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Such is the Advice Given by
Rav. Dr. Talmage.

# CORRECT, DONOT SUPPRESS IT

Fa

The Stuze, Whea I'ur fed, Will Draw te |

iksrlf Milllons of Poople WMhe Have
Ne¥er Bean Lo See the I'ramia More

Fhaon Onew of Twice, or Sever at AL,

Washington, March 18.—At a times

Yalli Ll Whole COUNRLIY I8 10 Con- |
wroversy as never before concarning

Lias Lheylre, and Siaarg j..I]iJ.}'H- Bre bDe-
ing arrested by the police, and oth-
belng patronized by  Chris-
tian people, this sermon of Dr. Tal-
Liwge 15 of much interest. The taxt
s 1 Corinthians vii <1, “"They that
use this world as not abusing it."”
My reason for pPreaching this dis-
Collrse Is that 1 bave been kindly in-
vited by two of the leading nows-
papers ol the country to inspect and
Feport on two of the popular plays
of the day—-to go some weeks ago to
Lhicago and see the drama "“Quo
vadis”" and criticise it with respect
to its moral effect and to go to New
York and see the dramg *Ben-Hup"
and write my opinion of it for pub-
le use. Instead of doing that I pro-
Lo discuss what
with the dramatic ele-

B @le

POSE 11 B S&rimon

wa shall do

ment which God has implanted in
Iany of our natures, mnot in 10 or |
100 or 1,000, but in the ma jority
of the human race. Some People

speak of the drama as though it
Were something built -up outside of

ourselves by the Congreves and the |

Goldsmiths and tha Shakespeares
and the Sheridans of literture and
that then we attune our tastes to
correspond with human inventions.
Not at all. The dratnga is an
from the feeling which God has im-
planted in our immortal souls. It
I3 secen Urst in the domestic eircle
among the children 3 or 4 vears of
afe playing
their cradles and their carts, seen
tén years after in the plavhouscs of

wood, ten years after in the parlor |

charades, after that 10 the elabor-

&te impersonations in the academies .

of music,

Shall we suppress it? You can as
easily suppress ila Creator. You
may direct it, you may educate it.

You may purify it, you may harness ft ;

10 multipotent usefulness, and that
it is your duty to do.

cuitivate the taste for the

glen and roistering stream and cat-
aracts let down in uproar over the

mossed roeks, and the day lifting
i3 banner of victory in the east,
“nd then setting everything on fire
8 It retreats through the gates of |
the west, and the Austerlitz and the
Waterloo of an August thunderstorm

ing their batteries into a sultry
aiternoon, and the round, glittering
tear of a world wet on the cheek of
the night—as in this way we culti-
vate our tasio for the beautiful and
subiime, so in every lawiul way we
afe Lo cultivate the dramatic elcment

nature, by every staccato pas-
terature, by antithesis and

FETY
H L

Spgre 1n L]
synibesis, by every tragic passage in
human life

Now, 1 tell you not oanly that God

has implanted this dramatic element
in our patures, but I have to tell
¥ou in the Scriptures he cultivates
it, he appreals to it, he develops it.
I do not care where you open the
Bible, vour eye will fall upon a
drama. Here it is in the book of

Judges, the fir tree. the vine, the .

bramble—they all
Then at the close of

olive tree, the
make specches.

the scene there i3 a coronation, and |

the brambie is proclaimed king,
That is a political drama. Here it
is In the book of Job: Enter El-
phaz, Dildad, Zophar, Elihu and Job.
The Opening act of the drama, all
darkness; the closing act
drama, all sunshine, Magnificent
drama is the book of Job!

Here it is in Solomon's Song: The
region, an oriental recion — vine-
yards, powegranates, mountain of
myrrh, fHock of sheep, garden of
SpPites, & wWooing, a bride, a bridge-
Eroom, dialogue after dialogue—in-
tense, gorgeous, all suggestive drama
Is the book of Solomon's Song. Here
it is in the book of Luke: Costly man-
8ion in the night! All the windows
bright with {llumination! The floor
a-quake with the dance. Returned
son in costly garments which do not
very well fit him perhaps, for they
Were not made for him, but he must
awlitly leave off his old garb and
prepare for this extemporized levee!
‘outing son at the back door, too
id to go in, because they are mak-
such a fuss! Tears of syvmpathy
ning down the old man's cheek at
he story of his son's wanderings and
Uffering and tears of jo¥ at his re-
turn!
cite "*The Prodigal Son™* in one of
his readings, vou did not know whe-
ther to sob or shout. Revivals of
religion have started just under the
recading of that sou] revolutionizing

Fo il i
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drame of ““The I‘ru:lig:ﬂ.! Son.""
Here it is in the book of Revela-
tion: Lrystalline geg. pearly gate,

opaline river, amethystine capstone,
show ering Coronets, one viagl poured
out incarnading the Waters, cavalry-
men of heaven galloping on
horses, nations jp doxology, halle-
iahs to the left of them As the
Bible opens with the drama of the
first paradise, so it cloges with the
drama of the second paradise.

Mind you, when I say drama I do

not mean myth or fable, for my the- |

ology is of the oldest t¥pe — 500
years old, thousands of Years old,
as old as the Bible. Wheg I speak
of the drama at the beginning and
close of the Bible, T do not mean an
allegory, but I mean the truthk so
stated that in grouping and {n start-
ling effect it Is a God given, world
resounding, heaven echoing drama.
Now, if God implanted this drama-
tic element in our naturcs, and if he
has cultivated and developed it in
the Scriptures, I demand that you
recognize it.

écho ¢

with their dolls anpd |

Just as wWe .,
beauti- .
ful and the sublime by bird haunted :

of the |

| shall be upon the
| ses,”” says one prophet.

When vou heg |
en you heard Murdock re- | sermons, pravers and lectures and en-

wWhite |

for destructive Purposes is notl.ing
against the dramga. any more thap
DUSIC ouzht to be dcCwrsed because
it has been taken again and agiuin
1:11;_::- Lhe saturnalian Wassails of 4,-
000 vears.
throne music gn the church organ
because the art has been trampled
Agkin and again under the fcet of the
lascivious danece?

the poor eould not aflect me ag a
little drama of accident and gygi-
fering I saw one  slippery morning
In the Strects of Philadelphia. Just
aneaxd of me Was a lad, wretched in
wpparel, his limb wlipulated at the
| knee: from the nallor of the bov's
' cheek, the amputatifon not long pe-
fore. He had g package of broken
food under his arm—ifood he had
begged, I Suppose, at the doors, As

he passed on gver the slippery pave '

ment, cautiously and careiully, 1]
steadied him wuntil hig crutch slipped
and fell.

of the package as well as I could,
put them
crutch under the other arm. But
when I saw the blood run down his
pale cheek I burst into tears. Fifcy
e53ays about the sufferings of the
- poor could not touch one like that
little drama of accident and sufier-
ing.
Oh, we want in all our different
departments
| the dramatic element and less of thae
didactic. The tendency in this day
is to drone religion, to whine reli-
gion, to cant relizion, to sepulchar-
ize religion, when we ought to pre-
fent it in animated and spectacular
| manner,
let me say to al] young ministers
of the gospel: It you bhave this
dramatic element in your DAature,
use it for God and heaven. If you
will go home and lgok over the his-
tory of the church, ¥You will find
- that those men have brought more
Souls to Christ whg have been dra-
matic. Howland Hill, dramatic:
Thomas Chalmers, dramatic; Thomas
| Guthrie, dramatic: John Knox, dra-

- matie; Robert McCheyne, drama-
, tic;  Christmas Evans, dramatic :
. eorge Whitefield, dramatic; Robery

+ Hall, dramatic: Robert south, dra-
| matic; Bourdaloue, dramatic; Fene

lon, dramatic: John Mason, drama-
; tie.  When you get Into the minis-
| try, if you attempt to cultivate that
element and try to wield it for God,
¥you will meet with mighty rebufi
‘and caricature, anpd ecclesinstical
counsel will take your case in charge,
- and they will iry to put you down.
, But the God who starts You will help

» ¥oU through, and great will be the
eternal rewards for the assiduous
and the plucky.

Rev. Dr. Bellows of New York many
- ¥Years ago, in a very brilliant but

much criticised sermon, took the po-
sition that the theatre might be re-
. novated and made auxiliary to the
' church. Many Christian people are
of the same opinion. I do not agree
with them. I have ng idea that suc-
cess is in this direction. What 1
have said heretofore on this subject,
as far as I remember, is my senti-
ment now. But to-day I take & step
in advance of my former theory.
Christianity is going to take full
possession of this world and control
its maxims, itg laws, its literature,
its science and its amusements. Shut
out from the realm of Christianity
anything, and you give it up to gin
and death. ,

If Christianity is mighty enough to
manage everything but the amuse
ments of the world, then it is a verv
defective Christianity. Ia {t capable
of keeping account of the fears of the
world and incompetent to make re-
cord of its smiles? Is it good to fol-
low the funeral, but dumb at the
world's play? Can it control all the
other elements of our nature but the
dramatic element? My idea of Christ-
lanity is that it can and will con-
quet everything. In the good time
coming, which the world ealls the
golden age and the poet the elysian
age and the Christian the millennjum,
We have positive announcement that
the amusements of the world are to
be under Christian sway. “‘Holiness
bells of the hor-

There are tens of thousands of
Christian homes where the sons and

' daughters are held back from dra- _
Mo mien - acts, banquet and battle, pProcessions

matic entertainment for reasons which
some of yvou would say are good ren-
sona and others would say are noor
reasons, but still held back. But on
the establishment of such an institu-

' tion they would feel the arrest of
| their anxieties and would sav on the

establishment of this new institution
which I have enlled the spectacnlar,
“Thank God, this is what we have
all been waiting for.''

Now, as I believe that T make ange-
restion of an institution which wiser
men Will develop, T want to cive
some characteristics of this rew in-
stitution, this spectacular, 1f it Is to
be a grand social and moral suc-
cess. In the first place, its entertain-

' ments must be compressed within an

hour and three-quarters. What kills

|tertainm£'nl'.5 of all sorts is prolixity.
At a reasonable hour evervy nigrht
every curtain of public entertainment
ought to drop, every church service

| ought to cease, the instruments of

orchesiras ourht to be unstrune.
What comes more than this comes too
Inte.

On the platform of this new instl-
tution this spectacular, under the
care of the very hest men and wo-
men In the community there shall be

fit for a parlor.
look, any word that would offend

u seated at vour own fireside {n
E:Eur family circle will be prohibited
from that platform. By what law
of common sense or of morality does
that which is not fit to be seen or
' heard by five people become fit to be
seen or heard by 1,500 people? On
the platform of that spectacular all
the scenes of the drama will be gas

chaste as was ever a lecture by Fd- .

| verett or a sermon by F. W,
|E§dﬂt§n:. On the platform shall
come only such men and women ag
vou would welcome to your homes.
On that platform there shall be no
carouser, no inelriate, no cyprian, no
foe of good morals, masculine or fem-
inine. It is often said we have no

Beca ama again i i criticise the private mo S|
[ ¥ ¢ B5.1 ﬂnthtdnﬁ-.m h::d 1 ;':: J' :}Eﬂ.ht:?n entertainers. Well, do agifound him at the bargain counter.
employed

Will YOu refuse tc en-

FUty essays about the sorrows of

under one arm and the

of usefulness more of

you please with other institutions,
on the platform of this new institu-
tion we shall have only good nen
and good women {n the ordinary
3ocial sense of goodness. Just  as
soon as the platforin of the spectacu-
lar is fully and fairly established
many a genius who hitherto has sSup-
pressed the dramatic element in his
nature because he could not find the
realm in which to exercise it will
step over on the platform, and giants
of the drama, their name known the
world over, who have been toiling
for the elevation of the drama, will
step over on that platform—such Wo-
v men as Charlotte Cushman of the
past, such men as Joseph Jeflerson of
tho present.

The platform of that new institu-
tion, of that expurgated drama, oc-
cupied only by these purest of men
and women, will draw to itself mil-
{ Hons of people who have never bean
,[ tvo see the drama more than dnce or

1 helped him up as well o | twice in their lives, or never saw it
I could, gathered up the fr-.gmenu'

at all. That institution will combine
the best music, the best architecture,
the best grenius six nights the week
on the side of intelligence and good
morals.

Ilo you tell mae this plan is chimeri-
cal? I answer, it only requires one
Iman somewhere between here and
San Francisco or hetween Bangor and

Galveston to see it and appreciate it
—One man of large mnaiviaual means

and great heart, and with $100,000
he could do more good than all the
l.enoxes and the lLawrences and the
Peabodys ever accomplished. He
would settle for all nations and for
all times the stupendous question of
amusement which for centuries has
been under angry and vituperative
discussion and which is no nearer be-
ing settled to-day, by all appear-
ances, than it was at the start..

I would go to such an institution,
such a spectacular. I should go once
o Week the rest of my life and take
my family with me, and the majority
of the families of the earth would go
to such an institution. I expect the
time will come when I can, without
bringing upon myself criticism, with-
out being an inconsistent Christian,
when I, a minister of the good old
Presbvterian church, will be able to
£O to some new institution like this,
the spectacular, and see “Hamlet"
and “King Lear' and the *“Merchant
of Venice'* and the ““Hunchback" and
“Joshua Whitcomb."” Meanwhile many
of us will have this dramatic eleaqient
unmet and unrecaled.

We want this institution independ-
ent of the church and independent of
theatre. The church tries to com-
promise this matter, and in many
churches there are dramatic exhibi-
tions. Sometimes they call them
charades, sometimes they call them
magic lantern exhibitions——entertain-
ments for which you pay 50 cents,
the 50 cents to go for the support of
some charitable institution. An ex-
temporized stage is put up in the
churth or in the le-ture rooun, and
there you go and see David and Lthe
giant and Joseph
and little Samuel awoke, the chief
difference between the exhibition in
the church and the exhibition in the
theatres being that the exhibition in
the theatre is more skillful.

Now let us have a new institution,
with expurgated drama and with the
surroundings I have spoken of—an
institution which we carn without so-
phistry and without self deception
support and patronize—an institution
50 uncompromisingly good that we
ean atlend it without any shock to
our religious sensibilities, though the
“abbath before we sat at the hely
Eacrament.

The amusements of life are beauti-
ful and they are valuable, but they
cannot pay you foér the loss of your
soul. I could not tell your charac-
ter, I could not tell Your prospects
for this world or the next by the par-
ticular church you attend, but if voun
will tell me where you wereg last
night and where You were the nicht
before and where you have been the
nights of the last month, I think I
could guess where you will spend
eternity.

As to the drama of Your life rcnd
mine, it will soon end. There will
e no encore to bring us back. At the
beginning of that drama of life stoed

e ——
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v —cherubic,

| age we gain.

S E 3 | nothing witnessed that would be un- .
jiahs to the right of them, hallelu- |10 Any attitude, any !

a4 cradle, at the end of it will stand
4 grave. The first act, welcome. The
last act, farewell, The intermediate

bridal and funers! songs and tears,
laughter and groans.

It was not original with Sha kes-
peare when he said, “*All the wo. ld's
a stage and all the men and women
merely players.”” He rot jt from &t,
Taul, who 15 ce:turies before that
had written, "“We are made g spec-
tacle unto the world and to angels
and to men.," A spectacle in a
coliseum fichting with wild beasts in
an amphitheatre, the gallerics full,
looking down. Licre we desiroy a
lion. Mere we grapple with a gladi-
ator. When we LU, devils shout,
When we rise, anrels sing, A Spe-
tacle before gallery above gallery,
gallery above gallery. Gallery of
our departed kindred looking down
to see if we are faithful and worthy
of our Christian ancesiry, hoping for
our victory, wanting to throw ug u
garland, glorified children and par-
ents, with cheer on cheer urging us
on. Gallery of ancels looking down
seraphic, archangelic—
clapping their wings at everv advant-
Gallery of the King
from which there waves g scarred
hand and from which there comes g
syimpathetic volce saving, *‘Be thou

sold into Egvpt |

==

faithful unto death, and 1 will give |

thee a crown of life."

| Scene: The last day. Stage:” The
rocking earth. Enter: Dukes, lords,
kings, beggars, clowns. No sword,
No tinsel. No erown. For foot-
lights: The Kindling flames of g
world. For orchestra: The trump-
ets that wake the dead, For ap-
plause: The clapping floods of the
sea. For curtain: The heavens rolj-
ed together as a scroll. For tragedy:
“Thae Deoom of the Proflicate.'” For
the last scene of the fifth act: The
tramp of nations ancross the stage,

some to the right, others to the left. |

Then the bell of the last thunder wil]
ring, and the curtain will drop!

=t “aire gl Hep,
“1 don’t think she looks very high
to marry a clerk.”
I ““Oh, but he was irresistible. She

' abont. He has no twin brother, has he "

 and'"'—

' ayes for very intensity of excitement.
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By FRED WHISHAW.

[Copyright, 1889, by American Press Asso
clation.]

- CHAPTER VI1II
IDENTIFIED EY PHOTOGRAPH, ,
It was but a few hours after (he ro- |
ceipt of Percy’s first telegram thut g

|

second message uarrived Percy now
wired that he had succeeded in digcoy- o
ering *“‘Robineon’s address, which wa 'L
were mot slow to understand wWis in-
tended to intimate that he bad tracked
father or hig double—whichever it wyq
—fto some house in which he lived. l
Percy’s telegramn finished up with the
words “‘starting back tonight. " So that
In three days we should know gl that |
he bad to tell us

These three days were passed— hy
me at least—in a condition of snspanse
and anxiety difficalt te be borne |
could settle down to nothing : neithey
did omr little detective displyy WAy

This i» a hand camera” | sald, “and
I've just taker a snap shot.”
marked degree of dignified calm. He
was greatly excited, and we spant the
time together in playing billiards ar
bime and discussing at great length
eud with muoch vain repetition the
chunces for and against the snccess of
Percy's efforta Borofsky was, though
much excited, guite sanguine and al-
most confident that for some inexplica-
ble reason my poor father had fled to
London withont warning mother of his
departure and that Percy bad aceci-
dentally found bim there He would
not diecnss the question as to wh ¥ fa-
ther snounld have done this. There wonld
be plenty of time for explanations, he
said, afterward. The main point now
was to make sure that the ccunt was
safe and well and to know where to
find him at any moment. [t might not
even be necessary to bring him back at
once shonld be have good reason to de-
Eire to remain away. There mizht he
inancial troubles or a gnarrel with the

RO0thorities.

“Both utterly impossible, Borof
aky "' I said. *“My father isa rich mian,
and the authorities from the lowest
chinovnik to the czar respect and esteem
bhim. "

“My dear young sir, " aaid Borofsky
“peither yon nor I can sse in the durk
Rather than grope abont and knock his
shins against the furnitore the wise
man will wait for light, and so will
we!l

We had not mentioned to mother the
object of Percy’s trip to London She
had patorally concluded that he had
business of his own to attend to, and
#u¢ pleased and grateful when he prom-
leed ber, at parting. that he would not
be absent long and would return to help
me in my discouraging task of finding
father so soon as ever he cenld et
away .We met Percy on the afternoon
of the third day, and as Borofsky and 1
tramped the platform of the Warsaw
station, awaiting the arrival of his
train. L, for one. wae in snch a state of
excitement and expectation that | had
Dot & word to say to my compunion by
reagon of the quaking of my jaws and
the rapid beativg of my heart. and I
fancy Borofsky. though he had so much
less at stake on the result of P rey's
trip. was not much less agitated than ]
$o hear what he shounld bave to tell us

Slowly and laboriously the traiu drag
ged itself into the station. as Russian
traina do There is none of that fine
rashing in at full speed and pulling nup
short at the very platform in the ad
mirable manner of onr English en:rine
drivere. The poor old Russian engine. a
lumbering, wood burning thing, has
bad an immense distance to EO. yon gee,
and is no doubt so tired that it can
scarcely drag itself and its heavy load
of carriages into the haven where it
would be However, Percy's train
crawled slowly and mounrnfnlly in at
last, and out jumped Percy

| conld eee at once by his radiant face
and the pleased smile with which he
greeféd nus that the dear old fellow had
been snccessful, or believed himself to
bave succeeded, in his enterpriso. |
sprang to him and seized his hand.

“Well, old man,” I murmared.
scarcely able for excitement to articn.
late the words, ‘*what lock 1"

““The very best, as I sincerely be-
Heve!’" said Percy, pressing my band
very bard. “‘I found the man, as I tele-
graphed, and I know where he lives

“Oh, is it father?’ I blurted, a sort
of black mist seeming to form before my

“Dear old Boris, 1 firmly believe it
Is.” said Percy. *‘I cannot say for cer-
tain, but there conld bardly be another

]

#0 like bim that I could be mistaken

—

“Oh, no!”" I murmured. *‘I think it
must be he. But why, why"'— 1 did

‘Dot finish my sentence. I believe I
+ burat into tears and was hurried into

the carriage by Percy and Borofsky. |
There were not very many people

tbout, the train baving been nearly
empty. I hope there were fow witnesses
% my weakness,

Borofsky took up the conversation in
the carriage. *:Sp ¥ou think it is really
the connt?'" he began.  **Tell me, did
Jon get a snap shot ¥

*“I got three, "’ said Percy with pride,
“and was not cancht at it Twice, |
know, he did not evap Eee or notice me
The third time hi- 1oked straight at me
end suspected o I suppose, for he
asked what | was doing

** *This is & hand camera,’ 1 eaid,
‘and I've just tuken a suap shot of

IHnrrIebune eburch, with vonr kirnd

permission. He only grunted and
bassed on. " Percy pansed and langhed
“‘How did he talk English #"* 1 asked.

“Rather brokenly—bnt that was all |

be eaid, o that I canpot judge very
well, ™"

“My father speaks perfectly, as yon
Enow," 1 eaid

It is nothine!"" exclaimed Borofsky
**He would assome g foreign accent,
supposing that he does pot wish to be
recognized as the count  Are the por-
traits enceessfal ¢

“*The nbotos are not developed vet.'
replied Parcy. “We'll do them together
after dinner, or before, if there’s time. "'

The developing of those three plates
was an exciting operation. The printing

from the nmegatives next morning was |

even more s0. The prints represented a
man whose dress and general appear-
ance were plebeinn and altogether unlike
my dear patrician locking old father,

but the face—so far as I conld judge of

it from a portrait, and that g very small
and pot overclearly printed one—was
my father's fuce. There was little or
no donbt of it.

“Well?”" said Borofsky, when I had
made a prolonged and silent inspection
of each of the three photos. *“Ig a
word, is it the connt or is it not ¥

““Heaven only knows, " I mormured.
“The clothes and the hat are things
that father wonld never think of wear-
ing.""

ilDD

remember," said Borofsky,

somewhat impatiently, “‘that if this ig |

your father, he is—for reasons of his
own which bave nothing to do with us
at this point of the investigation—dig-
guised. The main question is not as to
the clothes, but the man inside them.
Is it your father or is it not ¢ Go by the
face. Is this the face of the count or
another’st"

“If I must jndge by the face alone, "
I mid, ‘I should say thisisa portrais
of my father.”

“Good!" exclaimed Borofsky **And
very good! I now propose that we show
the portrait to the countess and obtain
ber confirmation of yonr opinion. Wken

we have that, I shgll know what nrxtl

to do. Mr. Morris, you have done won-
ders and are to be congratulated.
Speaking personally, yon have no donbt
that this man whose portrait you have
taken so cleverly is the very Count
Landrinof himself t"

“Personally I never felt any donbt
atout it until Conunt Boris pointed ont
that his father wonld pever dress him-
gelf in this way. which is perfectly
troe.

“*Ah, the clothes again !’ said Borof-
eky. *““Yon will not see that the connt
might desire to disguise himself. "

*“It is so nnlike him to do so!” said
Percy and I almost in one breath.

“Very likely. But is he any more ac-
customed to disappear suddenly with-
out warning ¥’ continned Borofsky per-
tinently. “‘A man who has done the one
thing may do the other, both actions
beingz, as you say. unlike him ordi-
narily.

There was no answer to this ATZN-
ment so far as my poor dazed brain
could discern.

CHAPTER IX
THE COUNT'S CRIMINAL BEROTHER

There was a great surprise for me at
least, in my mother's reception of the
news, which it fell to Percy and myself
to convey to her, that Percy, while in
London, had eeen one whom he believed
to be my father, and bad even photo-
graphed him and fonnd ont the house
in which be was living. She fell on her
knees and thunked God aloud for his
mercies,

“I knew, 1 knew that my beloved
wae alive and that God wonld return
bim to us in his good time!" ghe sob-
bed. *“‘Yon have seen him alive, dear
Percy. and that is enongh— the rest will
all be clear cne day, when my dear hus-
band is restored to himself again—and
tome. He has been poorly of late, Boris,
but I never snspected that the malady
was of this type, nntil—until that ter-
rible day of his disappearance. [ have
feared that in some horrid spasm of
temporary irresponsibility he might
bave—but God is merciful—he has Leen
seen alive, all will be well.”

My poor dear mother langhed and
cried, and cried and laughed agnin. She
locked at the little photos and kissed
them and said, ‘*Oh, yes, there can be
little doubt—but oh! poor dear, what a
terrible suit of clotbes and hat! Do yon
kEnow what I think, Boris? the new tar-
iffs have made a great diference of late
in the profita of his iron works He bas
been baunted by the idea that one day
we shall be roined, end this specter baa
driven him, for a little while, out of his
senses, so that he has rum away, poor
dear soul, and dressed himself meanly
in order to diegnise himself from some
imaginary creditors! Did be recognize
and speak to you, Percyt"”

““No, he did not, countees,” gaid
Percy dejectedly.

““There, it is all of a piece!l” cried
the mother. ‘‘He desires to remain dis-
guised and unrecognized. I see it rll,
ob, how plainly!"

Dear, sanguine mother, raised from
misery to great happiness npon so rick-
ety a basis! How counld she gness that
she was settling down, in fancied secnr-
ity and comfort, in the Spanish castle
of the sangnine and credulons, common-
ly called the paradise of fools?

Did I, too, take np my abode in this
fools’ paradise? 1 fear I must confess
that ] did. Mv mother’s confidence ig-

fected me, and [ felt as sure of father's
identity with the man of the portrait
as =he did.

Borofsky was radiant.

“It only remains, then, to travel to
London and bring him back, whether
be will or no,"' he said.

Eunt mother demnrred.

I do mot think that,” she said.
ehonld oot like him interfered with.
He will soon outlive this tem porary at-
tack of delosion and return of his own
free will I am eure of it The count i
| pot mad  His intellect is as sound and
healthy as any But he is ill Tostartle
him in his present condition wonld da
bim no good He wonld think himself
porened, and this wonld give color te

| ing. Let him be watched if yon like,
but by no means allow him to be Btar-
tled or his liberty interfered with, "

Accordingly it was settled that Bo-
rofsky—who was anknewn to my father
—shonld be the one to nndertake the
duty of watching him. He must settle
i bimself close—opposite if possible—to
father's lodgings, which were in a small
street off Fiteroy square, and keep an
eye upon the count's movements, nsing
bis discretion as to making his ag
qualntance or not, according to circum-
stances.

I sbhall do 8o if I can. ™ said Borgf-
BEY. *‘tor, 1t not, 1 don’t sce how the

matter is to proceed any further. Yoo

may expect to see us retorn peacefully |

together after a short while, ™

“God grant it!"" said mother, “But

above all things remember not to alarm |

my poor busband, for that would be
the worst policy of all, "

“I shall be most carefunl madame, ™
eild our little Sherlock Holmes, and
with this assurance he departed, well
provided with introductions to friends

ance of any kind in his dealings with
Englishmen, whose lanzuage he knew
little of He was well sapplied with
cash, too, and carried instructions te
keep us well informed as to his move-
ments, and especially as to my poor fa-
ther's mental cendition and all that
concerned him,

For a few days after Borofsky's de-
| parture my mother was ganguine ane
| excited, expecting I know not wha

DO news whatever could be reazonably
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|
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I flew to her side.

awaited for some little while. Borofsky
would and conld do nothing immediate-

ly after his arrival there. His task, in
the nature of it and in accordance with
his instructions, necessitated the great-

cansing suspicion and inspiring alarm.

news from our little detective: a second
went by and still he bad not written,
excepting a short note o report his
arrival in London, written two or three
days after reaching English shores.

Then mother began to grow despond-
ent. There must be a hiteh somewhere,
she said. Poor dear father bad flitted
from the lodgings to which Percy had
traced him, and Borofsky had lost the
scent.

“Never fear, mother, dearast,” I as-
snred her. *“‘Borofsky is on his mettle.
His reputation is at stake: he will take
good care tostrike the scens somewhere
and somehow I’

“Idon’t kmow 1 haveas feeling of
depression, *" said mother. 4] do mnot

Perey found is really and troly my own
Vladimir, your dear futher. The photo-
graph is very like hiw, [ admit, though
when one examines it throngh a mag-
nifying glass, it appears less so than
with the eye alome. It wonld be S0
dreadful now that onr hopes have been
raised. if he shonld prove to be some
one else—some one with g strange,
though a very strong and undonbted re-
sem blance to father. ™

“But, dearest,'" I eaid, *if this photo
s0 resembles father that both yonu and
I, the two people on earth who Enow
and love him hest, instartly agreed tnat
this mnat be he and no other, bow nn-
likely it is that any one else can possi-
bly be so like him as to take us both in,
It mnst be father. I did not believe it
myself until I saw the photo, becanse I
could not understand why—I mean [
conld oot reconcile father'a gecret dis-
appearance with his character ag I
know and love it, but now I am con-
vinced in spite of myself. "

“The face looks coarser and more
Weather beaten and haggard throngh
the magnifying glass,”” said mother.
*“See for yourself]"

I looked and at once I understood
what mother meant There were lines
of care or hard living, or what not
The temples looked balder than father's
and the stubby beard he wore appeared
Btrangely vulgar after father’s carefqll ¥
shaven chin [ gaid guardedly that
this was so.

———
The equel,
Ila—What doos it mean when a man
has a rogunigl smile?

May—It sneans rhat he is going ml-dam‘k culfs of plain cloth, and the high

steal a Kiss.

the delusion from which bhe is suffer- |

in Loodon in case he ghould need assist- |

good news from London, for naturally |

est cantion and deliherutinn—nmhing_
was to be done in a huorry for fear of |

A week passed, and there was no |

feel so sangnine as I did that the man |
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SPRING MILLINERY

Pretty Hats and Bonnets For the Aps=
Proaching Season,

The models for spring millinery are
Very attractive. First, there are straw
walking bats with a curved brim and a
full crown. These gre of one color or
two, the crown and brim being some-
times different, and are trimmed with
bands and choux of silk and a quill or
cluster of cog feathers. The colors are
straw, gray, beige, brown, black apd
white. Next, there are draped togues of
Blraw in wvarioups colors, including golden
Yellow, bright blue apd ecru, which are
more elaborate in aspeet and to which
Howers, lace, ete., form an appropriate
decoration, Finally, there are hats and
Loques of shirred erepe de chine, MOUESE-
| line de soie, net and tulle, trimmed with
| 8pangles, flowers, ferns and all varieties
of deliente adornment.

The flowers used this ECOS0N0 Are very
beautiful and closely imitate nature. Tea

MORNING JACKET.

roses and orchids are among the most
fashionable types, although the violet is,
as usual, well represented. Foliage of
airy kiuds is also much employed.

No very small hate are seen, all mil-
linery being large or of medium size, with
the exception of the little theater bon-
nets, which are simply small beaddresses
and not bonnets at all.

The picture illustrates a morning jack-
et of cream liberty satin, bordered with
gold embroidery. The neck and the arm-
holes are cut awny and the jacket is
draped by choux at the shoulders over
an underbodice of broche heliotrope silk,
The straight sleeves are gathered at the
wrist and have a turned bgek cufl of
cream satin embroidered with gold. The
neck frill is of lace. the cravat of cream
satin. A brandebourg of gold cord or-
naments the loose froni, The back is
tizht and forms two plaits at and below
the waist, JUpic CHoOLLET,

DRESSMAKING HINTS.

Detnils of the Manufnctore of Fash-
lonable Cosxtomen,

Entire gowns are now made of mons-
scline de soie. [Inp sewing the breadths
| together the tunic is liable to become
| puckered, and the best method of avoid-
ing this unpleasantness is to baste a
Strip of paper along the line of the seam,
Alter the stitehing is done the paper is
eazily removed,

When a bodice s entirely or partly
covered with guipure op cmbroidery, the
Intter should be cut with as few seams
#8 possible. The desizn should be match-
od as exactly as possibile, in order to give
the impressien that the bolero, or what-
ever the decoration is, is all in one piece,

The most eleganm dressmakers always
Pul one or two thicknesses of mousseline
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de soie between the guipure or open em-
broidery and the satin over which it is
ased,

When plaitings or ruffles of mousseline
de soie are used, the hem is almost al-
ways covered by a fine ruche of the
same mousseline or by a rufled narrow
rilvbon, -

The cut shows a pretty wrapper of soft
wool plaid. It is held io at the waist by
a heavy cord with balls at the ends and
has a large collar of plain cloth matching
the predominating color of the plaid. bor-
Jered whth a band of cloth of a harmon-
izing shade. Woolen fringe éncircles the
eollar and passes down the front of the
wrapper. The tight sleeves have turmed

lar mes VR "y outfe




