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Vince Bomberry’s steatite sculpture, Untrue Reflections, is one of the works by six Iroquoian
, sculptors on exhibition at the Woodland Indian Cultural Educational
From sks _to Magquettes, on cal and spiritual issues, as well as
exhibit 8 e W -.-l”ﬁlf’nﬂﬁﬂ tmml m m‘
al Educationa e on ! ’ ties raised by contemporary art.
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five_of whom were born on
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_egend of the Iroquois

the basis for sculptures

his

He ﬁrst began carving, not to
e;hibited in a gallery but in re-
to demands of \the market-
place. This is his first gallery show.
He is self taught, but a piece
such as Tug of War, which deplcts a
Longhouse ceremonial medicine rit-
ual, is emotionally powerful for its
crude anatomically inaccurate
handhng of the human figure.
~ In contrast, Turtle is a decora-
tive piece notable for its economy of

lntroduud steatite .

Mr Wilson, who was born on the
Indian reserve, in New
York State, is instrumental as the
sculptor who introduced steatite to
Iroquoian artists. He also was the
first to be to the sophisti-
cated Indian art of the southwest
United States, and has exhibited at
the prestigious Heard Museum, in
Phoenix, Ariz.

Mr. 'Wilson's work is based on
traditional legends. A distinguishing
characteristic of his sculpture is the

predominance of two distinct styles.
A highly stylized representational
style is found in such works as The
Creation Legend and Legend of Ta-
da-da-ho. Other works, such as’ his
series of minimalist Eagle sculp-
tures, demonstrate a preoccupation
with shape mass and contour in
which legend is expressed through
form rather than narrative content.
. Wilson introduced sculpture
who estab-
‘himself as the most technical-
ly skilled Troquoian representational
sculpfor. He was born on the Six Na-
tions reserve, and although he lives
in the Unifed Stafes his biggest and

—_mal shows ﬁ%e ‘been
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Mgies of the Birds and Animals
and The Timeless Legend of Ta-da-
da-ho (described by Woodland mu-
‘director Tom Hill as “the
ht of legend carving”’) dlsplay a
ghl realism which is ba-
ehborate and intricate
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~~  Sculptures are literal

Mr. Jacob’s interpretations of le-
gends through sculpture are so liter-
al that the viewer can actually fol-
low storylines by walking around the
works, which themselves are so tac-
tile as to compel the viewer to fouch
the extraordina ry texture of the
stone.

" Mr. Hill noted that, ironically,
Mr. Jacobs has refmed his art to
such a high degree and has estab-
lished such a reputation that he has
been prevented from directing his
art into other areas. ‘

" Benjamin Thomas’ early works
revea] a debt to Mr. Jacobs, but it is

of the last two years
— Torn Between Two Lovers, Gold-
en Eagle and As Women Dance —
that he asserts his artistic individ

vidu-
ality. :
- The highly decorative mlmmahst
Golden Eagle owes its details of line
and texture to pottery of the U.S.
southwest.

As Women Dance is an mnova-
tive piece with lyrical contours and
lines which utilize both mass and |

space to evoke a highly wrought
Sensousness.

His latest work, Torn Between
_Two Lovers, is both captivating and

____gg'meandmgymus
temporary Indian caught between
two cultures and value systems, the
Indian and non-Indian. The focus is
on the lure of personal wealth and

the sfress its ﬂ%i has placed on
ways.. work has in-
wmm

Thomas, Mr. Hill said. As a faith-
‘keeper of the Longhouse religion,

the dilemma facing him as an artist
is whether to adhere to the old
ways, in which ceremonial objects
possess magical-religious gwers, or
accept the new ways in w| art-
ists respond fo the pressures of the
_market place.

Vince Bomberry s _intriguing
experimental sculpture reveals a
fascination with human form.
The powerful ]uxtaposxtnon of angu-
lar lines and twisted contours, the

multiple images, strong emotional-
ism and the rejection of traditional

gm conventions of beauty bring

Mr. Bomberry ‘examines and

uoian mythol
e ool
content.

“Birth of Good and Evil, although
derived from the Iroquman legend of
the birth of the primal twins repre-
senting good and evil, is imbued
with universal significance which
transcends cultural boundaries. This
is achieved, however, without losing
its unique Iroquoian application. .

Untrue Reflections, by depicting
a figure and its mirror-image, sug-
gests such symbolic associations as
the conflict between inner and outer,
past and present, present and fu-
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David General’s sculp-
ture is based on abstracted human
and organic forms, fraditional Iro-
guoian mytho]gg_Lexerts Iittle
architec nic forms
nature aligns him more with Henry
Moore and Barbara Hepworth than
wi

ture, and the individual and society.
" Although

Nevertheless, his concern with
the transfer of energy between ani-
mate and inanimate oblects, imbues
his alabaster mask, Moon’s Reflec-
tions on the Ice, with a mystenous
magical charge.

Especially exciting are Mr. Gen-
erals maquette groupings, such as
The Encampment, which possess the
purity of form and spiritual clarity
reminiscent of Lawren Harris’ mon-
umental Arctic paintings.

Mr. General has now assumed
the role performed earlier by sculp-
tors such as Mr. Wilson and Mr.
Duffy in opening the eyes of his con-
temporary artists to the creative
possibilities beyond the traditional
and the representational.
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