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BY HERBERT WHITTAKER _

ATHARINE- CORNELL'S gra-
K clousness remains an important

part of this critic's introduction
to Toronto—both Lo the city and the
Royal Alexandra Theatve. Her pyodie-

tion there of Chekhov's The Threas Sis-
ters brought me Trom my Montreal to
widen my eyes al rich experience,

Gudith Andersenswas tne lrue lrage-
dienpe as Qlga, oldest of the three sis-
tors: Ruth Gordon was the dynamic
member of the family. (Actually she
was  the sister-in-law.)  Miss  Cornell
was the beautilul one.

The beaulilul, the gracious one is a
description which fitted the beloved
American aciress who died a week
avo. 1 had missed her reputalion-win-
ning performances as Candida, Juliet,
St. Joan and Elizabeth Barrett Brown-
ing. Her nationwide lours, reviving the
American theatre's proudest tradition
had not included Montreal.

So when she arrived there to play S.
N. Behrman’s No Time for Comedy, |
secured seats for the Saturday nighl.
(As a very junior ecritic, T wasn’l in-
vited to the opening.) Then T began to
warry., What il something happened lo
Miss Cornell belore Saturday? Or to
me? So | begged time off for the
Wednesday matinee,

Laurence Olivier was  no  longer
playing opposite her, but IFrancis Led-
erer was quile dashing enough. No
classic, No Time for Comedy was
comfortably contemporary, with a
star who transcended modern times
and comedy. Ilere was a woman
richly suited to the stage, a fine figure
with individual grace, a husky voice
and a fascinating face.

1L has been widely: conceded that Ka-
tharine Cornell was a beauly. Actually
she was lwo heaulies. In profile, (he
girl from Bulfalo was purely classic;
[ull face she was exolic, even Orienlal.

That combination ol physical beauly
dominated the Cornell ereativity. Oth-
ers had other advantages, Judith An-

- Jrontanne more brilliaat, Helen aye:

more
more

loveable, Elisabeth Bergner
technically experl, Lillian Gish
more dolicately hannting,

Bui Miss Cornell was more heanti-
Fale grendes, taose geacious, She pre-
sided as Cleopaga in Valentina tea-
sowns, was o rue countess in Christo-
pier wry's e Dock s Licht Foough,
a proper princess ol Zeypl in his later
work., The IMirst Born, a Spanish por-
trail in o pateh inowaie O'Briea’s That
Lacdy. Always, the Mmeviean aristo-
coab was Miss Cornetl

Iomel her on King Streel, walking
her dog aller opening night ol That
Lady. “You didn’t like us last night.”
she observed. cooly. 1 liked you,
Miss Cornell,” was all 1 could say,
having labelled Lhe play as [uslian.

Buffalo girls summered in Cobourg,
and Miss Cornell kept up her connec-
tions there, even helping restore the
little opera house. Once a train from
Montreal  stopped  there  and  she
boarded. We sat together for the rest
of lhe journey. She was no longer
cool, hut gracious again, and asked
me Lo call her it 2s her friends did. 1
never dared,

Last weckend, by odid coincidence,
Helen  Hayes  lele Toronio 1o visil
Alired Limt and Lynn Fontanne in Ge-
nesee Depot. Wis., o hear how sue-
cessful their world cruise. laken on
her example, had been. So those two
clher First Ladies of the American
Stage must have been logether when
the news came through of the death of
Katharine Cornell.

Miss Fontanne, older but a beauty
still, and Miss Hayes, who is younger
and never aspired to more than pretti-
ness, must have exchanged some his-
torie reminiseences and rare gossip.
They miay have argued about her tech-
niase, bul they must have regretied
the loss of her charm, dignity and yes,
beauty. OF those three high sisters in
arl, Kit Cornell was the beauntitul one
and o loss of beauly is always a cause

derson was more impressive, Lynn for mourning. [
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