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LIFE OF THE GREAT COMPOSER.
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i‘hﬁ Profound Influence of
Hix ‘Vorks.

2 |
| Two hundred yoars ago to-day & ohild was
“born at the University towa of Halle, in Saxony,
who was destined in later years to exercise a
powerful influence in every land where musie, in
mquuhr forms, is known, Like Haydn and
Mozart, who followed him, Haindel, as he 1s
r known to the Encluh-ﬁpukmg world, showed an
uMlconguerable taste for music in the years of early
childhood, but, uulike them, was restrained from
its gﬂhﬁcm until circumstances and the desire
of M‘ i high places combined to help the
boy's wishes. His father, a surgeon, knew

degrading pursuit, or at best an idle amusement.
The boy smuggled & dumb spinet in%o the garret
of the house, and taught himself to play before
he was seven years old. At that age his father
took bim on a visitto the Court of the Duke of
Saxe-Weissenfels, where young Haandel scon

made friends with the musicians attached to the
Duke’s chapel. Beang lifted to the organ stool
one tlay after service, he played in such a manner
as to surprise every one, aad attractingthe Duke's

to ailow the b boamd\ music. George was ac-

‘cordingly with Zachau, the organist of
Halle Cathedral, under whom he studied canon,

counterpoint and {requent practistng on the
organ, rd, vielin, and hautboy, the lat.
ter being his favoucite instrument. During these
three years he was l.llattad the task of composing

i&iuk
A SACRED MOTET

mm At the age of ten he went to Berlin,
where the Elector of Brmdenhnrg was interested
in him, and wished to attach him to the Court
‘a2ud tosend him to Italy, but his fatherobjecting,
he returned to Halle and Zichau. A few yeAars
later he te Hamburg, and Wwas ntachadto
the opera as “violino di ripieno.” DBusiness
troubles w-hhu Keiser, the director, Handel
tmk hu Macei ﬁ‘l at the hnrhlchnrd
«in wers. the place was
| pen While ﬁ Hamburg profes-
)1 alousy involved him in a duel with
ittheson, | s bis biographer, which
mgv ' the world of the great com-
ms sword being turned by a
%ﬁﬁ saving H indel’s life w 1705,
ANDEL'S FIRST OPERA, “"ALMIRA,”
| Fmes followed shortly by
»” It was in “Alm1u that the baa.utt-
fal "Iﬂﬁr% piangs,”’ afterwards used by
him in * * was first written as a saras
_ 'm he went to Italy, visiting |
FM; poice, Naples, and Rome, While
on thie m he produced, always with
at » ml operas, oratorios, and
1709 hz{rét‘urde to Ger-
the post pell meister to
ﬂ‘-nom. afterwards George L of
ﬁ'ﬂdlﬁ he came to England, where

.
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mﬁ haeom fashionable.
- trhu:h was written
andnuod in Londun wit h

28 m as & trusnt from his post in
‘ ﬂu tblrnnl of

lisl tbau. he was in disgrace
it. He made his peace, jhowever, by

»sition ot a series of pieces styled the
r Music,” to be used on the occasion of a
0 by the ﬂumthe'l‘ham-. Afleran
Gerwany,during which he
® oratorio * I‘ho Passion,” he

ul;mad the

pra for the Royal Academy
| ﬁnt there was groat
l on the one

F

fion ot his oharm-tgl
act that about vhis.
| Vauxball

time. After
his time to
f himself lgld

a man de~
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- his own oratorios, and even to p
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attention, the lalter prevailed on t.ha old surgeon |

Handel
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third centenary will enable the world to institute

‘comparisons in his sphere of musical creation
\ﬂth George Freder.ck Handel
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NMlM tl't. md ﬁll‘ﬂ l‘ﬂ, dutmng it a - CARs8e he found them ready to his hamj

- Handel is

gompositions

presentsd t.u us,

' passionate, but possessed of a fund of
. | wit;and bumour that endeared him to his friends,
and that preserved him his friendships in spite of
his infirmities of temper,
:ﬂ; the world is Eomﬁamoratmg this, his bi~ |
| ntenary; we in anada are contrib -
’, n uting our

Bociety performed his *f Samson,” and to-night

latter oceasion the audiencs was so meved by the
H;.llaluja chorus that all, including the King,

. who W
till the chorus eade d. From this incident origi-
nated the custom nf standing during this chorus.
The ‘' Messiah” was followed by * Samson”
sad the Te Doum composed in honour of

the victory of Dattmgﬁu “ Joseph,”
“ Soamele,”  ** Balshazzar,” mtdby ' Eareuﬁ.
In 1745 the old Jualuuay had worked

against him so persistently that he was again
bankrupt, and tor a year and a halt he wrote
scarcely anything,  In 1746, howaver, he began
apatn, and wrote the * Oucumunal Orut-nun."
“Judas Maccabmus,” “Juﬂhuu “Balomon,”
"b\iaamm, o “Thaudnra. and the ** Ohoics of
Hevcuies. . His lagtoratorio was “Jephtha,” com-
posed in Fabraary, 1752, While engaged on this
oralorio he was attacked by the disesse winch fin-
ally deprived itm of sight, He, however, cons
tinued to play the organ at the Furf ormance of
AY Organ cons-
certos, Ou April 6 1759, he attendoed n perform-
ance of the ** Messinh,” and on the 14th of the
game month he died, and was buried in Weatmin-
stor Abbey.  As a composer Handel’s influence
was great —great sas regards s contemporaries

and successors, and as regards the publige

IRT HE FOUNDED NO SCHOOL.

All his works were performed ns soon as written.

By this means his mind grew to such an extent
that he surpassed himself more rapidly than he
influenced others,  Sir George Grove says, **That
which 18 imitable in his work ia simply thn result
of certain forms of. expression which he used be<

that

7 Itis as a vnml

which is his own is inimitable,
and above all as a choral writer, that.
supreme, No one ever dﬂveh:apad
the resources of the chorus as he did; and his
of this class remain to this
day =s unapproachable as ever, Hia choruses ure
full of brmdth and  flow of melody, are pice
turesque in their grandeur, while so simple in
conception, aad t> quote Sip George (Grova once
more, are “the glorified apotheosts of the purely
cuntrapmnt.al, voea! musio, © The orchestra, in

- his day, waswvery differently coostituted from

the assambly familiar to us,. At the festival held
iIn Westminster Abbay in 1785, in commemor-
ation of his birth, and twenty-five years after his
death, a chorus of 274 voices was accompanied
by an urclmstra. composed of 48 first and 47 second
violins, 20 violas, 21 violoncsllos, 15 double basses,
6 ﬂutaﬂ, 28 oboes, 26 bassoons, 1 double hmamn,
12 trumpets, 12 horns, 6 trumbmtes. 4 dtums,
and the organ.

THE ENOEMOUS PREPONDERANCRE

of wind instruments will be remarkable to the |

concert goer of to-day. Handel was fond of this,
aad was rezarded, even in his own day, as noisy
and sensational in his orchestration. Mozart
sud Mendelsschn have modernized his instrus

-mentation, so that the nng:na] effects are not

As a writer he was quick but
‘careful. Some of his MS. scores show two and

Fa‘ren three alterations of the settings of the

‘Same words, besides numerous erasures, correci
lons,and atter-thoughts, shawmg that he brought
souud Judgment and stern criticism to bear on
his own creations, As a sonz writer, he was
‘somewhat conventional in form. th.uusrh infinitely
varied in idea, melodious and vgcu.lly expressive,

Handel has often been accused of plagiarism,and
‘the charge is undoubtedly well founded as re-
gards the adoption of themes from the works of
others, but it must be remembarad that in his day :
the sign of the musician was his contrapointal
treatment of given themes, and that consenuent

ly so much importance was not attached to the
 ownership of mere wmelodic phrases, As he
- drew with almost equal readmess on previous
. works of his own, it may fairiv be assumed that

i Be took what he wanted because it suited his

- purpose, and his snccess with such p:racy must
' be taken as its justification.

AS A MAN

Hndal wasg the soul of honour and integrity, and

was of an uncompromising independence of char-
| acter. In temper he was irascible, violent, and

ganmhtv

The musieal publie all

In Toronto, last Thursday, the Choral

Hainilton Philharmonic Society sing the

““Messiah.”

present, rose and remained standing
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fhe Handel Uglimﬁ tio
The house at Halle in which Handel was born |

two hundred years ago still stands in a narrow
stroat called the Grosser Behlamm,
gtory building, with a high roof, and bears the
name and effigy of the “Yellow Btag,
paration for the recently celebrated Handel anni-
versary its front was completely renovated,
fine colossal busgt of Handel was placed in a niche
over the door, and the names of his great oratorios ===
and other works were fixed in golden letters along
the front of the building, as also a marble tablet
| recording his birth there.
took place at noon,

It i8 a two-

" In pre~

The main celebration
The publie ceremony before

the Handel statue was very picturesque under the

plear winter sky, with snow covering the roofs,
;ﬂagﬂ and banners fluttering in the breeze, and the

antire market place densely erowded with people,
ahove whom towered the composer’s greatb statue,
with a laurel wreath placed on the head. All the

ll“llltlt)wﬂ facing the market were filled with spec-
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It remains to be seen whether the |

'. ' s totul _5: different to thas o

tators,

Even the galleries around the high towers

of 8t. Mary's Church and fthe bridge connecting
the latter were crowded. 'T'he proceedings opened
with Handel's most popular air, ** Bee the Conquer-

;;from England was much remarked.
| ltion concluded in the evening with the perform-

.'- _ni m 4

| the MS.

| apocryphal,
) biography of Mwaru,

ing Hero Comes,” performed by a military band
stationed on the balcony of the Town Hall, Herr
Schneider, the Burgomaster of Halle, then from a
‘wtand facing the statue delivered an address, in

‘which he pointed out the significance of the day
19.11{1 the immortal achievements of Handel, that

!ﬂl st, best and noblest son of Halle,

In coneluding

e placed a large wreath, in the name of the town
on the railing surrounding the monument. While
the band played the march from ‘ Joshua” dele-

 gates of the singing and other societies also placed

-wreaths, numbering nearly fifty, around the monu-

'ment including one from the Dom Church con-

gmgatlon to their organist, Handel. The com-

plete absence of any representatives or tokens
The celebra-

lance of the *Mesgiah” in 8t. Mary's Church, in

'which Handel took his first lessons on the organ.
| The oratorio was given according to the arrange-
ment by Mozart and Franz in the most perfect
The solo singers,-the orchestra, and the |

| ehorus of the Halle Singing Academy, all did full

nmanner.

jusbme to this glorious composition. The choruses,

| “Surely He Hath Borne,” and the great ‘‘ Hallelu-
; Jab,” were delivered with avarpowermg effect.
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| able form in which the Mozart centenary
! can be celebrated is by
| apocryphal ‘* Twelfth Mass. * There 1s now
. notthe remotest doubt that this Mass is a

1
!

. e uomm’s IZTH MASS,
r" ** Figaro ” ssys :=Perhaps the least

erfurming the

forgery, and one of which Mozart hlmsalf
_would have been thoronghiy sshamed. A good
deal about this and other spurious works wili
be tound in the writings of Martineau and
Otto Jahn, The attack . on the authenticity
4 Twelfth Mass * was started in 1826
Von Seyiried in the ‘‘ Ceailia,” Seyfried
ted attention to MM in pars
ting and tonality—it eommences in G,

_buﬂ most of the mausic ia in C or its
r elateﬁ kevs, and - Mass  itself

| ends in C-—-r-and conaequamly declared 1t to
| be spurions. This brought to the fray the
| publisher, the late Mr. Simrock, of Bonn,
| who, by the way, did not issue the Mass to

the pahllc until thirty years after the com-
‘poser’s death, Simrock stated that he had
first raemtea it from one Car: Zulehner, that
. Wus not in Mmart.s handwniting,
Muhmafh it resembled yoasaru and that
Auluhﬂ&r would doubtless explain now he
byt Zulehnar,mevar. preserved a
eet silence, and there is not much doubs
Inhab he im;n‘psed upon Smurnck. Nearly all
the aul oritiés eclare the Mass to be
Jahn, in  his monumimal
18 certain that 15 is a
because the treatment of t:ha
:mr.mmanns; and uméu.hrlv the bassoons,
y E Mozars in his
Salzbarg maon r.  Kociel is also positive
‘the work is a faraary The violinist Jansen
wennu e har, and srated that he had fre-
uentl }gung it a8 & boy, abous 1812, in
Bohem u., wnere it was caliea ** Muller's

fr aund, ﬂ ﬁnly

Mu.m;, ne el prohablliw., ‘however,
‘the A Twelfth Mass” was % impudent
Aforgery 'iq(;l lehoner Thuﬁ Illﬁh rowas
| nov ab ove ﬂhiumrt of thing by the
| fuct chy ﬁhaﬂalﬁp;mﬁhmi. 5

‘mues (0, caled the **Co
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