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I n t e r v i e w with M a r j o r i e McCourt 
Nancy B u t l e r May 7, 1997 

I j u s t wrote down t h a t Mrs. N o r r i s b u i l t her $10,000 
movie and v a u d e v i l l e house i n 1913 and she c a l l e d i t "The 
Kit c h e n e r " a f t e r Lord K i t c h e n e r . And around the same time, 
George Reid, who had a p a i n t and wallpaper s t o r e on Queen 
S t r e e t , opened h i s $1,000 t h e a t r e down the s t r e e t , j u s t 
near where the c l o c k tower i s now. (Of course i t wasn't 
b u i l t u n t i l l a t e r . ) Mr. Reid c a l l e d h i s t h e a t r e , "The 
Royal George". When "The Royal George" burned down some 
ye a r s l a t e r , George Reid bought Mrs. N o r r i s ' s t h e a t r e and 
decided to change "The Ki t c h e n e r " to "The Royal George". 
He painted the new name over "Kitchener". But i n s p i t e of 
h i s e x p e r t i s e as a p a i n t e r , the "Kitchener" kept coming 
through. 

With the depression, i n 1929, the t h e a t r e c l o s e d f o r a 
number of y e a r s and i n the l a t e t h i r t i e s , i t was reopened, 
r e f u r b i s h e d and renamed "The Brock" by the new owner, John 
A. A l l e n , who had thr e e other t h e a t r e s i n Thorold, 
D u n n v i l l e and F o r t E r i e . 

I n the 1940s Johnny A l l e n s o l d the bu s i n e s s only, to 
G.D. F a i r l e y and Peter Barnes. Pete was from Texas and 
they introduced "Foto N i t e " to the ar e a . People r e g i s t e r e d 
and i f t h e i r name was drawn and they were i n the t h e a t r e , 
they won the pot, which they claimed by s e l l i n g t h e i r 
photo. At times the pot grew from one to two hundred 
d o l l a r s . My husband, Dewey, was the manager of F a i r l e y ' s 
P a lace Theatre i n S t . C a t h a r i n e s and a f t e r the Brock 
manager was found p i l f e r i n g , Dewey came weekly to the 
Brock and conducted "Foto N i t e " . When l a t e r Peter Barnes 
p u l l e d out, Dewey bought a h a l f i n t e r e s t i n the show, and 
then i n 1946 bought the b u s i n e s s o u t r i g h t . 

Nancy B u t l e r : At one time I was asked to look a t a movie 
camera somebody had i n Port Dalhousie. He s a i d t h a t t h i s 
movie p r o j e c t o r was used i n the Royal George. I t was one 
of the e a r l i e s t p r o j e c t o r s made. I t had a candle. 

Not a lamp? I t could have been a lamp. I know t h a t I 
o f f e r e d . Now who was i t I o f f e r e d i t to? To the museum. 
An o l d p r o j e c t o r - a "Simplex" ~ and they turned i t down. 

And a t t h a t time too they used to have - I never saw 
i t - p r i o r to the e l e c t r i c , they had a huge t u r n t a b l e f o r 
" t a l k i e s " and they used to get a boy to t u r n i t by hand. 
And w h i l e the movie was running, t h i s boy would wind i t 
up. Of course as he t i r e d , the v o i c e went deeper and 
deeper. That was a long time ago. X never saw i t . 

And another t h i n g t h a t bothers me i s t h a t , of course. 

Maya
Typewritten Text



2 

we had to send a l l the a d v e r t i s i n g back. A l l t h a t 
a d v e r t i s i n g - i f I had kept some of those s t i l l s . I d i d 
keep the c l o c k t h a t we had i n the t h e a t r e - a huge c l o c k -
for Towne T a x i , because as you know, we had Towne Ta x i and 
the Brock t h e a t r e here. I o f f e r e d i t to my son and he s a i d 
t h a t as soon as he got s e t t l e d , he'd put i t i n t h e i r 
r e c r e a t i o n room. But i n the meantime, I was t a l k i n g to 
Jimmy Smith, who c o l l e c t s memorabilia, and I t o l d Howard, 
my son, about him and he s a i d , "Give i t to him", so I d i d . 
My daughter has the [ s i g n w i t h the] time the movie 
s t a r t e d and ended, t h a t hung over the t i c k e t booth. Both 
kept the i c e cream c h a i r s t h a t were i n the p r o j e c t i o n 
room. One of the c h a i r s had arms. You know, the fancy 
c h a i r s . They are very s p e c i a l . 

Nancy B u t l e r : When d i d you c l o s e i t down? 

I didn't c l o s e i t down a t a l l . We j u s t kept going 
r i g h t through. When my husband died i n 1971 - he died i n 
March - and i t went on the market and I s o l d i t to the 
Canadian Mime to Ray Wickens, manager, and Adrian 
Packnold. They bought i t and I took the mortgage. A f t e r a 
couple of y e a r s , they had some i n t e r n a l problems. They 
wanted speech. They thought people wanted t h a t . I don't 
know. They were breaking up, so John Brooks came to me. 
He was the Shaw manager. I don't know what he was, 
a c t u a l l y . He asked i f the Shaw could then take over the 
mortgage e x a c t l y as i t was and we d i d t h a t and they paid 
o f f the mortgage. 

Nancy B u t l e r : So i t came around 1973? 

Around t h a t . I can't r e c a l l e x a c t l y . I t seemed to me 
t h a t the Canadian Mime had i t f o r a couple of y e a r s . I 
remember d r i v i n g somebody by the t h e a t r e one day - a 
customer i n the t a x i - and he s a i d , "Oh look! What's a 
mimi t h e a t r e ? " T h e i r shows were good and f o r t u n a t e l y , 
Adrian and Harro Maskow, who i s s t i l l w i th them. He i s 
e x c e l l e n t . 

You were asking what people thought about the Shaw 
coming to town. Of course, as us u a l i n Niagara-on-the 
Lake, they were e i t h e r on one s i d e or the other. You were 
e i t h e r f o r Shaw or a g a i n s t Shaw. Well, my husband was a 
bus i n e s s man and he was f o r Shaw, because he knew t h a t i t 
would be a shot i n the arm f o r t h i s community. We had 
str u g g l e d through a few y e a r s here w i t h t e l e v i s i o n coming. 
There were times when people j u s t didn't come out to 
shows. So we were very pleased. 

I remember t h a t they were t r y i n g to choose a s i t e f o r 
the F e s t i v a l Theatre (my husband was s t i l l l i v i n g a t t h a t 
time) and one of the p l a c e s was where F o r t M i s s i s s a u q a i s . 
Wouldn't t h a t have been a b e a u t i f u l [ s i t e ] ? You could 
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j u s t v i s u a l i z e i t . But a f t e r the t h e a t r e was b u i l t where 
i t i s , i t j u s t melded r i g h t i n . I t h i n k t h a t i t i s l o v e l y . 
A l o v e l y b u i l d i n g . 

Nancy B u t l e r : Did you ever f e e l t h a t i t would be a t h r e a t 
to your movie b u s i n e s s ? 

No, we thought t h a t we would work t h i n g s i n wi t h i t 
and we d i d . What we t r i e d to do - I am saying "we", my 
husband was the showman - what we t r i e d to do was through 
the summer because of the way Shaw used to p l a y - they 
didn't do i t the way they do now - they would p l a y - say 
"Mrs Warren's P r o f e s s i o n " and i t would be on every night 
fo r - say, th r e e or four weeks. So people would come and 
see t h a t p l a y and then they'd l e a v e . Where, I remember 
[Dewey] s a y i n g to B r i a n Doherty, i f they worked i n 
d i f f e r e n t ones [ p l a y s ] i t would work out much b e t t e r . You 
would have people - maybe s t a y f o r a week or more. 

We thought t h a t i f they came to see t h a t , then i f we 
played something t h a t was a l i t t l e more a r t y , then they 
would come to the t h e a t r e . So we t r i e d to work i t i n . We 
would see what Shaw was doing, then we would work i n what 
would be f i t t i n g . People, who came to see Shaw, might want 
to see t h a t . So t h a t i s how we went along. 

Then too i n the winter, w h i l e they were a t the Court 
House, Shaw always had a f i l m f e s t i v a l and we played a l l 
the o l d f i l m s - the f o r e i g n f i l m s , Chaplin f i l m s - some of 
those o l d f i l m s . We would always book f o r them. [Dewey] 
always got a good r a t e . Then B r i a n decided t h a t he would 
go over and do i t on h i s own. Well they saw him coming and 
they charged him, knowing he wanted them. Where we could 
get them maybe f o r ten or f i f t e e n d o l l a r s , B r i a n would 
have to pay f i f t y , s i x t y , seventy d o l l a r s . But t h a t went 
over q u i t e w e l l - Shaw 's F i l m Night. 

I t was very i n t e r e s t i n g when they f i r s t s t a r t e d and 
they j u s t had the Court House. Of course everyone i n town 
knew what the Court House was - the s t r u c t u r e and so on. 
The people who came from out of town, they had no idea 
what i t was l i k e back stage. The space was l i m i t e d back 
t h e r e . The f i r s t a r t i s t i c d i r e c t o r t h a t I remember coming 
was Andrew A l l e n and he d i d "Androcles and the Lion" and 
we were s i t t i n g t h e r e watching, knowing t h a t backstage 
there were 23 C h r i s t i a n s . I t h i n k they had two p o r t a b l e 
t o i l e t s back t h e r e and a l l the a c t o r s and a c t r e s s e s had to 
change th e r e too. They only had a space of probably 8 f e e t 
by 16 f e e t . We could j u s t v i s u a l i z e them standing there 
pressed together l i k e s a r d i n e s . 

But they were always e x c e l l e n t p l a y s and performances. 
I don't know. I t j u s t grew and then we had a l o t of the 
people i n town who volunteered t h e i r s e r v i c e s to do the 
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sewing and so on. Betty T a y l o r , do you know Betty? You 
know R i t a Brown. You ask R i t a about Betty. Because Betty, 
oh she gave so much of her time and loved doing i t . And of 
course R i t a went on to bigger and b e t t e r t h i n g s . 

Nancy B u t l e r : She i s s t i l l t h e r e . 

I don't know too many of them now, but a t one time 
the r e were so many t h a t I knew, and I drove them a l o t i n 
the t a x i . 

When I s o l d the t h e a t r e , I was the only l i c e n s e d 
female p r o j e c t i o n i s t i n Ontario and p o s s i b l y Canada. 
While my husband was i l l , I had been running the shows and 
then when he died, I thought, he was the showman. He was 
the one who used to say, "Marjorie i f I r e l i e d on you to 
do the bookings, we would be out of b u s i n e s s i n a month". 
Because I would p l a y what I wanted to see - you know - the 
p i c t u r e s t h a t I l i k e d . So he would say, " I ' l l book what I 
want", and I would say, "Gee. 'Where the Boys Are'". Any 
way we brought i n people. 

I was the p r o j e c t i o n i s t , but I ' d never learned to 
d r i v e . And I was 50 y e a r s o l d . And he had t o l d me the l a s t 
time he took me out to teach me to d r i v e , t here were some 
people who were not p s y c h o l o g i c a l l y geared f o r d r i v i n g and 
I was one of them. I didn't want to l e a r n to d r i v e . Any 
p l a c e I wanted to go, he would take me anyway. But when he 
died, we had both b u s i n e s s e s , the t a x i and the t h e a t r e and 
I decided to s e l l the show and l e a r n to d r i v e . And t h a t 
was q u i t e an experience. To d r i v e a t a x i , which I d i d f o r 
20 y e a r s . 

You know when you are a t a x i d r i v e r , but you have to 
go out i n a l l weather. I f I had j u s t learned and hadn't 
any reason to go out, I wouldn't have gone out i n the 
r a i n , but when i t snowed, and the weather was bad, people 
c a l l e d me. As a r e s u l t I met a l o t of people from the 
t h e a t r e and Jan Hicken was the head of p u b l i c i t y . She was 
always c a l l i n g me to take v a r i o u s ones, Paxton Whitehead -

I ' l l always remember Paxton Whitehead and Noel 
Willman. Noel Willman was d i r e c t i n g "The Apple C a r t " . Are 
you f a m i l i a r w i t h "The Apple C a r t " ? I remember saying to 
him when I was d r i v i n g him to the B u f f a l o a i r p o r t , i f t h a t 
had been a book I might have gotten through the f i r s t 
chapter, but I t h i n k t h a t I would have put i t down. 
In s t e a d , i t being a performance, Paxton Whitehead walked 
on stage and from then on, the audience j u s t a te out of 
h i s hand. He transformed anything he d i d . He was an 
i n t e r e s t i n g person i n h i m s e l f , you know, beside what he 
did on the stage. 

I remember t a k i n g Noel Willman to the B u f f a l o a i r p o r t . 
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He went on to New York and came back. He t r i e d to get 
a c r o s s the border but he had l e f t h i s passport i n New York 
C i t y a t the h o t e l . And he s a i d " I remember I l e f t i t 
t h e r e ! " But he didn't remember to b r i n g i t . So I took him 
to Lewiston and l e f t him a t the Clarkson House t h e r e . I 
c a l l e d Paxton Whitehead and he s a i d , "You come on back. 
T e l l him to s t a y put and I ' l l be r i g h t over." I don't 
know how he got him back over the border. 

I always remember Paxton and Tony Van Bridge. Did 
you ever see "Thark"? Did you ever see them i n "Thark"? 
Seeing "Thark" was not enough. You have to see Paxton 
Whitehead and Tony Van Bridge i n "Thark". And a t the same 
time. Heath Lambert was p l a y i n g the p a r t of a r e p o r t e r - a 
very small r o l e . Who was the man - I should know - he died 
during a performance. He had a h e a r t a t t a c k . Somebody had 
to step i n t o h i s r o l e as a b u t l e r and i t was Heath. From 
then on he reigned supreme. A l l those wonderful f a r c e s . 
Heath was e x c e l l e n t . 

Another person I loved a gr e a t deal was Frances Hyland 
and her b e a u t i f u l I r i s h water s p a n i e l . Wallop. I used to 
go to Toronto and c o l l e c t Wallop and b r i n g him back here. 
He wouldn't get on the s e a t . He'd l i e on the f l o o r i n the 
back. A b e a u t i f u l l y behaved dog. 

Nancy B u t l e r : She never had a lead f o r him. 

She never had t o . She'd leave him out s i d e a s t o r e . 
She'd go i n t o the s t o r e and he wouldn't move. And I never 
w i l l f o r g e t the morning I went over to p i c k up Fran to do 
some laundry. We brought the t h i n g s out and I asked, 
"Where i s Wallop ?" He'd been poisoned. She'd moved i n t o 
a house on King S t r e e t and didn't r e a l i z e t h a t he could 
open the scr e e n door. He was such a dear g e n t l e dog. 
Somebody around there didn't l i k e dogs. I guess he saw 
some poison and ate i t and he died. Poor Fran. That was 
very d i f f i c u l t f o r her. 

And H i l a r y Corbett was a l s o an o l d f a v o r i t e of mine. I 
used to d r i v e her back a f t e r d r e s s r e h e a r s a l s , which would 
end l a t e and I ' d d r i v e her to Toronto and come back alone. 
I remember one night, a f t e r l e a v i n g her p l a c e and heading 
back to the Gardiner, I n o t i c e d t h i s van t h a t had 
p s y c h e d e l i c c o l o r s and p a i n t i n g s on i t . I t seemed to be 
dogging me and I thought, "Oh, gee". I t was 2 o'clock i n 
the morning. I kept going, making sure t h a t my doors were 
locked. I had a b e a u t i f u l o l d E l e c t r a . And I got to the 
Gardiner, and he went around me and j u s t took o f f . He 
wasn't i n t e r e s t e d i n me. I t was j u s t the hour and the way 
the van was a l l painted. 

No, I took H i l a r y . She was fabulous. Her designs were 
b e a u t i f u l . She was a p u r i s t . I f i t was a c e r t a i n e r a , they 
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didn't have z i p p e r s i n the f l i e s i n men's pants - no way. 
I remember i n "Mrs Warren's P r o f e s s i o n " . I t was a 
d i f f e r e n t type of opening, not on the s i d e and not i n the 
middle. I t had to be j u s t r i g h t . Kate Reid, as f a r as I 
am concerned, Mrs. Warren i s Kate Reid, or the other way 
around. She was so good. 

Nancy B u t l e r : H i l a r y Corbett's costume designs were 
b e a u t i f u l . 

Yes, i t would be l o v e l y to have one. I n f a c t they can 
be purchased, or could be a t one time. The o r i g i n a l s . 

Nancy B u t l e r : The Shaw has one or two but I don't t h i n k 
people were purchasing them then. 

I t i s a sad t h i n g r e a l l y . Of course they have to be 
somewhere. 

I t h i n k t h a t I mentioned Tom Kneebone. He was q u i t e a 
gentleman and l o t s of fun. He was j u s t g r e a t . 

A f t e r h i s a c c i d e n t , I had him scheduled. I was going 
to p i c k him up i n Toronto. He was i n Montreal, where the 
a c c i d e n t occurred. He remembered to have somebody n o t i f y 
me t h a t he was i n j u r e d . L a t e r I saw him very b r i e f l y . J u s t 
i n town here. A very n i c e chap. 

And Barbara Worthy. Of course she l i v e d j u s t down the 
s t r e e t from me. Do you know Barbara? She i s a very n i c e 
person. 

And one I drove a l o t was C a r o l e S h e l l e y . She had 
played i n "The M i l l i o n a i r e s s " . She was very n i c e . She and 
her mother l i v e d on Gate S t . I drove S h e l l e y a l o t . Now 
they b r i n g somebody here to do the photo shoots. But a t 
one time, you used to have to take them e i t h e r to Hamilton 
or Toronto. And i n d i v i d u a l l y . Now they are saving by doing 
i t t h i s way. But I would have to take them over and be 
paid f o r w a i t i n g time and so on. 

I remember one c a l l we had and i t took p r e t t y w e l l a l l 
day. and i t was to go to - I t h i n k we h i t the S t . 
C a t h a r i n e s Standard f i r s t and then the [Hamilton] 
Spectator and then we would go on to Toronto. No I guess 
Toronto was f i r s t and we would go to v a r i o u s papers t h e r e 
and then we would go to the Hamilton Spectator and then 
the Niagara F a l l s Review, and then Niagara F a l l s , New 
York. They had couple of papers t h e r e . I t took a l l day to 
do t h i s . I was dropping o f f photos and i t was c r u c i a l t h a t 
we got them th e r e on time. I t seemed to me t h a t i n Toronto 
i t took a b i t longer. I can't remember how many papers 
they had then. 



That's why I learned to d r i v e w e l l . I remember my 
f i r s t t r i p to Toronto, I s a i d to my son, "You take i t , 
Howard." And he s a i d , "No, Mom, you are the one who needs 
the experience. J u s t remember t h a t whether you are d r i v i n g 
ten m i l e s or a hundred and ten m i l e s , you use the same 
good d r i v i n g p r a c t i c e s . " So I'm d r i v i n g on the Gardiner 
and t h i n k i n g - yes but when do you get i n t o the lane to 
get o f f ? So I am saying, "Dewey, help me." My husband, 
you know. But I soon got used to going to London, Toronto 
and a l l over the p l a c e . There was a g i r l I had to d r i v e 
to the u n i v e r s i t y h o s p i t a l i n London. She had i n j u r e d her 
knee so I made s e v e r a l t r i p s t h e r e . 

Nancy B u t l e r : Did you l i k e d r i v i n g f o r the Shaw? Were they 
good customers? 

Oh yes they were. And a t one time I was the only one 
who drove them. Well I say " I " , but my son whenever he was 
around. He would help me too. He drove Wendy H i l l e r and 
her husband when they were here. 

I remember I had Walter Kerr and h i s wif e , Jean Ker r . 
She had w r i t t e n "Please Don't E a t the D a i s i e s . " He was 
the drama c r i t i c f o r the New York Times. I picked him up 
a f t e r a performance a t the Court House - I b e l i e v e i t was, 
"The Simpleton of the Unexpected I s l e s " . I can't r e c a l l 
the man, Tom somebody, he was so good. Anyway when they 
got i n t o the c a r , I s a i d to Walter Kerr, "What d i d you say 
to t h a t ? " " I never t a l k about anything I've seen u n t i l I 
have w r i t t e n my p i e c e on i t . " But he l i k e d i t . 

I t was i n t e r e s t i n g . For my p a r t - I enjoyed i t . I know 
my husband would have as w e l l . 

Going back to who was pleased about Shaw coming to 
town. There are some people who are c r i t i c a l about 
anything t h a t happens i n town. But as f a r as we were 
concerned, we thought i t was the way to go. 

We went a few times to B r i a n Doherty's apartment. We'd 
have b r e a k f a s t t h e r e . He had great ideas about the t h e a t r e 
- our t h e a t r e , which didn't m a t e r i a l i z e . But when Johnny 
A l l e n died, we had the f i r s t r e f u s a l . B r i a n was wi t h B i l l 
Martin's law f i r m i n Niagara F a l l s . I f you knew B r i a n , he 
was s o r t of - ever y t h i n g was t h e a t r e as f a r as he was 
concerned. He didn't come down to e a r t h too much, but B i l l 
Martin was n e g o t i a t i n g f o r us, t r y i n g to get the t h e a t r e 
a t a reasonable p r i c e and B r i a n was working t r y i n g to get 
i t f o r the Shaw and working a g a i n s t us. 

Nancy B u t l e r : And y e t he was supposed to be your lawyer? 

No, he wasn't our lawyer. B i l l was. B i l l Martin was 
the man who owned the law p r a c t i c e . He was head of the law 
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p r a c t i c e . 

Nancy B u t l e r : What was B r i a n ' s r o l e . What was he supposed 
to be. 

I t was Martin, Shepherd, C a l v e r t and Bates so he 
wouldn't have been a p a r t n e r . He wasn't i n on [our 
n e g o t i a t i o n s ] a t a l l . He never knew what was going on f o r 
some strange reason, because we would go to B i l l Martin 
a l l the time and t a l k about t h i s and t h a t - about how much 
we were going to pay f o r the t h e a t r e u n t i l we r e a l i z e d 
t h a t B r i a n was working a g a i n s t us, but he didn't know t h a t 
we were t r y i n g to get the t h e a t r e . He j u s t didn't acquaint 
h i m s e l f w i t h those f a c t s . B i l l had to j u s t t e l l him and 
th i n g s s e t t l e d . We bought the t h e a t r e . 

We had rented the t h e a t r e from 1946 and we paid the 
ex o r b i t a n t sum of $200 a month to r e n t the t h e a t r e . We 
operated the movie b u s i n e s s . Then when Johnny died, i t had 
to be e a r l y i n the 60s and the Shaw s t a r t e d the p l a y s i n 
the Court House. Johnny A l l e n died and i t was w r i t t e n 
r i g h t i n t o our c o n t r a c t , we would have f i r s t r e f u s a l so we 
decided to buy i t . 

I l i k e d B r i a n . He was p l e a s a n t enough as a customer, 
when we drove him. He was q u i t e knowledgeable. He was 
always on stage h i m s e l f . I heard d i f f e r e n t ones say th i n g s 
a g a i n s t B r i a n but I l i k e d him. He t a l k e d a l o t about h i s 
background, (he was an Upper Canada College boy), about 
h i s brother, and so on. He was very proud of t h a t but no 
he was okay. Whenever we were together, by t h a t I mean, 
my husband, B r i a n and myself, we d i s c u s s e d t h e a t r e mostly, 
because t h a t was the t h i n g c l o s e s t to h i s he a r t and to 
ours r e a l l y . What would be good f o r the t h e a t r e and what 
the town needed and a l l those t h i n g s . B r i a n was very n i c e . 

I f e l t r a t h e r s o r r y f o r him l a t e r on because t h i n g s 
e s c a l a t e d and passed him by. He s t a r t e d i t a l l and then 
suddenly i t got out of h i s hands and i t went on without 
him. I was glad to see t h a t they had a n i c e bronze done of 
him. I f i t hadn't been f o r B r i a n , i t would never have 
gotten o f f the ground. Because he a c t u a l l y hounded people 
and wasn't the l e a s t b i t a p o l o g e t i c about i t . He went 
r i g h t to the source of wherever th e r e was some money l i k e 
Batons - he'd go. I t was a good t h i n g he went then, 
because Eaton's might not have been able to help now. But 
no, he had no qualms about asking f o r money. 

He loved to t e l l the s t o r y about how he produced 
"Father's Malachy's M i r a c l e " and l o s t a m i l l i o n d o l l a r s . 
He'd produced t h i s play, and i t didn't go over very w e l l . 
But he l i k e d the whole idea. He had some strange ways 
about him, but I l i k e d B r i a n . 
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I loved Paxton. He was very gentlemanly. He j u s t 
exuded t a l e n t . I didn't miss anything he did, because he 
di d them so w e l l . I was s o r r y to see Paxton go, because 
t h i n g s d i d change then. I t i s a l t o g e t h e r d i f f e r e n t now, 
the c h o i c e s and the way t h i n g s are done. 

And then t h e r e were some people who stayed on and were 
others who, because Paxton went, didn't want to s t a y . No, 
I found those very enjoyable y e a r s . I drove a l o t f o r 
Shaw. I don't r e c a l l anybody who gave me any problems. 
No we r e a l l y had a good a s s o c i a t i o n w i t h the Shaw. 



Appendix To M a r j o r i e McCourt's tape 

There was one woman - Amelia H a l l . She was a 
c h a r a c t e r . She would get i n t o the t a x i to go some p l a c e , 
but she didn't know where i t was. "Find i t , " she'd say. 
Fo r t u n a t e l y , my son u s u a l l y drove her. I would say, "You 
take her," i f he were around. One day he t o l d me she 
asked to be taken to a p l a c e i n north S t . C a t h a r i n e s . She 
knew approximately where the s t r e e t was, but she didn't 
know the name of the s t r e e t . A f t e r they had drove f o r a 
whil e , she asked, "Where are you going?" "Well, north S t . 
Catharines.""Well t h i s i s n ' t f a m i l i a r . " 




