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Life’s
Q l t ,  L A D Y  B L A N C H E 'S  B I T T E R  

P U N I S H M E N T

C H A P T E R  X X I V .

L a d y  B e tty  w as w a itin g  fo r  h er  
!n  th e  s it t in g -ro o m , w a itin g  in  th e 
g r e a te s t  a g ita t io n  a n d  d istress , 
m in g le d  w ith  h e r  jo y  f o r  th e  new s.

“ O h , B la n ch e , is h e re a lly  b e t 
t e r ? ”  she e x c la im e d , fo r g e t t in g  h er  
a n im o s ity  fo r  th e  m om en t.

“ Y e s ,”  sa id  L a d y  B la n ch e , c u r t 
l y ;  “ he is b e tte r , b u t h is  li fe  h an gs  
b y  a  th re a d — I k n o w  th a t. I  h av e  
co m e  to  ask  y o u  w h a t y o u  in te n d  
to  d o . ”

“ T o  d o ? ”
“ Y es. D o  y o u  m ean  to  see h im ? 

I f  y o u  d o , h e w ill see  b y  y o u r  fa ce  
th a t  som eth in g  is  w r o n g ; h e w ill 
a sk  y o u  q u e s t io n s  a b o u t  —  a b o u t 
F lo r is  C a r lis le . A n d  w h a t w ill y ou  
say  ? C an  y o u  k e e p  y o u r  c o u n te n 
a n ce  a n d  lie , as I  h a v e  d o n e  ? I  
h a v e  to ld  h im  th a t she is r e s t in g .”  

“ O h , h ow  c o u ld  y o u  d o  th a t? ”  
L a d y  B la n ch e  la u g h e d . I t  w as an 

ftw fu l la u g h , a n d  it  m a d e  h e r  lis t 
e n e r  sh u d d er.

“ I  w o u ld  te l l  h im  a n y th in g  to  
avert, th e b lo w  ! I t  m u st com e  s o o n 
e r  o r  la te r , b u t  u n less  y o u  w a n t 
t o  k ill  h im , le t  it  c o m e  la t e r .”

“ I t  is  d r e a d fu l !”  m o a n e d  L a d y  
B e t ty . “ I  ca n n o t  u n d e rsta n d  it. I 
w ill n e v e r  b e lie v e  she h as d o n e  w hat 
y ou  s a y .”

“ J ilt e d  h im  a n d  ran  o ff w ith  B e r  
tie  C l i f fo r d e ? ”  sa id  L a d y  B lanch*), 
I c ily . “ I  a d m ire  y o u r  fa ith . I 
s u p p ose  y o u  h av e  w ritte n  to  h e r ? ”  

“ I  w ro te  h er  b e fo r e  I  le f t  B a lly 
f lo e ,”  sa id  L a d y  B e tty . I  w ro te  to  
W e s tb u ry , w h ere  h e r  m o th e r  livad . 
J w ro te  to  M a tild a , w ho firs t  re c  jrn- 
ip e n d e d  h e r  to  m e w hen  she cam e 
a s  a  co m p a n io n  b u t  I  h av e  r e c e iv 
e d  n o  a n s w e r .”

L a d y  B la n ch e  sm iled . S h e  k n e v  
th a t  J os in e  h a d  ta k en  th e  le t te rs  
f r o m  th e p o s tb a g .

" H o w  c o u ld  y o u  h av e  re ce iv e d  
a n y  a n sw er , see in g  th a t  F lo r is  C a r 
lis le  has g o n e  w ith  B e r t ie  C liffo rd e , 
And th a t L a d y  M a tild a  is on  the 
C o n t in e n t ? ”  she sa id , c o n te m p tu 
o u s ly .

“ W h a t sha ll I  d o ? ”  d em a n d ed  
p o o r  L a d y  B e tty , h e lp le ss ly .

“ G o  b a ck  to  B a lly f lo e ,”  sa id  
]Lady B la n ch e , firm ly . “ H e  d o e s  
n o t  k n ow  y o u  a re  h ere . G o  b a ck  
to  B a lly flo e , a n d  I  w ill te l l  h im  th a t 
jpou w o u ld  n o t  see  h im  fo r  fe a r  o f  
e x c it in g  h im , an d  th a t y o u  h ave  
ta k en  F lo r is  C a r lis le  w ith  y o u .”  

“ Y e s , I  w ill g o , ”  sa id  L ady 
I i« t t y .  “ I  w ill g o  a t  o n ce . P o ^ r  
B ru ce , p o o r  B r u c e ! ”

L a d y  B la n c h e ’ s fa c e  flush ed . 
“ S a ve  y o u r  p ity  fo r  th ose  w ho 

n eed  i t , ”  she sa id , q u ie t ly . "  ‘ P o o r  
fe r u c e , ’ as y o u  ca ll  h im , is  a fo r tu 
n a te  m an to*h ave  b e e n  d e c e iv e d  b e 
fo r e  m a rr ia g e , in ste a d  o f  a fte r 
w a r d ,”  a n d , w ith  th is  la s t  d a g g e r  
th ru st , she le f t  h er.

F rom  th a t m o m e n t L o r d  N o r 
m a n ’ s re c o v e r y  w as ra p id . A t  the 
en d  o f  th e w eek  a  c o m fo r ta b le , the 
m o s t  c o m fo r ta b le  o f  th e  B a lly flo e  
t r a v e llin g  ca rr ia g e s , filled  w ith  
ev e ry  lu x u ry  a  co n v a le s ce n t  co u ld  
re q u ir e , a r r iv e d  a t S ca r fro s s , an d  
to  h is im m en se  sa tis fa c t io n , he 
s ta r te d  fo r  “ h o m e ”  as h e ca lle d  it.

T h ey  s ta r te d  e a r ly  in  th e  m o r n 
in g . L o r d  N orm a n  an d  th e  y o u n g  
d o c to r  tr a v e llin g  in  th e  b ig  c a r n 
a g e , a n d  th e  re s t o f  th e  p a r ty  t r a v 
e lin g  as b es t th ey  lik ed .

T h ey  a r r iv e d  a t B a lly flo e  a t du sk , 
a n d  w ere  g r e e te d  b y  L a d y  a n d  S ir 
J osep h  L y n ch  w ith  th e  m ost c o r d i 
a l a n d  a ffe c t io n a te  w e lco m e . I t  w as 
q u ite  a re ce p t io n , in  fa c t , a ll fhe  
gu ests  w ho rem a in ed  th ro n g in g  lb e  
te r r a c e  a n d  p re ss in g  fo rw a rd  to  e x 
p ress  th e ir  d e lig h t  a t see in g  h im  
a m on g  th em  a g a in .

L o r d  N o rm a n , as h e sh ook  h an d s 
a n d  re sp o n d e d  to  th e ir  k in d  e x p r e s 
s ion s , k e p t  g la n c in g  to  th e  r ig h t 
a n d  le f t  an d  b e y o n d  th em  to  the 
h a ll d o o r , w ith  b a re ly  su p p ressed  
ea g e rn e ss .

“ W h e re  is F lo r is ? ”  h e a sk ed , 
qu ite  a u d ib ly , o f  L a d y  L y n ch .

B e fo r e  she co u ld  a n sw er , L a d y  
B la n ch e  la id  h er  h a n d  s o ft ly  on  h is 
arm .

“ B ru ce , D r . G re e n e  says y ou  a re  
to  g o  in a t  o n c e ; th e a ir  is ch illy  
fo r  y o u .”

H e  la u g h e d  g r im ly .
“ Y o n  see , L a d y  L y n ch , th ey  in 

te n d  to  tr e a t  m e as an in v a lid  s till, 
a n d  I  su p p ose  I  m u st b ow  b en ea th  
th e ir  t y r a n n y ! I  sh a ll see  y o u  a t 
d in n e r .”

“ B e tte r  d in e  in  y o u r  ow n  room  
to -n ig h t , N o rm a n , I  th in k ,”  said 
D r . G re e n e . “ Y o u  h av e  d o n e  q u ite  
e n ou g h  fo r  t o -d a y .”

The-- e s co r te d  h im  to  h is a p a r t 

m en ts  a lm o s t  as if  he w e re  a  r o y 
a l p e r so n a g e , an d  L a d y  B la n ch e  
w en t to  h er  ow n  ro o m . A s  she o p 
e n e d  th e  d o o r ,  she saw  J o s in e  s ta n d 
in g  w a it in g  fo r  h er.

L a d y  B la n ch e  sta rte d  a n d  flush 
ed , th en  she c lo s e d  th e  d o o r .

“ I s  th e re  an y  n ew s, J o s in e ? ”  she 
a sk e d , ca lm ly . J o s in e  sh ook  h e r  
h ead .

“ N o , m ila d i .”
“ S h e— she h as n o t  w r it te n ? ”  
“ N o , m ila d i, th e re  h a v e  b een  n o 

le tte rs . I f  th ere  h ad  b e e n , I  w ou ld  
h ave  in te rce p te d  th em  an d  g iv en  
th em  to  m ila d i .”

L a d y  B la n ch e  d re w  a b re a th  o f  r e 
lie f.

“ T h en — th en  y o u  h a v e  h e a r d  n o 
th in g ? ”  she fa lte re d .

“ N o th in g  o f  M iss C a r lis le ! N o 
th in g  w h a tev er . I  k n ow  n o th in g  
e x c e p t  th a t M iss C a r lis le  le f t  B a lly 
floe  w ith  M ilo rd  C lif fo r d e ,”  she 
sa id , s tea d ily .

L a d y  B la n ch e  d ism issed  h e r  w ith  
a  w a ve  o f  h e r  h a n d , a n d  sa n k  in to  
a  ch a ir .

S he k n ew  th a t L o r d  N orm a n  
w o u ld  sen d  fo r  h e r  p r e se n tly , and  
in a  few  m in u tes  h is  v a le t  k n o ck e d  
s t  th e d o o r  an d  b e g g e d  h e r  to  com e  
to  h is  m a ster .

S h e  ro se , g la n ce d  a t h e r  fa ce  in 
th e  g la ss , a n d  fo llo w e d  th e  m an . 
T h e  c r it ic a l m om en t h a d  a rr iv e d .

L o r d  N o rm a n  w as p a c in g  u p  an d  
dow n  th e  ro o m  im p a t ie n t ly ; his 
tr a v e llin g  c lo a k  o f  sa b le  w as th row n  
a cro ss  a ch a ir , as if  h e  h ad  b u t ju s t  
flun g  it  o ff, a n d  he h ad  m a d e  n o 
a tte m p t a t ch a n g in g  h is  c lo th e s .

“ B la n c h e ,”  he sa id , fa c in g  h er, 
“ w hy d o e s n ’ t  F lo r is  c o m e ?  W h e re  
is sh e?  W h y  is  it  th a t  n o  on e  m en 
tio n s  h e r  n am e ? I s  she in th e  
h o u s e ?  S he m u st b e  a t th is  h o u r . 
I  a sk ed  m y m an  if  she w ere  d r e ss 
in g  fo r  d in n e r , b u t  I  c o u ld  g e t  a o  
sa tis fa c to ry  a n sw er fro m  h im .”  

L a d y  B la n ch e  w as s i l e n t ; she 
c o u ld  n o t  sp ea k  fo r  th e  m om en t—  
co u ld  n o t  ta k e  h er  eyes  fr o m  h is, 
in  w hich  a lre a d y  th e re  b eg a n  to  
daw n  an o v e r p o w e r in g  a n x ie ty  an d  
a p p re h e n s io n .

B la n ch e '!”  h e  e x c la im e d ; “ w hat 
jd o e s  th is  m e a n ?  I s  she i l l ?  F o r  
H e a v e n 's  sak e , i f  y o u  h ave  any n ew s 
to  te l l  m e , te l l  m e it  a t  o n ce . S u s
p en se  k ills  m e— w h a t it  i t ? ”

S he m o iste n e d  h er  lip s.
“ F lo r is  is n o t a t  B a lly flo e , 

B r u c e .”
“ N o t  a t B a l ly f lo e !”  h e  rep e a te d  

w ith  w id e -o p e n e d  ey es  a n d  k n it  
b ro w . “ W h e re  is she, th en  ? G re a t  
h eav en s ! W h y  d id n ’ t  y o u  te l l  rn") 
b e fo r e  I  le f t  S c a r fr o s s ?  I  c o u l l  
h av e  ta k en  tra in  a t a  n e a r e r  p o in t  
th an  th is . Y ou  k n ow  I  am  d y in g  to  
see h e r !”

H e r  h e a r t  h a r d e n e d , an d  she m et 
h is im p a tie n t g a ze  s te a d ily .

“ I  d o  n o t  k n ow  w h ere  she Is. 
B r u c e ,”  she sa id , q u ie t ly .

“ N o t  k n ow  ! W h a t d o  y o u  m ean  ? 
W h en  d id  she g o  a n d  w h y ? ”

“ She le f t  B a lly flo e  n e a r ly  th ree  
w eek s a g o , B ru ce — th e  d a y  you  
sta rte d  f o r  S c a r fr o s s .”

“ W h a t ! ”  h e c r ie d , in  a  te r r ib le  
v o i c e ;  “ w hat— w h e r e ?  I  h a v e  h ad  
n o le t te r  ! A h , I  see— y o u  h a v e  k e p t 
it  fr o m  m e b e ca u se  I  w as il l .  I  see 
— I  see ! B u t  fo r  H e a v e n ’ s sake, 
g iv e  it  to  m e n ow — g iv e  th em  all to  
m e— —”  a n d  he h e ld  o u t  h is  h and. 

S h e  sh ook  h e r  h ead .
“ I  h a v e  n o  le t te r  fo r  y o u , B r u c e ;  

she has w ritte n  to  n o  o n e .”
H is  h an d  fe l l  to  h is  side. 
“ W ritten  to  n o  o n e , B la n c h e !”  

h is  fa c e  g ro w in g  w h ite . “ W h a t is 
th is  in fe rn a l m y stery  ? W h y  d id  you  
lie  to  m e th e  o th e r  d a y , a n d  te l l  m e 
she w as a t  S c a r fr o s s ?  H a s  she n o t 
b een  th e re  a t a l l ? ”

“ S he has n o t  b een  th e re , B ru ce . 
She le f t  h e re  w hen  y o u  d id . an d  we 
h av e  n o t  h e a rd  a  w o rd  fro m  h er 
s in c e .”

H e  s tro d e  fo r w a r d  an d  se ized  h s .’ 
a rm .

“ Q u ick  ! teU m e a ll. She is d e a d  !
1 k n o w  i t ! I  can  re a d  it  in  y o u r  
f a c e !  O u ick , te ll m e 1”

“ N o , B ru ce  she is n o t  d ea d  th a t 
I  k n ow  o f—’in d eed  I  d o  n o t  k n ow . 
B u t— b u t— oh , B ru ce , ca n  y o u  b e a r  
i t ? ”  she w h ifp e re d .

“ I  can  b e a r  a n y th in g  b e t te r  than  
th is  s u sp e n se ,”  h e c r ie d , h o a rse ly . 
“ D o n ’ t  y o u  see i t ’ s m a d d en in g  
m e !”

“ O h , B ru ce  B r u c e !”  she m o a n 
ed . “ I t  is so  h a rd  fo r  m e to  h ave 
to  te ll y o u  ! B u t y o u  w ill h e a r  it  
fro m  m e b e s t !  B ru ce , b e  f ir m ; b e  
b r a v e ! D o n ’ t lo o k  a t m e so , o r  I  
ca n n o t g o  on  !”  fo r  h is  e y e s  seem ed  
p e n e tr a t in g  to  h e r  sou l.

H e  lo o k e d  a s id e  a n d  m o tio n e d  to  
h er  to  g o  on .

“ B r u c e ,”  she w h isp ered , a lm ost 
in a u d ib ly , fo r  h er  • h e a r t  n e a r ly  
s to o d  still w ith  fe a r , w ith  a ctu a l 
fe a r  th a t w hen  h e r  lip s  fo rm e d  th e 
w o rd s  h e  sh ou ld  s tr ik e , p erh a p s  k ill 
h er. “ B ru ce , F lo r is  C a r lis le  is n o t  
w orth  a  th o u g h t fro m  y o u  ! S he is
a  b a d , w ick ed  g ir l  ”

“ W h a t !”  a n d  h e la u g h ed  a sh ort, 
w ild  laugh  o f  m o ck e ry . “ G o  on , 
go  o n ! Y o u  a re  m a d ! F lo r is  is 
w h a t? ”

“ J u d g e  fo r  y o u r s e l f ! ”  she r e t o r t 
ed , s tu n g  in to  c o u r a g e . “ F lo r is  
C a r lis le  has ji lte d  y o u , B ru ce , an d  
run  o ff w ith  B e r t ie  C li f fo r d e .”

H e  lo o k e d  a t h e r  w ith  a  d u ll, 
p e r p le x e d  ga ze .

“ I s  th is  an  e la b o r a te  jo k e , 
B la n c h e ? ”  h e a sk ed , q u ie t ly ;  then  
a - h e  sca n n ed  h e r  fa ce  h is g ra sp  on 
h e r  arm  g re w  t ig h te r , a n d  h e d rew  
h e r  to  h im  so  th a t  she th o u g h t h e 
w as g o in g  to  k ill h er.

“ W h a t d o  y o u  s a y !  S a y  it  aga in  
— say it  a g a in ! I  d id n ’ t  h e a r  y o u —  
I  c o u ld  n o t  h a v e  h e a rd  y o u . I  
m u st b e  d e lir io u s  s t i l l ! F lo r is  —  
F lo r is !— w e ll, c a n ’ t  y o u  s p e a k ? ”  he 
said h a rsh ly .

“ B ru ce , it  is  q u ite  tru e  ! W o u ld  
to  H ea v en  it  w e re  n o t ! She has le ft  
y ou , B ru ce  ! She h as g o n e  o f  w ith  
B e rt ie  C l i f f o r d e !”

H e  d r o p p e d  h er  arm  a n d  step p ed  
b a ck , th en  h e  lo o k e d  a t h e r  ca lm ly , 
q u ie t ly .

“ I t  m u st b e  a lie  !”  h e  w h isp ered , 
h u sk ily , ju s t  as F lo r is  h ad  w h isp 
e re d  to  J o s in e  a  fo r tn ig h t  a g o  !

S he sh ook  h er  h ead .
“ I t  is  th e  tr u th . B r u c e !”
“ H o w  d o  y o u  k n o w ?  She has 

n o t  w ritten  ; she h as— oh . H ea v en  ! 
am  I  aw a k e  o r  d r e a m in g ?  B la n ch e , 
fo r  H e a v e n ’ s sake, te l l m e a ll ? I  
k n o w  th e re  is som e h id e o u s  m istak e  
— o f  co u rse  th e re  is  som e m istak e , 
and  it  m u st he p u t r ig h t a t o n ce . 
B u t te l l  m e  a ll—-d o n ’ t  w a ste  a m o 
m e n t ! N o w — n o w !”

“ B ru ce , I  ca n  o n ly  te l l  you  w hat 
I k n o w . T h e  d a y  y o u  le f t  she re 
ce iv e d  a  t e l e g r a m ; she s ta rted  fo r  
th e  ra ilw a y  sta tion  a t o n ce , and  
th e re  she m e t B e r t ie  C li f fo r d e .”

“ A  l i e ! — a l i e ! ”  h e g ro a n e d . 
" B r u c e ,  it  is  n o id le  sca n d a l. J o 

sine saw  th em  g o  o ff t o g e th e r .”  
" J o s in e  J o s in e !  W h o  is J o s in e ? ”  

he d em a n d ed , h o a r se ly .
" L a d y  B e t ty ’ s m a id — a  g re a t

fr ie n d  o f  F lo r is ’ . ”
" F e t c h  h e r !— fe tch  L a d y  B e t t y ! ”  

h e  sa id , p o in t in g  to  th e  d o o r .
L a d y  B la n ch e  w e n t o u t— she w as 

g la d  to  g e t  o u t , i f  even  fo r  a m o 
m en t o r  tw o , fro m  th e  s igh t o f  h is 
fa c e , th e  sou n d  o f  h is  v o ice .

In  five m in u tes  she re tu rn e d  w ith  
th e tw o  o th e rs .

H e  w as still s itt in g  in  th e  ch a ir , 
lo o k in g  v a g u e ly , v a ca n tly  o u t  o f  the 
w in d ow .

"O h , B r u c e ! ”  s o b b e d  p o o r  L a d y  
B e tty , g o in g  to  h im  : b u t  h e k e p t  
h e r  b a ck  w ith  u p h e ld  h an d .

" G i r l , ”  h e  sa id , s te rn ly , " t e l l  m e 
w hat th is  m ean s ! S p ea k  th e  tr u th , 
if  y o u  ca n , o r  b y  H e a v e n — !”

H is  g la n ce  w as te r r ib le , and  even  
J os in e  q u a k e d ; b u t  she h ad  g on e  
to o  fa r  to  d ra w  b a ck .

" M i lo r d ,  I  k n ow  n o th in g  b u t 
th is ,”  she sa id  in  a lo w , s tead y  
v o ice — and she re p e a te d  h er  lesson .

F o r  ce r ta in tv  M iss C a r lis le  h ad  
le ft  B a lly flo e  w ith  L o r d  C liffo rd e .

" A n d  y o u — vou  b e lie v e  th is ? ”  he 
d em a n d ed , turn ins- to  L a d y  B e ttv .

" W h a t  can  I  d o . B r u c e ? ”  she 
w a iled . " I t  is tru e  ; I  h a v e  seen the
p o r te r , th e  g u a rd , a n d — a n d ------- ”

" H a v e  y ou  re ce iv e d  n o  le t te r  ?”  
he ask ed .

L a d y  B e ttv  sh ook  h er  h ead .
" N o ,  B ru ce , n o t  a w o rd . I  h ave  

w ritte n  to  h e r  b e g g in g  h e r  t o  re lie v e  
us o f  th is  te r r ib le  su sp en se  w ith  
on e  w o rd , b u t she has n o t  sen t i t . ”  

" G o ! ”  h e sa id  p o in t in g  to  the 
d o o r , an d  th e tw o  w e n t o u t , le a v 
in g  L a d y  B la n ch e  sta n d in g  th ere  
w ith  h e r  h an d  b e fo r e  h er  eyes.

She s to o d  th u s fo r  a  m om en t o r  
tw o , th en  she v e n tu re d  to  lo o k  at 
him .

H e  w as s ittin g  in h is ch a ir  s till , 
h is fa ce  tu rn e d  fr o m  h er.

She w e n t u p  to  h im  a n d  k n e lt  b e 
side  h im .

"B ru ce -—d e a r , d e a r  B ru ce  —  b e  
b ra v e . O h, B ru ce  ! she is  n o t  w orth
i.!\ she is n o t , in d e e d !”

H e  tu rn e d  h is h ea d , a n d  she s ta r t 
ed  a n d  sh ran k  b a ck .

H is  fa ce  w as d e a th ly  w h ite  to  th e 
lip s  h is  ey es  filled  w ith  a  d e sp a ir  
th a t seem ed  to  h av e  tra n s fo rm e d  
him  in to  an  o ld  m an .

F o r  a  m om en t h e a p p e a re d  un 
a b le  to  sneak , th en  h e p u t h is-h an d  
or. h e r  sh ou ld er .

" B la n c h e ,”  h e sa id , h oa rse ly , a l
m ost in a u d ib ly , as th e  v o ice  o f  a 
m an at d e a th ’ s d o o r , " y o u  can  d o  
m e n o  g o o d  ! L e a v e  m e to  m y se lf !”

" B u t — b u t ------”  she ca s t a  q u ick
fe a r fu l g la n ce  ro u n d  th e  r o o m ; hia 
p is to l ca se  s to o d  on  a  side  ta b le , 
a n d  th ere  w as d e sp a ir , fre n z y  on  
h is fa ce .

H e  sm iled  an a w fu l sm ile .
“ N o  B la n ch e , d o  n o t  b e  a fr a id !

I  sh a ll n o t  d o  th a t. W ill you  go  
n ow  1”

S he g o t  up s lo w ly . S h e  lo n g e d , 
w ith  a  lo n g in g  p a s t  e x p re s s io n , to  
th ro w  h e r  a rm s ro u n d  h im , to  p o u r  
o u t  th e  p a ss io n a te  lo v e  o f  h e r  h ea rt 
a t h is  fe e t , t o  rem in d  h im  th a t th ere  
w as s t ill o n e  ^who w as fa ith fu l, b u t  
she d a re d  n o t , d a re d  n o t !

She h ad  g o n e  to  th e  le n g th  o f  h er  
te th e r  f o r  th e  p r e s e n t ; fo r  th e  fu 
tu r e ? — w ell it  la y  in  th e  h a n d s  o f  
th e g o d s !

S lo w ly  she r e tr e a te d  fro m  h im , 
a n d  le f t  h im , le f t  h im  still s ittin g  
w ith  h is  h ead  b o w e d , a n d  th e a w 
fu l lo o k  in  h is  g ra y  ey es .

H is  v a le t  fo u n d  h im  s till s ittin g  
th e re , w hen  h e e n te re d  an h o u r  a f 
te r w a r d , a n d  w as d ism issed  w ith  a 
g es tu re  ; h e  fo u n d  h im  s till s itt in g , 
lik e  a  f ig u re  c a rv e d  in  s to n e , in  th e 
m o rn in g , a n d  v e n tu re d  to  to u ch  an d  
sp ea k  to  h im .

A t  th e to u ch  L o r d  N orm a n  lo o k e d  
u p  a t h im  v a g u e ly  ; th en  ro se , ro se  
w ith  th e  stiff m o v e m e n t a n d  g a it  
o f  e x tre m e  age .

“ W e  s ta r t  fo r  L o n d o n  b y  th e first 
t r a in ,”  h e sa id , in  a h o llo w  v o ice .

T h e  m a n  p a ck e d  th e  p o r tm a n te a u , 
a n d  th e y  s ta r te d  in  th e  e a r ly  m o r n 
in g  a lm o st lik e  th iev es , f o r  L o r d  
N orm a n  h a d  b id d en  h im  k e e p  th e ir  
d e p a r tu re  secre t .

T h ey  re a ch e d  L o n d o n  in th e  e v 
en in g , and  th e  w h o le  o f  th e  n ig h t 
L o r d  N orm a n  sa t in  h is  ro o m , as 
lie sa t a t B a lly flo e , h is eyes  fix ed  on  
th e  g ro u n d , h is  g ra y  fa c e  se t in to  
a  m a rb le  ca lm .

In  th e m o rn in g  h e  w e n t to  h is  so 
l i c i t o r ’ s and  o b ta in in g  th e a d d ress  
o f M r. M o r r e l ,  d r o v e  to  h is office.

M r. M o r r e l w as co n s id e ra b ly  
s ta r t le d  a t  th e  a p p a r it io n , a s  h e  a l 
m ost d eem ed  ir, o f  th e o n ce  h a n d 
som e, lig h t-h e a r te d  e a r l a g a in st 
■whom h e  h ad  fo u g h t  so lo n g .

" I — I  am  a fr a id  y ou  a re  i l l ,  m y 
lo r d  !”  h e  sa id , w ith  h is  n e rv o u s  
sh arp n ess .

L o r d  N orm a n  w a v ed  a ll co m m o n 
p la ce  g re t in g s  a s id e .

" I  h a v e  co m e  to  le a rn  w h a t yoxi 
k n ow  o f— o f  M iss C a r lis le  !”  he said 
s te rn ly .

M r. M o rre l flush ed . H e  fe lt  a 
s tro n g  te m p ta tio n  to  a n sw er  a t 
o n ce , an d  te l l  a ll , b u t  h e h a d  g iv 
en  h is p ro m ise , a n d  he w as a  la w 
y e r .

“ B e  se a te d , m y l o r d , ”  h e sa id .
L o r d  N orm a n  d e c lin e d  th e  ch a ir .
“ I  ask  y ou  fo r  M iss C a r lis le ’ s p r e 

sen t a d d r e s s ,”  h e  sa id , w ith  a  t e r 
r ib ly  s ig n ifica n t ca lm n ess .

M r. M o rre l sh ook  h is  h ead .
“ 1 d e e p ly  r e g r e t , m y lo rd , th a t  I  

am  u n a b le  to  burnish  y ou  w ith  M iss 
C a r lis le ’ s a d d r e s s ,”  h e sa id , g r a v e 
ly-

“ D o  y o u  k n ow  it  ?”
" Y e s ,  m y l o r d ;  I  k n ow  i t . ”
" A n d  y ou  w ith h o ld  it  a t h e r  r e 

q u e s t ? ”  h e d e m a n d e d , h is d a rk  eyes 
g lea m in g  fro m  h is  w h ite  fa ce .

“ I  d o , m y lo r d . I  g a v e  M iss C a r 
lis le  m y sr lem n  p ro m ise  th a t  I  
w o u ld  k e e p  h e r  w h e r e a b o u ts  a  se c 
re t. I t  is w ith  th e d e e p e s t  r e 
g r e t  ”

L o r d  N orm a n  to o k  u p  h is  h a t  and  
w en t to  th e  d o o r , th en  h e p a u sed , 
a n d  fa c in g  ro u n d , lo o k e d  stea d ily  
in to  th e  la w y e r ’ s n e rv o u s  a n d  em 
b a rra sse d  co u n te n a n ce .

" Y o u  ca n  co m m u n ica te  w ith  M iss 
C a il is le , I  p r e su m e ? ”

"C e r t a in ly ,  m y lo r d . I  sha ll be  
h a p p y  to  fo r w a r d  any m essa ge— ”

" T e l l  h e r , p le a s e .”  h e sa id , in  a 
lo w , c le a r  v o ic e , " t h a t  she h as n o 
th in g  to  fe a r  fro m  m e ; b u t  if  he 
sh ou ld  ch a n ce  to  cro ss  m y p a th  I  
w ill sh o o t  h im  as I  w o u ld  a  d o g ! 
T h a t is a l l ! ”  an d  h e  s lo w ly  tu rn e d  
an d  w en t ou t.

M r. M o r r e l g a sp e d  fo r  b re a th  fo r  
a m om en t.

“ P h e w !”  h e e x c la im e d . “ T u t, 
t u t !  T h a t is  it , is  i t ! N o w  w h o  
w ou ld  h av o  th o u g h t it  o f  such  a 
q u ie t , b e a u tifu l g ir l  ? T u t, t u t ! B u t 
as to  g iv in g  h e r  h is  m essa g e— n o , 
n o , r e a lly  I  th in k  it  w o u ld  b e  b e tte r  
to  say  n o th in g  a b o u t  h im . D e a r  
m e ! d e a r  m e ! L o o k e d  h a lf  m ad ! 
T u t, t u t ! I  ca n  u n d e rsta n d  n ow  
w hy she in s is ted  u p on  ch a n g in g  h er  
n am e ! P o o r  g i r l ! I  w o n d e r  w h a t 
Ihe righ ts  o f  th e  s to ry  a re , a fte r  
a l l 5 S h o o t  h im — w h o is ‘ h im ,’ now  
— lik e  a  d o g !  N o , n o , m y lo r d ,  I  
c a n ’ t sen d  such a  m essa ge  as t h a t ! ”

A n d  so g o o d  lit t le  M r. M o r r e l d e 
c id ed  to  say n o th in g  a b o u t  L o r d  
N o r m a n ’ s v is it , an d  th u s a n o th e r  
o p e n in g  d o o r  w as c lo s e d  a ga in st 
F lo r is ’ g o o d  a n g e l !

(T o  b e  c o n t in u e d .)

T IM E  B Y  “ M O O N S .”

T im e  is c a lcu la te d  a m on g  th e  I n 
d ian s b y  m oon s  in ste a d  o f  m on th s. 
“ W e ”  is th e  In d ia n  fo r  m o o n . J a n u 
a ry  is c a lle d  “ W e -t e d ’ i , ”  “ the h ard  
m o o n ”  ; F e b ru a ry , th e  “ ra co o n  
m o o n ” ; M a rch , “ so re e y e  m o o n ” ; 
A p r il ,  “ th e m oon  in  w h ich  g eese  
lay  e g g s ”  ; M a y , “ th e  p la n t in g  
m o o n ”  ; J u n e , “ th e m oon  w hen  the 
s tra w b e rr ie s  a re  r e d ” ; J u ly , “ th e 
m oon  w hen  ch o k e ch e rr ie s  a re  r ip e ”  ; 
A u g u s t , “ th e  h a rv e st m o o n ”  ; S e p 
te m b e r , “ th e  m oon  w hen  r ice  is 
la id  up to  d r y ”  ; O c to b e r , “ th e r ice  
d r y in g  m o o n ”  ; N o v e m b e r , “ the 
d e e r -k ill in g  m o o n ,”  a n d  D e ce m b e r , 
“ th e  d e e r  m o o n .”

On the Farm

W H IT E W A S H  C O W  S T A B L E S ..
W h itew a sh in g  th e  cow  s ta b lo  

sh ou ld  be on e  o f  th e re g u la r  ch orea  
e v e ry  fa l l on  fa rm s  w h ere  cow s  a re  
m ilk ed . In  th e  n e ig h b o r h o o d  o f  
som e c it ie s , m ilk m en  w ho su p p ly  
m ilk , a re  re q u ire d  to  h a v e  th e ir  
s ta b les  w h itew a sh ed  w ith  lim e  
each  y e a r . W h a t th ey  a re  c o m 
p e lle d  to  d o  it  sh ou ld  b e  w e ll f o r  
ev ery  fa r m e r  to  p e r fo rm  o f  th e ir  
ow n  fre e  w ill. W h itew a sh in g  w ith  
lim e  sw eeten s  th e  s ta b le  an d  a d d s  
to  th e  sa tis fa c t io n  a n d  se lf-resp ecft 
o f  th e  fa r m e r . T h e fo l lo w in g  d i 
re c t io n s  fo r  p r e p a r in g  w h itew ash  
a re  ta k en  fro m  a  b u lle t in  fo  th e  I l 
lin o is  E x p e r im e n t S ta tio n  :

“ T a k e  a  h a lf  b u sh e l u n s la k ed  
lim e  o f  g o o d  q u a lity , s la ck  it  w ith  
b o ilin g  w a te r  (c o ld  w ill d o )  c o v e r  
d u rin g  th e  p r o ce ss  t o  k e e p  x«» 
s team , a n d  ad d  w a te r  as  th e  p r o 
cess  g o e s  on . T o  d o  th is , the lim e 
sh ou ld  b e  p la ce d  in  a  tig h t  b a r r e l 
and  w a te r  e n o u g h  a d d ed  to  p a r t ly  
c o v e r  th e  lim e . N e v e r  c o v e r  th e  
lim e  e n tire ly  w ith  w a te r , e lse  th e  
s la k in g  p r o ce ss  w ill g o  on  to o  s low - 
lv  S oon  a fte r  th e  w a te r  is a d d ed , 
th e lu m p s o f  lim e w h ich  a re  e x p o s 
e d  to  b o th  a ir  an d  w a te r  b eg in  tn  
cru m b le  an d  soon  th e  w h o le  m as* 
b eg in s  to  steam . M ore  w a te r  sh o u ld  
b e  a d d e d  and  th e  b n rre l k e p t  c o v 
e re d . A fte r  th e  s la k in g  p r o c e s i  in 
o v e r , se v e ra l p a ils  o f  w a te r  sh on ld  
b e  a d d e d , an d  th e w h o le  th o ro u g h - 
Iv s t ir re d . T h is  m ix tu re  sh ou ld  h *  
s tra in ed  th ro u g h  a  fine s ieve  b e f< w  
p la c in g  in  th e  b a r r e l to  w h ich  
p u m p  is  a tta ch e d , a n d , if  n ecessa j-y , 
m o re  w a te r  m ay  b e  a d d ed  to  se 
cu re  a m ix tu re  w h ich  th e n ozu le  
w ill d e liv e r  w e ll. T h e co n te n ts  o f  
th e b a r r e l o r  b u c k e t  m u st b e  k e p t  
w e ll a g ita te d , fo r  th e  lim e  te n d s  to  
se ttle  u p on  th e b o tto m . T h e sprg,y 
m u st b e  fine, a n d  n o t  a llo w e d  to  
p la v  u p on  o n e  p la ce  u n til th e w ash  
b eg in s  t o  ru n . W h en  a p p lie d  w ith  
b ru sh e s , a  s lig h tly  h e a v ie r  w ash  
can  b e  u sed  as it  is g e n e ra lly  w e ll 
T u bbed  d ow n . L ig h t co a ts  f r e 
q u en tly  a p p lie d  a re  b e tte r  th an  
h ea v y  o n e s , a s th e  la tte r  a re  m ore  
a p t  to  sca le  o ff. W h ile  still v e t  a 
lig h t c o a t  seem s to  h av e  fa ile d  in  its  
o b je c t ,  b u t  w hen d rv  th e w h o le  b e 
com es  p e r fe c t ly  w h ite . O ne bu sh el 
o f  lim e w ill m ak e th irty  g a llo n s  <Vv 
w h itew ash . M a n y  fo rm u la s  fo r  
m a k in g  w h itew a sh  a re  p u b lish ed  in 
v o lv in g  th e  u se  o f  sa lt, o il , g re a se , 
g lu e , r ice , e t c . ,  to g e th e r  w ith  th e  
b o ilin g  o f  th e  m a te r ia l a t d iffe re n t 
s ta g es  o f  its  p r e p a ra t io n . T K  «e 
a re  t o o  m u ch  in v o lv e d  fo r  th e c\ •) 
d in a ry  m an , b e s id e s  ta k in g  to o  
m u ch  tim e. T h e a d d it io n  o f  a sm all 
q u a n tity  o f  sa lt a n d  o il is  sa id  to  
in cre a se  th e  life  o f  th e  w h itew ash . 
I f  c o n v e n ie n t, th e y  sh ou ld  b e  a d 
d e d , b u t  b o ilin g  is n o t  e ssen tia l 
w h ere  lig h t  c o a ts  a re  p u t on  o fte n  
as in d ica te d  a b o v e . W h en  o n ce  u n 
d e r s to o d  w h itew ash  ca n  b e  m a d e  
an d  a p p lie d  w ith  lit t le  tr o u b le , 
y ie ld in g  a la rg e  re tu rn  in  th e im 
p r o v e d  c o n d it io n  o f  th e  s ta b le . B est 
sa tis fa c tio n  is  o b ta in e d  b y  k eep in g  
the m ix tu re  w ell a g ita te d  a n d  m a k 
in g  a p p lic a t io n s .”

N o t w it h s t a n d in g  th e  a u th o r ’ s 
c r it ic ism  o f  m o re  e la b o r a te  w h ite 
w ash  m ix tu re s , w e  v e n tu re  to  su g 
g est, on  th e  s tren g th  o f  o u r  ow n  
e x p e r ie n ce , that, a  m uch  b e tte r  
w h itew a sh , o n e  th a t  w ill s tick  an d  
n o t ru b  o ff, an d  that, is v e rv  ea s ily  
b ru sh ed  on , even  o v e r  rou n -V b oa rd  
su rfa ces , is p r e p a r e d  as  f o l lo w s :  §

T a k e  o n e -h a lf  bu sh e l o f  lim e , 
s lake w ith  boilinsr w a te r , m ak e in 
to  a m ilk , nnd s tra in  th ro u g h  a fine 
s ieve . A d d  to  th is  a  peek  o f  salt,I 
d is so lv e d  in  w arm  w a t e r : th ree
p o u n d s  a rou n d  r ice  b o ile d  to  a 
p a ste  and  s tir re d  in  w h ile  h o t . half- 
p o u n d  w h itin g  and on e  p o u n d  g lu e .! 
p re v io u s ly  d isso lv ed  in a g lu e  p o t , 
o v e r  a  s low  fire . T o  th is  m ixture,' 
a dd  five g a llo n s  o f  h o t  w a te r , s tir  
it  w e ll, c o v e r , and  le t  stan d  fo r  a{ 
few  davs. T h is  m ix tu re  is b e s t  ap-1 
p lie d  h o t . w ith  a b ru sh , and  a p in t 
w ill c o v e r  a sq u a re  y a rd .

S C R A T C H IN G  F O R  H E N S .
H o w  m any a t th is  tim e o f  y e a r  

s to p  to  th in k  h ow  n ecessa ry  it  is  to^ 
p r o v id e  a  su p p ly  o f  s cra tch in g  m a-j 
te r ia l fo r  th e  h en s  d u r in g  th e w in -: 
te r  m on th s. H o w  few  ta k e  a d v a n t-i 
a g e  o f  th e  o p p o r tu n it ie s  th a t  a re  
p re se n te d  fro m  n ow  u n til snow , 
com es  o f  h a rv e s tin g  a su p p ly .

B u ck w h e a t is  an ea sy  c r o p  to  
ra ise . I t  r e q u ire s  v e ry  lit t le  fe r t i l 
ize r , a th in  c o a t in g  o f  w o o d  ashes 
w ill a n sw er , a n d  it  g ro w s  an d  
th r iv e s  u p o n  la n d  n ew ly  b ro k e n  
up . T h e  c r o p  r ip e n s  in  a  few  m on th s 
m d  ca n  b e  h a rv e ste d  an d  s to re d  
aw av  w ith  o r  w ith ou t th resh in g . 
As l it t e r  it  w ea rs  w ell an d  th e 
fo w ls  find m u ch  p le a su re  in rreW r,* 
o ff th e  k e rn e ls  o f  g ra in .
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