BACKWARD
WEAKLY CHILDREN

Ir. Cansell's Tablels Sirengibhen Feeble
Little Folk and Fortify. (he Constl-
Tuiiom,

Every mother gshould know that Dr
Cansell g Tablets are just as sujtable
for children, even for bables as thev
are for grown up peoples, Dy, Cassed]'s
Tabicts stréngitien the constitution of
children 8od generade that vital energs
which snables the litle body to di-
velop l'rl'lul'u.]'lh il therefore healih-
ily. Thiz they do because thes
mote digestion and ensure perféct as-
siTndla) Nt the nuitriment which di-
Eestion gwovides.. The result = { it
alire, .I':i‘h; mourlshment s carded (o

&Very part of phe LHtle bwdy for
IenAnce dnd growtrh

A free sample of Dr. Cassell’s Tab-
lets will be sent to you on receipt of
6 cents for mailing and packing. Ad-
dress: Harold F. ERchie & Co., L.,
10, M'"Caul-st., Toronto.

Dr, Cassell's. Tablets are the asu-
li.rvma remedy for Dyspepsia, Kidhey

roubles, Sleeplessness. Anaemla Nerv-
ous almetnta, Nerve Paralysis and for
Weakmesa in Children. Epecially valu-
able for nursing mothers and
during. the critical perlods of life.
¥rice 80 eents per tube, six tubes for
tha priece of five, from Druggists and
Btorekespers throughout Canada, Don't
wasls your money on Imilations: get
the gonulne Dr, Cassell's Tablets.

Proprietors, Dr. Cassell's Co., Ltd.,
Manchester, Eng.
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WANTED

To rent a farm of
200 acres with priv-
ilege of buying.
e e e L

W. H. Godwin & Son

3 Brook Street Phone 424
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The Telgmann School
of Music.

Plano, violin and other stringed
instruments: Elocution an'l Dra-
matic- Art. Fall pupils may
begin at any date. Terms on ap-
plication.

216 Frontenac Street.

That is the one proof —the final test
of the qualities of any musical instrument.
And measured by that test, the Columbia
Grafonola superbly proves its right to the
tile of “The One Incomparable Instru.

ment of Music.”

“Hearing is believing.”’ Put the Colum-
bia Grafonola to the final test today. We
gladly demonstrate this fact to you
on any model of Columbia Grafonola—

the prices of which range from g4 1 $4785.

will

C. W. Lindsay, Ltd.
Princess St. - Kingston.
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iwelve years of age are admitled as

Something For Nothing, 1
“re |8 a chureh in a modern On-
y lown that paye Ms Ininister 81 I
yenr and its organist and choir
V.4 year, Despite the fact it
reasonably good musie.  The orgau-
s a young girl of some talent and
the choristers ke her, When the
sum of appreciation in a congrega-
tion measured by two dollars a
Week something decadent in
the State of Canada., Churches and
church people are too enthusiastic
about securing something for noth-
ing. The young woman above men-
tloned has spent Inuch money and
some of the best vears of her life to
become a compatent musiclan. She
has capabllities which, with proper
encouragement, would make her an
art leader in her commuanity. Yet
the people she serves do not realize
that she is helping to civilze thelr
children.

We in Canada do not yet under-
stand that religion and music are co-
workeérs both designed to elevate the
standard of living. They know it in
England, Take, for example, the Q-
thedral schools. Boys from eight to
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pupils, Not only do they recelve a
thorough groumding ip-thé ordinary
educational branches of learning. but
they are given a musical eduéation.
They get a singing lesson and, per-
haps, a piano lesson every day. They
rehearse for choir work every day,
And they get a monthly salary for
what they do. The City Churches
in Canada provide annual appropria-
tions from their mus=ic, but large sai-
aries are exceptional.

Music a Language

How can music be expressive of
mental moods? The question ia ask-
ed often enough, particularly by per-
sons whose knowledge of the art isd
rudimemntary, though sometimes by
persons who bhave had some training.
It cannot be denYed that some Yunes
nave o joyous sound, and othiers a
sad or pensive effect. Why 12 that
the case? There are many reasons.
The chief one and perhaps the one
most easily understood is that every
note of the scale, even when taken

land Saddies, dwell mostly upon the

Fbold :

_Ject (o express my views on muskcal

alone, has its own effect upon the
ordinary human mind. Bugles play
only the notes of the common chord,
for example, in the Natural Key, they
play C. E. G. and C.,.the four gibs
of the diatenic-scale. 1+ witk be fofind
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that those *“calls” whichk have to do
with activity and ardor, such as Boots

key-moté and the Fifth, tones which
give the hotion of decision and en-
thusiasm. One call, “Taps™” s al-
considered as mournful and
even sad, Yet Lhe average person
does not know the caunse for its effect
upon his mind. If the “Tape” Call
is examined, we shall find that it
dwells insistently upon the third of
the scale. No one can qxplain th
peychological cause for the impres-
slon that the third tone makes. It
is one of the mysteries—like the
souring of milk in a thunderstorm.
Perhaps there is no more lugubrious
Gospel Song tham ‘““Where ia My
Wandering Boy- To-night.” It has
come to be considered as the ladt
word in religious “sob-stuff” and
many people have b=en afflicted with
the ahudders by ita performanee:

Kk at the first line, as exXpressed
b¥™the convenient Tonic-sol-fa sym-

Wa Ve

Mi. Mi. Mi Fa—Mi. Mi.—la De.
Out of eight notes, five are the Third
of the Scale,

To a truly musical ear, mot only
does each note of the scale COnvey
its own impression, but all the varied
almost infinite chords and discords
are specifically expressional in their
soumnd, Add to this the variations of
time and rhythm " as expressional
agents, and it should appear immed-
iately to the mon-musical intelligence
that Music is a language a universal
means of stimulating the mind to
Lthought.

A Blunt Man's Protest.
“Now I'm just a plain blunt man’
sald a gentleman to the writer on the
sireet car the other day, “and maybe
I woukin't be considered a fit sub-

sibjects. But just the smme, [ en-
Joy good musie, have lots of it in
my bhome, and there's one thing |
am a crank on, that I8 elear enpqnel
ation.

"My wile toted me off to a recital
one evening. " It was given by the
pupile of X—, the voeal teacher.
The technigue, rhythm, and accent- |
vation and all the rest of it were I
suppose hunky-dory, but ont of the
tan singers there was only one whose
enunciation was worth the snap of
your finger. Perhaps I expect too
much but if I eannot follow the words
reasonably well, a song only analysea
about fifty per cent. pure to me.

“Perhaps you had a poorl y located
Seatl, or again your bearing may not
be as acute as it once was" BuUggested
the writer,

“0Oh," he replied, “you cannot fas-
ten the blame on me that way. I had
A8 good a seat as there was in the
hall and my hearing is as £ood as
anybody's. If you don't believe me
just whisper something you don't
want mwe 4o hear and see, No sires,
it was no fault of my ear drums, it
was the singer's fault. Say, if you
are not willing to take my word for
it, what does Clara Butt say? She
said: ‘Singers should study the art of
clear enunciation. English is not a
diffioult Ianguwage it is our own. And
singers who take pains in their pro-
nounciation of the words of a in
a foreign language, are too often apt
to slur English words, so that as a
friend of mine once put it, his chiel
entertainment at a concert was trying
0 guess what language the eifiger
was singing.' "

Now, how could you answer an
argument ke that?

Our Musical re.

It seems that last year after Mel-
ba's return to Ausitralia from Ameri-
ca, she made some statements on the
musical stagnation of Melbourne that
set some people thinking. These re-
marks made certain interested par-
ties determine to study the musical
eltuation 10 get at the root of the
trouble. “While this sifting has
been in progress,” says the Austral-
lan Musical News, “the question has
arisen as to whether the school chil-
dren of the country are being trained
correctly from a musical standpeint.
That they receive certain tuition has
beén well known, but whether  this
is the best twition possible remains
to be seen. The people who go into
this matter thoroughly are at.a loss
to understand why these children are
not heard in public more frequentiy,
why they are not used to aid in the

Me, and why they are not made to
realize that th€y are the material
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The Style here dllustrated
ks fouis X Vi—a veritabie
“Yobyect dant”

The New Pathe” __
Pernod Designs

The Crowning Glory of a Superb Achievement e
& Wonderful Music housed in Beautiful Furniture.

THE new Pathe’ Cabinets are art-objects of beauty,~worthy
temples of the music that pours from them. The very loveliness of their

* artistic appearance is a delight to one’s aesthetic sense and enhances the plea-
sure of their possession.
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In the development of sound-producing instruments, nothing has been more “out-of-tune “—

W«E discordant—more jarring than the plain—often ugly—boxes in which many makers
used their instruments.

It is therefore fitting that the Pathephone, which
has attained such signal superiority in musical
and mechanical directions, should also lead the
way in the beauty of its appearance,

Mem\ who have made the art of decoration a
life-lohg study were commissioned to design a
series of , Pathephone Cabinets that would be
worthy of the great name of Pathe’,

- W e W W e & = .

Their creation is the result of that same
thoroughness which, during. twenty-five years
of restless striving after improvement upon
improvement, has chiaracterizell Pathe’methods.

Exquisite examples of furniture periods most famous
in history were selected as the models for the Pathe’
Period Cabinets. The result is a collection of in-
struments unique and beautiful,

The following designs ave mow ready. See and hear them at your local Pathe Agent,
"QUEEN ANNE," “LOUIS XVI," “SHERATON," “ADAMS,” “WILLIAM & MARY."

Sl

Remember, in addition to being the most beautiful in-
struments in the talking machine world, the Pat ephones
are the most perfect, possessing these exclusive féitures :

A AN e -

The Pathe’ All-Wood Sound Chamber built on the
Violin principle.

TheToneControl Device to regulate volume of sound.

The Pathe' Sapphire Ball, instead of sharp needles

that wear and rip the record. No needles te
change.

The loud and half-tone Sapphire.

The Pathephone not only plays the wonderful Pathe’ discs,
numbering the greatest quantity of musical selections
recorded in the world, but is also equipped to play all
makes of Records,

THE PATHE FRERES PHONOGRAPH COMPANY OF CANADA, LIMITED, TORONTO

Territory open for live Agents. Pmﬁ'i Merchanis writing on their business
letter head will recesve a cosfdential ton the possibilities of a Fathe Agency,

“BUY A VICTOR BOND”

= e e W B e e e e e - - E -
e i
"_._ F -

(AR ol A B R N = L

EE and HEAR
At Any of These Pathe Dealers in

C. W. Lindsay, Limited|

LOCAL AGENTS FOR PATHEPHONES

Khiasbass.

AGENT FOR

PATHE FRERES PHONOGRAPHS
230-232 PRINCESS STREET.

beginning the child learns that C
low the stafl always sounds the
and mever any other sound. the braip
accepts these sounds, becomes ar-
quainted with them, and in due

many accounts i
the Germans. One of them is gh—
struction of many sets of bell-chimes,

or, to be more accurate, carillons, In
England




