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Arts touch the sénses 1n man

-

Painting, in most cultures of the
past, had the task to record events
or to ilustrate legends and
religicus histories. Practically all
painting between the year 800 and
1400 after the birth of Christ, for in-
stance, itlustrated the Bible.

Later, in still-life portraits, the

. landscape became fashicnable ob-

jects for artmaking in an increas-
ingly secular civilization.

With the discoveries of science,
painting became scientific and illu-
sionistic and was "given the
misleading label “realistic”,

Eventually, with the invention of
photography, the umbilical cord
between painting and surface
reality was cut. The artist was now
free to discover and expiore

-parellel visual unjverses, so to say,

i#.l'na- the one he was actually living
n

. Joseph Niepce invented true
photography in 1826. The eye,
which is a highly complex, but
relatively crude organ, could act
as a door now, that allowed entry
to fields beyond human conception,
to fields of the imagination.

It took about another 80 years
before totally non-objective or
abstract paintings appeared. We
credit Vassily Kandinsky for hav-
ing painted, around the year 1910,
the first painting without any
reference to so-called reality.

Music, being a non-visual art
medium, always possessed this
freedom to find expressions for
something that is beyond definition
by the human eye. Because of this,
music became the supreme art
form of religious longing and ec-
tagy, in particular, in the composi-
tions of Johann Sebastian Bach.
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- Abstract painting came relative-
ly late to Canada, but by the 30s,
painters like Bertram Brooker and
Jock MacDonald did experimental
abstract work that we now praise.

In the 50's the battle was on bet-
ween the old, established artists
and the young abstract rebels like
Jack Bush, Harold Town and

Oscar Cahen. The latter won and -

by the end of the 60s there was
hardly a realistic painting in sight
in Taronto art galleries.

Since then, the scale has tipped
the other way again. We are now
deluged by paintings that give the
viewer, through pendantically
rendered detail a never-ended
world of fugacious
fulfillment.

It's time for a switch.

An exhibition such
Bounty'', for instance,
some weeks ago at the Cultural
Centre, with its many clear and
unsentimental artworks from the
60 <, was positively refreshing in
the present prevailing artistic
climate.

Recently I went to Acton, to the
home of Valerie Nichol, an
abstract painter and pianist, and
Robert Daigneault, a composer
and painter, 1 wanted to see their

as ‘“‘Hidden

wish-

staged -
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new paintings. When 1 left them
Robert gave me a tape with one of
his compositions played by
Valerie. I have played the tape for
the last hour. The music made me
write what I have writtenso far.

His music and her painting seem
to be different sides of the same
coin. Her way of playing his music
resembles the way he paints

These two artists collaborate in a -

way I bhave never encountered
before.

They both studied at the Royal
Conservatory of Music in Toronto
In addition they studied at the On.
tario Coliege of Art.

Since then, they have been part
of the cutting edge of modern
muste and painting in Canada.

Robert is an established com.
poser now. He has written scores
for The Toronto Dance Theatre,
The Galliard Ensemble, The
Yoronte Percussion Ensemble,
The Oxford String Quartet and
many more,

Valerie performs her husband's
work only and creates with him
multi-tayered musical tapes. They
give concerts together and prefer
performing, if possible: in a space
that is hupg with Valerie's pain-
tirgs.

THE CORPORATION OF THE

Town of Halton Hills

| Holton Hills Drive — P.O, Box 128
HALTON HILLS (Georgatown), Onlario L7G 5G2

873-2600

BOX CULVERT CONSTRUCTION
9TH LINE, LOT 29

The Tewn of Haltan Hiils invites you to attend a Public Information Centre
1o review the detailed design drawings for the construction of the above-

noted cuivert,

The Pubtic Information Centre will be held as follows:

DATE:
TIME:

PLACE: Committee Room

Thursday, May 31, 1990
6:00 p.m. to 7:30 p.m.

. -Town of Hatton Hills Civic Centre

1 Halton Hllis Drive

Halton Hills (Georgetown)
The Publiic is encouraged to attend the centre to review the design and

provide comments,

Enquiries on the project may be addressed to:
Mr. Ron Goddard, C.E.T.

Town of Hatton Hills

P. 0. Box 1528
1 Haiton Hills Drive

Hafton Hits (Georgetown)

Ontario
L76 562

Telephone: 873-2600 ext. 310

Ad. No. 1264
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R. C. Austin, P. Eng.
Town Engineer

York makes you
feel good inside.

The Stellar Plus™ high efficiency gas furnace and Stellar
2000™ high efficiericy air conditioning combine to
provide a Totai Comfort System.

York Stellar Plus™
M Lifetime warranty on heat exchanger

B Uses clean

York Stellar 2000™

B Efficient summer cooling

W Quality construction

B Very quiet operation

AYORK. .
ThRg

jcient natural gas
B Cuts annual heating costs

{ Call today for details

‘| Kendale Mechanical Ltd.
| Grorgelown-Milton 873'6684
Mississauga 897'2555
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Most of her paintings are large
abstracts consisting of a lava-like
matrix on which particles of paint
Seem (o rush forth and collide in a

« never-ending - dance of colored

light. The mood of the dance
changes from painting to painting,
His paintings are tiny lacquered
objects that look as if they are
fragments of a much larger work.
These fragments are mute Aand yet
endlessly mysterious and

y ways

1

evocative. The river of time seems
(0 have bleached and polished
them. And Valerie's playing of
Robert's music is “like an in-
gathering of the pebbles and bird
bones found onabeach. .

In experiencing the arts all our
Senses are engaged and definted.
The arts come in a hundredfold

chorus of voices. Try to listen to all
of them. |

ClecanUp¥YourAct

Pitch-In

The Centennial -
Concert and Show Choir
Present

THE BEST OF TIMES

Featuring:

* A Medley from Phantom of The Opera

* A Broadway Mix

" The Wind Beneath My Wings
And More!

Also:

A choreographed chorale revue
ranging from the roaring 20s to the 70s

and a Satute to Broadway!

Thursday, May 24th and Friday, May 25th
at The John Elliott Theatre - 8:00 P.M.
| For Ticket Information Call:

877-6976

*3.00 Students/Seniors

35,00 Adults

How do you
~ recognize an
insurance broker

' Yyou can depend on?

Look for this

This emblemerepresents to the Insurance Brokers Association
of Camada and it is 2 sign of my commitment to YOu. As an
independent insurance broker, 'l work with not one but
iy difterent insurance companies to find the policy that
best meets vour individual needs. But my commitment goces
bevond just finding you the right policy — I'll be there when
You aced to make a claim. Because, not only do 1 have an
in-depth knowledge of insurance, I understand people and
the importance of- having Someone you can tum to. If trouble

hits, I'll be there to help. You can

depend on me.

PAUL C. ARMSTRONG

INSURANCE BROKERS LTD.
HMIMIIISt. Halton Hils (Georgetown) 8770133
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