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AR PR e Tl DA THER FREDERICK HORSMAN VARLEY |
ART GALLERY OF MARKHAM
31 MAY, 1997
Bohemian, chronicler, visionary, rascal
Frederick Varley was a Canadian icon.
His work remains as the legacy
of his genius.
bolic color theory influenced by Buddhist spiritual
values. The years that followed, 1936-1944 were
riddled with depression and illness as Varley drifted
between Ottawa and Montreal before returning to
Toronto to continue his bohemian existence.
In 1952, Varley met Kathleen Gormley McKay
and her husband Donald. For the next 17 years, a
close relationship formed between them resulting in
their moving into Kathleen’s historic Unionville
home, the present site of the Kathleen Gormley
McKay Art Centre.
Varley died there in 1969 at the age of 88.
Accolades came to Varley late in life. Finally, in the
mid-"50s, the artist achieved celebrity status thrnugh
. respect from critics and public admiration. 1
A nationally-touring retrospective exhibition and
other awards of merit at last brought Varley’s work
to the attention of widespread audiences and estab-
~lished him as one of Canada’s-most important living
artis'ts '
Varley: A Celebration, opens as the first exhibition
“at The Frederick Hnrsrnan ‘Varlua:b,:r Art Gailazy of
Markham. This trib-
ute to the creative
it spirit of the artist
. L Tn B e 'Varla'yfin_:the' studio, Doon Summer School of Fine Arts, 1949. bearing the gancry s
e R S i R IO R R & - P name extols the tal-
| e ' = ents of a hero of
_ﬂ_,arley was a mysnc He was a mndswapt coast of Georgian Bay on. [ake Huron. Canadian ‘culture.
: _-,_rmstarar and a bnhem:an. He Commissioned as an honourary captain with the .
was a. dlffarent sort; he London-based Canadian War Records in 1918, Var-  “Varley is bigger
marched to a dnffarant ley was deeply affected by the carnage and destruc-  now than he was
':drurnmer. tion of World War I. His moving canvases remain liv-  (when he left the .
e W:H:am Wthmw former ing testaments to the human suffenng he witnessed Group of Seven), he ' :
D:raaar af the Art Gallery and the futility of war. is of today, and not
i o Rz o ) 2 af Ontario  ~Following the war, Variay abandoned his career as  yesterday, and no - SO ‘
i L AT and current mamber a commercial artist. In 1920, he exhibited his work local opportunity to Seff F'nn‘r H’t D ay s of 7943
| | Gaifery Adu:smy Bnam’ . for the first time at the Art Gallery. of Toronto.(now ~ see his work has (detail)
: e e e P T T v _-the Art Gallery of Ontario) with the newly-formed - ‘ever given the public such an adequate nntlnn of
Fradanck Vaﬁay is nften rafarred to as. Canada s Grnup of Seven. Following a full -time appointment the man’s size...it would be silly to waste space on
greatest pnrtralt artist,. and one nf our most lyrically - at the Ontann College of Art Varley took his:inspi- ' Varley as part of the past hlstnry of the Canadian art
axprasswa landscape palntars Fascrnatad w:th the ' ration from the mnuntaxnscapas of Vancouver- movement. Ha is making more 1mpnrtant h|stnry'
human fnrrn he had the unrque blhty to captura whera he both taught and painted batwean 1926 now.” | | :
‘the inner. human expenance whathar in a portrait, “and 1936. Dunng a htghly prolific period in British ~ Pearl McCarthy, The Globe and Mai{,
a far:lal study or a figure. in the iandscapa An origi- - Cn!urnbla Varlay fnnnulatad and apphad his sym- 4 November 1944 .
nal member. of -one’ of Canada’s most’ important RN * | |
amstn: inﬂuannas the Grnup nf Savan Varley daval*.- 98 N
npad his‘own parsnnal lntarpratatlnn of tha Cana--__ s |
~dian: landscape . R e G e R gL : ;
Ahnhamlan at haart Varlay led a rastlass life. H:s SR AT S ST A & Sy | _
travals to vannus parts of the anuntry raﬂectad h15', QT T T e e i
“constant quast for parsnnal fulfillment. Bnrn 1n_5'” LR G e e
Sheff' ald Lngland in 1881, the artist racewed hlS for- 7%(27’.6 hé’ d _ t 0
‘mal educat_l__nn at the: Shefﬁaid School of Art and at B
Antwarps Acadamla Rnyala des Baaux Arts Aftar' d d Zfﬁ?’ e nt
graduatlnn he- wnrkad 1n:~l_nndnn as a magaz:ne.' b
~and: nawspapan lllustratnr pnnr to. amlgranng tn"-.i-'f;;:" | dfru77xlm er
Canada in 1912; 3, n'inva lﬂSpII’Ed by tha anthunasmx i
nf hls chlldhnnd fnang:vl‘ _Arthur Ltsmer By Lot
-In. Tnfbn'to Varley was.: emplnyad asa gnrnmarmal-':-' ,'-l'.- ~ William
:lIuEﬁ‘atnr ﬁrst at’ an Ltd.L.wnh ]E H MachnaId Withrow
ArthunLtsmer a'n'd Tnm Thnmsnn and latar_ at Rnus | 5
g Mann Ltd_ u_ntll 1918 Dunng thls time; tha gﬁists' 5 R
war[-j immortalized: landscapaa___that were:’tdnecan:lé” g
'lfndnjimnus “with' the. Erpnp of S’,!Ef“f‘?ﬂ' .but_ha Pre- '}_i_;i_:_
Carnbnanﬂshleld cn‘iiﬁt'ry'af' 'Algnncjiiiﬁ F '“and J 3
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