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Town’s new theatre, now under construction on site just north of Centennial Library, “will be an important milestone in the evolution of the arts in Oakville,” says PADGO chairman Marilyn Jones.
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' PADGO works to build
bridge across footlights

By LINDA JACOBS

People who say ‘“‘theatah’ with stiff
upper lip and nose pointed due north can
steer clear of the Performing Arts
Development Group of Oakville.

The group with the formidable name
(members call it simply PADGO) is
dedicated to making the performing arts
less formidable to the average citizen.

PADGO was born in 1974 following. a
study of the Oakville arts scene that found
most of the town’s performing arts group
— including actors, singers, dancers and
those who pluck, blow or pound musical in-
struments — counted only their friends
and families in the audience.

PADGO doesn’t fault the various ar-
tists involved for the dismal track record.
The findings of PADGO’s study laid the
blame on inadequate facilities, Oakville’s
easy access to big-name talents in Toronto

“and the town’s transient population.

As a result, PADGO set out to make
people aware of what the various groups in
town have to offer. -

Groups include the Oakville Players,
freeform theatre, the Burl-Oak Theatre
Group, Oakville Youtheatre, the Oakville
Symphony Orchestra, the Oakville Citizens’
Band, Kelso Music Centre, the Whiteoaks

. Choral Society, Tempus Youthchoir, the

Whiteoaks Men of Harmony, the Oakville
Junior: Ballet Company and theatre arts
students at Sheridan College.

_ One popular — and controversial —
group that existed in the summer of 1975,
called the Oakville Repertory Theatre
Company, brought Oakville theatre-in-a-
tent entertainment. The repertory theatre
experiment was a bid to.overcome the big
problem facing all of the groups — 'mo
place to perform.

That problem, of course, is disappear-
ing as quickly as workmen can build the
town’s performing arts centre beside
Centennial Library and swimming pool.

“The performing arts centre will be an
important milestone in the evolution of the
arts in QOakville,” says PADGO chairman
and founder Marilyn Jones.

“But it would be a mistake to see an
arts program in terms of four walls. The
program must serve people.”

One of the biggest stumbling blocks
encountered by PADGO members in their
efforts to turn people onto the performing
arts is overcoming many people’s fear or
sense of awe, Jones says.

Many people entering a large
auditorium for the performing arts ex-
perience a queasy feeling that they really
don't belong in such a grand place, she
says. If the feeling is strong enough to keep
people from attending a theatrical perfor-
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mance, then the auditorium has done the
reverse of what it was meant to do —
provide a forum for people to enjoy the
performing arts. ; 7=

“If you say to someone, you can only
participate in the arts behind those walls,
then many won'’t even fry,”” Jones says.

The . decade-long controversy over
whether to build a performing arts centre
in town has made many people feel it’s not
their centre yet — that it’s the private
preserve of a snobbish few.

PADGO sees itself as a catalyst in
getting as many people as possible in-
terested in the performing arts, inside and
outside the performing arts centre’s walls.

Interest in theatre need not be ex-
pressed merely in performing or watching
or listening to performers, says Jones. Peo-
ple can get involved in set construction,
makeup, publicity or in a myriad of
different ways.

In drama, there are the long-
established and: award-winning Oakville
Players, the new Burl-Oak Theatre Group
and the innovative freeform theatre, which
devotes its proceeds to charitable
organizations.

PADGO publicizes activities of all the
groups in an attempt to make them known.
It is also co-sponsoring a family concerts
series on Sunday afternoons, taking each
concert to a different school each week to
expose as many people as possible to the
music. :

* PADGO eventually hopes to become
an arts council, drawing on-both the per-
forming artists and their audience for ad-

~vice on an ongoing arts program for
~ Oakville.

“We think that interaction across:the
footlights is important,” says Jones. .
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