuﬂ
gnd ocean services

Hagrmg, Director of Overseas
Transport.
He is a member of St James' Club,

Montreal: Rideau Clab. Ouawn; and
the Montreal Royal Gelf Club. - @
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/])E Balance of Fit Reform

OVERCOATS

This Week Only

25% Reduction

Not Many Left. Inspection Invited.

Crawford & Walsh |

Tailors.
- Princess and Ba*g_nl Streets.

_— !

Beautiful Bust and Shoulders
are possible if you will wear a sclentifically constructed
Iﬂm Jolie Brassiere.

'I,'I],i,! dragging weight of an unconfined bust m #stretches the
supporting muscles that the contour of the figure-is spoiled.
IE“ 11 the bust back where it be-

B ‘jnm having the appearance of flab-
biness, eliminats The danger aof
draggi ni muscles and ne the

graceful line to 1hn$"nhrr upper bady.

Thex are the dainti€st apd most serviceable garmentis imagl-

nable—coge in all materials and styles: Croas Back, Hook

riist lesa 1 |-.u1|:|||'- permitting washing without removal

ave your de ak'r show you Bien Jolie Brassieres, if not steck-

e, we will gladly send him, prepald, samples 1o ehow you.

onge, prevent the fall bpat from
BRAS:IER‘E‘F Aesh the shoulder giving. a
Frent, Surplice. Pandeau, ete. Boned with * “!Iinhll. the
BENJAMIN & JOHNES, 51 Warren Street, Newark, N. J.

cost cut )n half
¢

by using more

At
less

resént prices it pays to eat
utter and more Crown Syrup.

In 2, 5, 10.and 20 pound tims,
also "P:ri::t Seal’’ Quart Jars,

Write for free Cook Book.

THE CANADA STARCH CO. LIMITED,
MONTREAL. ' 18
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“Your Beauty Ladies”!

“Ladies your beauty depends on the teilet
preparations that adorn your dressing table—
choose them carefully. Buy the soap that is pure—
the Scents that are natural in their_fragrance—the
Creams and Powders that dire soothing.

Those bearing the name VINOLIA are ben
and purgst of nII

: 'ml vedetable ocils—and the delightful
essences of sweet flowers™cgathered fresh and fragrant from

Vinolia Liril Soap is white before adding the perfume—but
the Violet Essence changes the colour 16 a natural biowny,

All Drugrists sell Vinolia Liril Seap I10c o cabe

'I:HEE WILL PLEASE YOU
Royal Vinolia Tooth Paste 25¢.
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‘@ cleaning out, for 1.
come on my neck one
bottle

B.B., and tﬁ'-‘:: finish-
" Charlie Dafnas i e ok b e
" Charlie Dafnas, Prop. JRILASIS e lat ghors._ 1
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.ﬂnthlutlhr-tnflhuhrm
Fresident

* Royal Vinglis Face Cream 25¢ and up.
of the Canadian Pacific

Vinolis Facs Powders 50o and up.

VINOLIA COMPANY LIMIIEB
. TORONTO '

In 1852 he married & of
the late Willlam B. Lambe B.C of
Montreal, granddaughter of the lale
Hon. Wm. Morris, at one time Re-

ceiver-General of Canada. and niece
of the late Hon. Alexandér Morris
Hmﬂﬂmﬂmmm
Hnrtlw-t'nm .

ﬁl.ﬂiﬁ.;ﬂl Moir's, Lowney's and Ganong's -

spring
o8 You save money by buying it
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