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PREFACE
While working for the Brantford Architectural Conservation
Advisory Committee with assistance from the Ontario Ministry
of Culture and Recreation, Heritage Administration Branch and
the City of Brantford, during summer 1977, I found that a numbser
of buildings I was researching, were designsd by John Turner,
architect. It was not until I found unexpectedly an end-of-year

building aporaisal (1870) in The Brantford Expositor microfilm

collection that I realzied how important a role John Turner
played in the shaping of the design of early Brantford, today
the downtown area. Paul Walker, librarian at the Main Public
Library in Brantford, and member of the Architectural Committee
interested me in pursuing the study of John Turner's architecturs
after my summer job was completed. He found me an article
dealing with Turner's architecture, written by Constancz Pole
Bayer in 19563. That article led me to find John Turner's obite
uary; the search would therefore extend past Brantford.
Contacts in various parts of the Province, my summer ressarch,
and more specific primary microfilm and secondary sources research
this fall vprovide the basis for this brief, incomplete record and
evaluation of the work of John Turner.

There are many people whom I would like to thank., TFirst
of all, I would like to thank the Heritage Administration Branch,
the City of Brantford and the Brantford Architectural Conservation
Advisory Committee for last summer's employment opportunity and
the Brantford Planning Board staff for their assistance at that
time. I would like to thank Paul Walker for inspiring me %o

(i}



develop this theme into a project, for supplying me with infor-
mation and acting as a lialson between another contaet ang myself,
I would like to thank Professor Lec Johnson of the University

of Waterloo for allowing me to use this theme for my term paper
in History 386, I would like to extend thanks to John Starkey
for locating and printing historical photographs of Turnsr's
renovated and demolished buildings. I would like to thank
Geoffery Hunt at the Heritage Administration Branch for guidance
in the approach of this project. I would also like to thank
James Anderson, Archivist for the County of Perth for research
wori, T. Bonanno of the Local History Department of +he .

St. Thomas Public Library for research and extensive photocopyingz,
various architectural societies, C.P. Buckingham, Clerk-Tressurer
for the County of Bruce for research and James MeBwan, student

of the third year Urban and Regional Planning class, University

of Waterloo for photography of the Walkerton Courthouse.
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INTRODUCTION

The paper is organized into twe parts-~the first dealing
with John Turner and his architecture, and a second part which
summarizes trends in architectural styles in the Province of
Ontario during the period of John Turner's career., If the reader
is unfamiliar with the architectural styles of 18340--1835 Ontario,
he should refer to these notes bafore rezading the ssction on
John Turner. A glossary of architectural terms used in the paper

has been provided in appendix.
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PART 1 - JOHN TURNER AND HIS ARCHITECTURE
A BIOGRAPHY OF JOHN TURNER

John Turmer was born in Wales in 1806.

He first found employment in the trades. When he deveicped his
artistic talents sufficiently, he joined the architectural firm Cubits
of London, ''‘perhaps the most remarkable, prosperous and skilful firm of
architects in the English speaking world"! at that time.

The Cubits of London was organized by a Thomas Cubitt (1788-1855),
one of the first Britishers to combine several trades in a 'builders"
business. The Cubits built the London Institution, Belgrave and Lowndes
Squares, the District of South Belgravia, the palace at Qshorne for
Dueen Victeoria and Prince Albert, and so on.

John Turner married Elizabeth Marsh of London when he was 21.

They came to Brantford, Ontario soon after. In 1839, they bought Lot 7
south of Nelson Street, upon which is now sited a cottage typical of
the 1840's. He and Elizabeth had several children of which only a few
survived. (He married a second time.)

John Turner served as chief of Brantford's first fire department
and as town councillor from 1890 to I1B46. “He was one of the mers 328
voters on the Brantford roll in 1847, when the town was Encar;arated.2

His greatest contribution, of course, lies in the many buildings,
especially public buildings, which he aesigned for Brantferd and tn other
towns ‘of south-western fintario. A selection aof thesa halldines guruis
today.

in 1855, we know that & Mr. Porter and he operated an architécts
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office at the corner of Colborne and Market Streets, He reserve:

distiction of being listed as an architect within The Canada Directory,

1857. In 1865, under The Brantford Expositor heading ''Yates' New Villa, "

John Turner is referred to as "architect of this town.'

His practise provided him with a very decent living, somewhat
better than what was customary for a skilled labourer of the period
{comparable to the economic status of a public school teacher, today).
He owned property other than Lot 7 south of Melson Street. |n 1872,
his taxable income amounted to 800 dollars.

John Turner died January 21, 1887 at his home on Nelson Street.

He is survived by descendents who live in the Toronto area.

THE WORK OF JOHN TURMNER

Houses He Has Designed

At least two cottsges designed by John Turner survive. The Eliza
Carey ‘House (Fig. I}3 in Brantford, built in 1870 is a yellow brick,
one-storey cottage with a central '"gothick' peak. Below the peak is
the main doorway with transom light and sidelights. To either side
of the doorway is a French window. One of the original tall chimneys
exists. The verandah has been removed.

The Robert Morton Cottage (Fig. 2) on Charlotte Street in Brantford
has received dormers in addition to Turner's design but the fine
brickwork, Classical Revival doorway, ornate chimneys and delicate sym-
metrical arrangement still remain. The Robert Morton Cottage also
dates from 1870.

A third cottage which may be attributed to Turner is found on

Neison Street In Brantiard (Fig. 3}. The jot dpon: which the house

= ! J -



stands was bought by the architect in 1839. The style and setback of
the house indicate an early construction date. The frame cottage (now
covered in aluminum siding) with Picturesque Gothic detailing, including
the north windows and the ''gothick' peak with a pointed-arch window

has. grown in size over time in the 'saltbox'' tradition, a popular way

to add space in a Loyalist house of the early part of the nineteenth
century.

Wynarden, (Fig. 4) dubbed Yates' Castle was buiit in 1864. This
Elizabethan-Gothic Revival mansion not only bespeaks a rich architec-
tural heritage but an interesting personal and social history. A secocnd
storey crest bearing the letters "HEY" refers to Henry and Emily Yates,
financiers and first owners of the house. Henry Yates, a railway
magnate had Turner design him a fitting home overlooking his invest-
ment and life's work, the Grand Trunk Railway. An old photograph
(Fig. 5) describes the prestigious role Wynarden once had. Henry and
Emily, and Herbert Yates and his wife could entertain inside (equip-
ped with wine cellar, billiard room and pantries) and then move thefr
guests to the terraced garden, if weather permitted. The terraces,
all but gone are said to have given the Terrace Hill district in Brant-
ford its name. Quality features still remain including detalled brick-
work and stonework, bay and orel windows with intericr box shutters,
two towers, ornate dormers, a slate roof, wide ogee-curved doorways,
cherry ceiling paneling, plaster cornice ventilation, an underground
tunnel, and north of the maasion itself, the private schoolhouse.

Another mansion', the W.H. Brethour House (Fig. &) built in 1870
s found om Brant Avenue, Brantford. It cost 7,000 dnilare to huild

This elegant, yellow brick [talianate building has a flat-roofed



porte=cochere supported by wooden Doric columns plus vermicuiated key-
stones, huge stone pediments over windows, a central Palladian window,
deep bracketed saves, four large double chimneys and an attached coach
house. The immaculate condition of the building and grounds compares
favourably with Wynarden. The W.H. Brethour House is now used as a
funeral home.

A Dr. H.C. Allen commissioned Turner to build him a large house
near the major commercial streets of downtown Brantford. The house
(Fig. 7) also built in 1870 belongs to the Second Empire style with
its mansard roof and bay windows. Particularly outstanding are the
Darling Street first storey windows. Each window is divided into four
panes by wide, grooved muilions, a pane of leaded amethyst-coloured
glass spans above three vertically-oriented panes and the segmental

arch is decorated with an inscribed wooden medallion.

His Commercial Buildings

In 1861, the Pepper House (Fig. 8) opened on the north side of
Market Square in Brantferd. The brick, three-storey hotel was pur-
chased by J.C. Palmer in 1869 when it became known as the Commercial

Hotel. Improvements to the CﬂmmEFCIal Hotel were carried out under the gu/dance
oT -\I.Jﬂ'll'.*- e el e e A A E g *"i'“*' T '.. ?_r de= aﬂﬂd'H‘l"' oreg 'rLl:?.i FIF.C!I""
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the Hotel in much the same fanner-ad ri-appearf today except that

the contrasting-coloured brick has been submerged under coats of paint,
many chimneys have been removed and the first storey, like so many
‘nineteenth century commercial buildings, has been drastically altered.
The length of the building is accentuated by repstition of window design
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tonnected to the Pepper House is the Commercial Buildings (Fig. I
erected in 1881. This large block extends around a downtown corner.
The upper two storeys remain much as they used to, except for the First
storey alterations and for the paint. What makes the Commercial
Buildings so attractive is the repetition of fine detail. The
tiered brick repeating-arch design cornice extends from a parapet
on Dalhousie Street to a parapet on George Street. Each third storey
window has a segmental-arch hood-mould that links with the next.
Similarly, the second storey windows have joined round-arch hood-
moulds with identical keystones. OQther fine features of the original
design include the rounded corner, the belfry and the main doorway with
brick arch supported by granite Corinthian pillars.

What is now known as the home of Quinlan's clothing shop and
Pacific Finance Loans company on Colborne Street in Brantford (Fig. 11)
was designed by Turner in 1870. While the first storey has been
altered, the second storey sports two side-by-side oriel windows
decorated with stained glass and the third storey has two huge side-by-
side round-arch windows. The cornice is deep and decorative.

The Second Union Station, Toronte (Fig. 12) was built in 1873.

To meet increased demand, the station was extended during the 1893-
1895 period, and it was demolished for the present Union Station erected
in 1927. John Turner is said to be the designer of the 1873 Statiun.h

At the time of its construction, the new station was considered

one of the most modern and handsome edifices on the North American

continent. It included three tracks covered by a long train-
shed, with three waiting rooms and offices on the scuth side

surmounted by three towers, with a clock resident in the taller
middle one.?



Churches Designed By Him

Brantford was once referred to as the "City of Angels' for jts
abundance of fine churches. John Turner is responsible for the design
of many of them.

In 1854, he designed the Wesleyan Methodist Church (now no longer
standing) (Fig. 13). The wery flat brick facade was interrupted by
‘two prominent truncated turrets on either side of the projecting
vestibule. There were also smaller turrets with spires and a central
« finial. Both the vestibule and main gable were decorated with a
repeating arch design cornice. The windows divided by delicate tracery,
and the doors had stone pointed-arch hood-moulds.

A Gowans in Building Canada: an architectural history of Canadian

life acknowledges Grace Anglican Church (Fig. 14) built in 1856 as

one of Canada's best examples of the accepted nineteenth century Church
of England church building form. Many changes have occurred (Fig. 15)
“including the placement of a truncated stone tower by Barry Cleveland
in 1917 over the Albion Street facade. (Fig. 16), however many of iha
original stone-capped buttresses and pointed-arch windows with deljcate
tracery and stone hood-moulds still remain.

North-east of Grace Anglican, on the same street, stands the First
Baptist Church (Fig. 17). John Turner and his family were members of
the congregation., This, the mother church for the Brant Baptists,

w;s built in 1857 to replace the 1855 Chapel which had burnt in January
1857 with debt still on it. The |talianate-styled building has a
plzasant arrangement of parts and achieves unity of design by repetition
of features. A cantral truncatsd rowsr thepcre Tres)

gable peak of the assembly space. Identical pairs of roundearch

e



windows with stone hood-moulds are recessed from the prirciple surface
and are found on three sides of the church. The paired window design
is reflected by the Palladian-like window grouping in the tower. The
tiered repeating-arch design cornice is found on the sides perpendicular
to the street, the gable-sfde facing the street and the tower. Plain
triangular caps cover turrets rising from the assembly space and the
. tower.
The bottom lengths of the windows were covered
over by vestibule additions in 1887 (Fig. 18).
St. Basil's Roman Catholic Church (Fig. 19) was nearing completion

in 1875. The style (as The Brantford Expositor emphasized in 1875)

is derived from Second Period Gothic (Eariy English). The Palace
Street side of this large yellow brick building consists of a wide
gable set between corner towers, one of which is a storey shorter than
the other. The gable contains a 12 x 22 foot pointed-arch sta?neu
glass window within which is a wheel pattern plus a statue of St.
“Basil, cut in Guelph stone, and a tiered repeating-arch design cornice.
The taller truncated tower has two pairs of Gothic windows sbove which
are ''port-hble'" windows with tracery aod pointed-arch stone hood-
moulds. Buttresses separate Gothic windows on the Crown Street side.
The third Baptist church, Park Baptist (Fig. 20) which cpened in

1882 in an Eclectic Gothic Revival statement, usually the perference
of Anglicans and Roman Catholics. Perhaps the success of St. Basil's
was too cbvious not tc transfer into the Baptist context. Also, it
must be remembered that the design of this church does not try to aim
for purity of style. Situated on a corner, like Grace Anclican and

St. Basil's, and copposite Victoria Park, Park Raotisti 7 “n



red brick landmark. Like St. Basil's, Park Baptist has two towers,

one a storey shorter than the other and 2 large gable between them.

The central gable is decorated with a huge but finely-detailed wheel

window. Both the north and south sides have smaller-sized wheel

windows. The two entrances on the George:Street Side have arches supported by
squat lonic pillars. This decorative, rather complicated building

also has stone-capped buttresses and tar-dipped brick bands.

The Public Buildings of John Turner

In 1849, Brantford was graced with a Classical Revival town hall
designed by John Turner. In keeping with the simplicity of the style,
the Brantford Town Hall (Fig. 21) exposed plain brick facades with a
deep, undecorated cornice, pediments and multi-paned windows of which
some, like the doors were decorated with elliptical transoms. The
importance of the building was emphasized by double flights of stairs
from the ground to the second floor and by a cupola containing
clocks. The Town Hall was demolished in 1967 in anticipation of new
development. The site now serves as a parking lot.

in 1852, Turner built ancther Classical Revival administrative
building. The Brant County Courthouse of 1852 (Fig. 22) was a square-
shaped, three storey building with a low-pitched roof. The plain design
was embellished with a stepped pattern around the first storey windows,
elaborate keystones, window pediments, Doric pilasters, a rounded faise
front addition with the British Ccat of Arms at the central pnrti;n
of the roof line and a cupola.

The identical desiaon with minor nodification was asccepled oy the

Elgin County Council in 1853 for their Courthouse (Fig. 23). Sculpted
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faces of Lord Elgin and perhaps John Turner were placed on the
St. Thomas building.®

Both the Brant ;nd Elgin County Courthouses were incorporated into
later designs.

By 1886, more space was needed for Brant County Council require-
ments. John Turner was again appointed architect for the renovations.
This assignment, secured by the architect when 79 years old, was
probably the last work before his death in 1887. To counteract against
leaking, the original roof line was converted into a large pediment.
The main doorway was enlarged. The original section thus modified
became the centre of the new building with two, three-storey, stone
wings and two brick towers (Figs. Z4,25). The walls of the wings
carefully paralleled the pattern set in the original section but the
towers were executed in a Picturesque, Eclectic manner. A Gowans in

Building Canada: an architectural history of Canadian life comments

that the towers represent a Victorian attempt to modernize the bui lding
to standards of taste then popular. Qther notable features of the 1886
Courthouse are the double and triple chimneys with stone wreath decor-
ations and the slate roof.

In 1898, Elgin County Courthouse suffered a fire. N.R. Darrach,
architect for the new Courthouse which opened in 1899, incorporated
Turner's facade which had survived the fire, remodelled the foof line
such as Turner had in 1886 for Brant County Courthouse, added a balcony,
placed on two wings with pediments in sympathy with Turner's solution
and adorned the roof with a large dome. (Fig. 26). farrach did not
repeat the towers. Doarrack's daci

1886 Brant County Courthousz, for an Eigin Couniy Council Committee
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had investigated that design.

The Caledonia Town Hall (Fig. 27) built in 1857 represents a
transition between the Classical Revival public buildings Turner had
designed prior, and the more Romantic exuberant buildings he planned
thereafter. Classical Revival details such as the shape, pilasters,
wide plain entablature and the pediments are found along side narrow
Italianate windows with vermiculated keystones. The charming building
is characterized by a certain bluntness achieved by the narrowness of
the plan and the exaggerated height created by the second storey
Palladian window, wide entablature, uninterrupted pilasters and cupola.

In 1863, the second Norfolk County Courthouse (Fig. 28) was
erected in Simcoe in a full |talianate style. Turner's design over-
came the problem of designing the central focus of the square, the
Courthouse around existing buildings including the 1848 and 1861
Registry Offices and the Gaol which encroached upon the central location
of the square. The solution consisted of height gradation of the arch=+
i tectural parts of the square and varying the degree of embellishment.
The two Registry Offices act as frames f&ﬁfﬁackgruund action of the
stage. The plain brick two storey jail links with a somewhat higher
stone section whose north-facing windows resemble the jail's. The
section adjoins the elegant, projecting three-storey section of the
Courthouse (Fig. 29). The smooth cut Ohio stone has been shaped into
doorway pilasters, a British Coat of Arms resting upon the entablature
above the doorway, the many vermiculated blocks that edge the section
and frame the First storey windows and the tono round-arch windows
with repe-iike framing and rournd-arch hood-moulds. Finally, there

comes the less prominent yellow brick five-storey tower at the
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southernmost part of the square.

In 1872, Turner was commissioned to draw the plans for the
Asylum for the Blind (Fig. 30) which stood on the site of the Ontario
§chool for the Blind in Brantford until it was demolished for a modern
Facility in the late 1960's. The Eclectic-styled institution had
Elizabethan first storey windows, Italianate second storey windows, a
tall, projecting tower with basically Gothic apertures and a mansard
roof with dormers.

dobn. H. Stratford, a business partner of Henry Yates employed
Turner to build a hospital (Fig. 31) across the road from the Asylum
for the Blind. In 1884, Stratford donated the building to the city.
This, the last entire building Turner designed is extremely complex
and decorative, so common to late nineteenth century taste. The three
storey facades were finished in yellow brick through which was added
Five double rows of red brick and red brick medallions. Almost every
pointed window had heads made of alternating yellow and red brick.
There were large verandahs and a porte-cochere. From the crest of
the roof rose massive, decorative chimneys, iron cresting and two
cupolas. The roof was done in patterned slate. Via a series of
additions, the size and nature of Turner's hospital has been altered and

recently these memainders were torn down.

AN ASSESSMENT OF THE ARCHITECTURE

OF JOHN TURNER

John Turner designed cottages, mansions, stores, a hotel, a rail-
way station, churches of different dencminations, at least one school,

2 hospital, tewn hall:
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styles: Gothic Revival, Elizabethan-Gothic Revival, Classical Reviwval ,
Italianate, Second Empire and Eclectic variations.

His versatality is attributable to four things. First, "British-
trained architects could usually work in more than one idiom.'7
Second, there were only a handful of patrons who would require archi-
tect-built buildings, especially in mid-western Ontario at this time,
and there would be a great variety of tastes and needsto satisfy among
them. Third, the era .was characterized by a rapid succession of styles.
By comparing the styles Turner was employing to style trends across
the Province, a definite correlation exists. [a 1864, Turner designed
an Elizabethan-Gothic Revival mansion and in 1870, an Italianate
mansion and a Second Empire house. The plainer design of his 186l
hotel is succeeded by a pold |talianate store constructed in 1870. In
1881, the commercial block he designed is a representative example of
the exuberant decoration of the last quarter of the century. His
Romantic, fanciful train station is characteristic. As most churches
in the Province were Gothic Revival, the selection of his church designs
in Brantford are also mainly Gothic Revival. There is a predictable
Italianate Baptist church. (The one Eclectic, Gothic Reviwual
Baptist church was most likely motivated by the success of St. Basil's
Gothlic Revival style.) John iTurner's public buildings from mid-century
to shortly before the 1860's followed the Classical Revival look.
In 1857, he designed a Classical Revival-|talianate town kall and
by 1863 had planned a beautiful |talianate courthouse. His latter
years are preoccupied with Eclectic styles, as was the Provinee in
general during this time. Finally, Turner was a versatile designer

because style to Turner meant a vehicle for effecting a Picturesgue
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appearance. His predilection for Picturesgue architecture is seen froo
his earliest known public building through to the rather incongrucus
towers of the Brant County Courthouse. While the goal of Classical
Revival and "official' Gothic Revival was to reproduce the spirit of
the antiquated style, features on Turner’s buildings in these styles
worked to produce a visual delight. On the Classical Revival Brant-
ford Town Hall, Turner added stone pilasters which were tooled the
length of one storey, to a smooth brick facade and topped the roof

with a cupola with clocks resident within it. St. Basil's is not

so much '"Second Period Gothic' as a purposely decorative and expressive
arrangement, with an overpowering corner tower and the large pointed=
arch window with wheel pattern contained, located centrally in the
gable and directly below the statue and the peak. The variety of
devices and design features used to achieve the Picturesque effect
include contrasting brickwork and colours of brick, stone detail
applied to brick facades, granite pillars, vermiculated stones, guoins,
vented apertures in towers, turrets, double and triple chimneys,
patterened slate roofs, cupclas, bargebcard, brackets, wheel windows,
window tracery, leaded and stained glass and marked window framira.

AlY of these represent the Victorian love of decoration.

John Turner has become an obscure architect in Ontario. Perhaps,
his obscurity has resulted because the oreatest amount cof his buildings
were not bwilt in Toronto where documentation has been extensive. But
John Turner was a popular architect in his time. He was preferred
over W, Thomas and K. Tully of Toronto for the design of the Norfolk

=2
County Courthouse™ and over W. Thouas Far the decd . 5=

Mal

County (ourthouse even though Thomas had designed the fnsol. He
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received many public building contracts througnout his career. His
many governmental contracts may have been conditioned upon political

patronage. Regardiess, John Turner was appreciated as a fine architect

as his eloquent designs bear witness.

John Turner not only is very important to Brantford's architectural

heritage but to southwestern and central Ontario as well. Research
to date suggests there are other building left to be discovered
within newspaper microfilm reels and upon trips to other centres. But
given what already is known, the amount of buildings and the exper-

tise by which they were designed, warrant that Jjohn Turner be taken

out of obscurity and be recognized as one of the great architects of

nineteenth century Ontario.
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EXDROTES

The Brantford Exnositor, "The Death Roll, John Turner, Esg.
J.P.", 22 January, 1337,

The Brantford Exnositor, “"John Turner Left His blark on
Brantford”, 5 June, 1963.

FPresent-day photographs were taken by the author. John Starkey
reproduced the old photographs. The photograph of the

Second Union Station (Fig. 12) is a photocopy from

R. Bebout, The Oven Gate: Toronto Union Station (Toronto:
Peter liartin Associates, Ltd., 1972). The sketech of

First Baptist Church (Fig. 18) is a photocopy from M, liacrae,
Hallowed Walls (Torontos Clarke, Irwin & Co., Ltd., 1975), ». 227.
The sketch of the Elgin County Courthouse, 1853 (Pig. 23)

is a vhotocopy from Elgin County Historical Atlas (Toronto:
H.R. Pz2ge & Co., 1877). The photograpn of the 1399 Zlgin
County Courthouse (Pig. 26) is-a photocopy from K. lcKay,

The Courthouses of a Century (St. Thomzs: Elgin Ristorical

and Scientific Institute, 19C€1), p. 18,.

Constance Pole Bayer, John Turner's great granddaughter who
wrote "John Turner Left His iark On Brantford" for

The Brantford Exwvosiior, 5 June, 1943 clarifies the construct-
ion date of Turner's railway station as 1373, while the
obituary only mentions that he was zrchitect of Toronto's
Union Station, uYiven that the vaper was printed in 1837

when the existing station would ba the 1873 one, most likely
John Turner designed Toronte's Second Union Station.

An 1858 Union Statieon predates the Second Union Station.

#R. Bebout, The DOpen Gate: Torontns Urnion Station
(Toronto: Peter kMartin Associates. Lzd., 1972, pp. 22-23.

K. McKay, The Courthouses of a Centurv: A Brief Historiczl
Sketch of the Courthouses of the London District, the County
of Middlesex and Countv of Elgzin (3t. Thomas: Elgin Histcrical
and Scientific Institutg. 1901), p. 11,

"J.A.S. Evans, "The Classical Tradition in Ontario Architecture"®
Cznadian Geographical Journal, February 1952, p. 68.

K. lMcKay, p. 10,
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PART 2 = ARCHITECUTRE IN THE PROVINCE PROM THE 1840'S
THROUGH TO THE 1880°'S
GENZSRAL TRENDS IN STYLE

Ninetesnth century Ontario architecture is characterized
by 1ts association with the past. During the 1840 to 1885 time
sban, when John Turner was designing, Ontario exverienced several
*revival' styles including Classical Revival, Gothic Revival,
Italianate, Renalssance Revival and the Second Empire stvle,

The early revival styles from this period, Classical and
Gothic Revival which lasted to about 1855 are imitative of forms
from antiquity., Paralleling the Romantic trends in literature
and art in Europe, architectural styles in Ontario in the middle
of the century were used for their symbolic commotaticns, In
other words, the more precise the representation of the ancient
style, the more worthy was the piece of architecture, symbolically,
For example, unlike the Neoclassiec stvle in the early nineteenth
century, Classical Revival aimed at reproducing an acﬁﬁal Grasco-
Roman buillding. The other use of style which grew popular during
the latter half of the century was not concerned with exactness
of reproduction but emphasized the picturesque gqualities and
decorative values a style deriving from the past could procure.

-

Thus, if mixing styles meant a better visual ef'fect, the architect=
builder would mix. Thus the development of an aclecticl
architecture,

Both branches of Classical Reviwval that influenced the Province,
the British and American versions, were inspired by the rediscovery

through archaeology of anclent Greek and Roman architecture
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and popularized by Romantic paintings that captured the contemporary
Greek struzgle from the Otitoman Empire. Americzn-based Classsical
Revival served as a nationalistic expression.z The architecture
of the ancient Roman Republic and Fifth Century B.C. democratic
Gresce was a model for the architecture of the democratic
American republic., While some American architects diffused
Classical Revival in Upper Canada, Classical Revival was considered
a suitable British North American style for British architects,
presumably without democratic-republican sentiments were carrying
Classical Revival from where it wzas popular in Britain to
Upper Canada.

While Classical Revival became a nationalistic style for
the Americans, Gothic Revival emerged as an expression of the
British national consclousness., Experiments into a return to
the Gothic style (and its variations, thereof) proved to be quite
interestinz to the minds of elighteenth century Britishers.
Gothic Revival to a Britlsher represented fantasies about a
Medleval heritage - knights in shining armour, the googd=-hearted
Rebin Hood and in 1841, the pure spirit of Christianity. In 1841,
Professor Augustus Welby Northmore Pugin published The True

Principles of Pointed or Christian Architecture. Students

belonging to the Cambridge Camden Socciety ahddrbed Puzin's ideas

and wrote them into the monthly journal, The Ecclesiologis .3

The Society recommended the church at Long Stanton, Cambridgeshire
(constructed 1250) as the ideal small rural parish church.h
William Thomas, the architect who arrived in Toronto in 1841

with knowledge of this popular British style, has been attributed
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with spreading Gothie Revival in Upper Canada, Gothic Revival
began as a chureh style in Upper Canada but "Piecturesque" deriv-
atives of 1t evolved in houss, sechool and civie arcnitecture,
Gothic Revival was wvery popular in Upper Canada for its assoe-
iation with the Motheéer Country.

Italianate, a composite form ranging from Romanesque to
Tuscan to Norman to Lombard styles, was an ideal wvehicle for
the first demonstration of the use of architecture for the
Picturesque effect it produced. The styie permitted a freedom
of execution, unlike Gothic Revival with its connotations of
Britain and the Church of England. It also offered a serens,
romantic silhoustte. The Sscond Empire style, characterized
by the mansard roof, originatsd from the architescture created
by Hansard for King Louis XIV of France. The Zecond Empire
style, Picturesque Gothic, Renalssance Revival and Ecleetic
styles are other types of architecture from the third and last
quarters of the ninetesnth cantury,

While the Revival stylss greatly influenced nineteenth
century Ontario architecture, native twists have created a vern-
acular architecture, espscially for domestic buildings. Thus
there are ane and one-and-a~hslf storey cottages, one type
with a hip rosf and small "Gothick" peak, and a plsnitude of
Georglan boxes trimmed with Gothie bargeboard or Italianate
brackets etc, and punctured by a Georgian symmetric arrangement
or windows and door, The railway station is a peculiar typs

of bullding that did not conform to the Revival styles.
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DOMESTIC ARCIITECTURE

Sonme General Characteriztics

Before the War of 1812, well-to-do Loynlists were ouilding
Georgian houses. The Georgian house was box-shaped, had a sensible
centre hall plan and had a balanced, symmetrical spacing of
windows to the main doorway. Upon the Georgian volume and in
a Georglan sense of arrangement has bsen added revival style
features to a great many of Ontario's nineteenth century houses.

The wverandah has been added to many houses of the period.

It is found originally in the vernacular archnitecture of northern
Fortugal. The verandah was exported to Portuguese colonies.

British vpossessions closest to Portuguese territory adooted them,

By the late eighteenth and early ninetsenth centuries, it

became popular in English circles, especially when the Prince Regent
favoured the verandah, Ontario bullders incorporated the

verandah into their houses, unlike Amsrican counterparts,

If the funds for architecture were Scarce, the builder
would funnel the money he had into the embellishment of “he
doorway. American mid-century vattern books produced a substant-
ial effect on Ontario domestic architecture of the period,

The pattern books gave guldelines for the bourgecis suburban
or for the rural house, F

The Classical Reviwval House, 1835-1855

The Greek or Roman temple effect was produced by a large
central protico with classical columms or pilasters and a heavy
entablature, facing the street (or river, ete.).(Rig. 1}5

ther festures of the Classical Revival house include corner
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quoins, flat or pedimental window heads, a twelve-pane sash and

a8 rectangular transom, The cost of construction of the large
versions and their impractical use of space made the temple

nall CGlassical Revival house a rare domestic type. However,

the orientation of the gable end to the street and the classiecal
degign Teatures were pepular during the 1835-1355 period. (Pig. 2).

The Gothic Revival and Gothic Picturesque House, 1850-1970

The Gothic castle or cottage had a sustained popularity
in Ontario because of 1ts association with Enzland. The Gothic
Revival and Plcturesque style is the predominant style of Ontario
house bulldings that have survived from the nineteenth century.
(Figs. 3, k)

In its pure forms, the style is chardcterized by asymmeiry
and complication and in all examples, by silnouette and deécoration,

Features of the style include finely-scaled barpgebosrd, possible

I._l

because of the avallability of easy-to-curve white pine, pointed-arch

opanings, sharply-pitched gables, finials, hood-moulds and the
use of patterned brick or board-and-batten.

The Elizabethan-Gothic Revival version is identified by pables
wﬂ115h?PmiaHégsquared hood=-moulds and ogee-curved openings, (Fig. 5).

The Italignate Villa, 1845-1870

The Iltalianste-styled houses were usually large and for
those with money. They eventually vecame too expensive to build,
Smaller versicne of the Italiznate villa survive; these houses
are two-storey cubes with hip roof, wide, bracketed eaves,
round~arch window heads and & wmain door to one corner of the

street Tfacade.
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The ltalianate villa was modelled, naturally on the Italian
country house. 1t is gcharacterized by an asymmetrical plan,
imposing towers, protruding brackeited eaves, high-ceilinged
verandahs and baleonies, groups of round-arch windows, a low
pitched roof, and elaborate brick patternwork. (Fig. 4).

The Renaissance Revival House, 1860-1875

This revival style, a rare but handsome style is character-
ized by flat-topped windows or windows with triangular or eircular

pediments over them, shaped gsbles and a low rising roof. (Fizs. 7, 8)

The Second Emvpire House, 1355-1830
The Second Empire, or dansard style is easily identified
by ihe mansard roof, a steep scalloved roof topned by a hip roof
extension. Other features include ornamental dormers, bay
windows, deep window and door transoms, end pavillions, 2 projeeting
centre tewer, bracketed eaves and iron crestinz on the roof.
The Second Empire style merged into the eclectic style of
the 1880's and 1890's,
The Ontaric Cottage

The Ontario Cottage is not unique to Cntarie, but is
found throughout the English-speaking world, except for the
United States.

The Ontario Cottage is a small rectangulsr or square box,
rising one to one-and-z-half storeys. 1t has a hip roof and
usually a small centre peak with a small shuttered window.

Decoration varies from quoins to elaborate doorways, (Fig. 10)
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COMMERCIAL ARCHITECTURE
Stores (Fig, 11)

Nineteenth century store buildings are uniform in heightj
height was restricted to three or four storeys because uppar
storeys had to Ea reached by climbing stairs. MNineteenth century
atores are narrow and deep. Low gable or flat roofs ars Common.
The use of cas%-irﬂn supports on the ground floor since the
1850's opened up the first storey facade for window space.

Cpen window space served to display goods and emit light into
the deep interior spacs. Italisnate rounded windows were prefer-
red prior to the 1870"'s after which segmentally-arched windows
were installed. Characteristic of post=1870 nineteenth century
stores is a wide, decorative cornice, Window frames wers often
cast-iren or stamped tin., The spacing and Heads of second and
third storey windows are often identical. The upper sioreys
often were used for livinz quarters. Brick and stone becamna

the common bullding materials after the 1850's; many frams

stores had been lost to fire,

Banks were executed in the Classical (Greek or Roman) style.
(Fig. 12).

Railwav Station Houses

A new style of architecture emerged beginning in the 1850's
the grand era of railway station houses.

The Grand Trunk stations between Montreal and Toronts are
masonry buildings with low-pitched roofs having a marked overhang,

with a chimney in each corner and with round-arch openings
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outlined in large blocks, This design was suggested by a

R.i. Stephenson, who in Railwavs: An Introductory Sketch, with

Sugcestions in Reference to thsir Extensiocn to British Colonies

recomnended a style adaptable to increasing demand.”? The rectang-
ular box with round-arch avertures was considered a flaxible
structure, (Fig., 13)

The majority of stations west of Toronto, in contrast, were
constructed in frame.

In the last third of the century, the stations becams
asymmetrical and faneiful. Late ninetesnth century railway
stations have towers and turrets, wings, vorte-cocheres and
big bands of projecting brick MASONTY

CHURCH ARCHITECTURE

A8 There was a variety of fervid, dispsrate mects in
Christianity, there resulted = variety of church architecture
related to differences in the tsastes of tha denominations.

Upon recommendation by the Cambridge Camden Society, the
Church of England in Ontario accepted the Gothic Revival style
as an appropriate church stvle. (Fig. 14)

Since the style of church buildings befors the Reformation
had been Gothle, the Roman Catholie Church supported the use
of Gothiec Revival, However the Ultrdmontanists of the late
nineteenth century, encouraged parishes to return to the
Roman basilica for inspiration. (Fig. 15)

The hethodists and Baptists in towns preferred the Italianate
style, because being a composite style, it did not connote

Anglican sentiments. The Italianate also permitted freedom of
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execution and with barrel vault and dome, it contained the most
efficient assembly space. (Fig. 15).

The Church of 3cotland preferred the Classical Revival
style, fashioned after Scottish and New England churches., (Fig., 16).

The Mennonités and Quakers rejected all the revival styles
a5 showy and bullt frame square meeting-houses., (Fig. 17).

Rural congregations built Picturesque versions of the
Gothie (Fig. 18) and Italianate styles. The Gothic or Italianate
influence would be achieved in the window design.

PUBLIC BUILDINGS

Courthaouses

Often the first public building erected in the county seat
would be the Courthouse., The grandest of all the bulldings in
the ‘town would be the Courthouse.

By and large, most Courthouses follow the Classical style.
(Fig. 19). To name a few, the Courthouses in Picton, Belleville,
Welland, Cayuga, Brantford, Wnitby and St. Thomas were executed
in the Classical style. In the 1860's, Courthouses, for example
in Simcoe and Brampton, used the ltalianate style. (Fig. 20).
Castellated styles are rars, Castellated-styled Courthouses
may be found in London and Milton.

Registry Offices

In 1868, a brick, rectangular, and vaulted building with
cast-iron doors, window sills and lintels was apuroved by
Order-in~-Council as a standard type of Registry Office. (Pig, 21).
Town Halls

There are a variety of nineteenth century town hall styles

but most buildings are two storeys high with a projecting centrepiace
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topped by a ceniral clock tower.

Educational Institutions

in the first half of the century, Classical rRevival was

used but afterwards, Gothic Reviwval bescame popular,
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ENDNOTES
lclectic means dr=wing from many sources. The composite
gtyles bvecames most evident in the 1380's and thereafier into
the twentieth century.

The ninsteenth century was a time of intense nation and/or
empire building.

M, dacrae, Hallowed Walls (Torontos Clarke, Irwin & Co, Ltd.,
19?5], P. 155,

. Macrae, p. 281.

Diagrams consist of photocopies from B,A. Humphreys and

M. Sykes (il. Middleton, illustrator) "The Buildinzs of Canadas
A gulde to pre-20th-century stvles in houses, churches and
other structures" The Reader's Digest, 1974 plus the author's
own sketches,

R. Greenhill, K, Macghersﬂn and D, Richardson, Ontario Towns
(Ottawa: Oberon, 197%), np.
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APPERDI X
GLOSSARY OF ACHITECTURAL TERMSL

A BALUSTRADE is a baleony or roof railing.

BARCGEBUARD or gingerbread is the projecting boards that cover
up the ends of roof timbers in a gable. In Gothic Revival
architecture, bargeboard becams very fancy.

A BAY WINDOW is a projecting container for windows., I+ must
extend to the ground.

BOARO-AND-BATITEN is a finish characteristic of Gothic Revival
houses, Batten is the strip covering the space between two
vertical boards,

A BRACKET is a small wooden, stone or brick supporting device
Tound especially under eaves.

A BUTTRESS is made of stone or brick and projects from a wall
to give the wall extra strength.

The CASTELLATED style is characterized by a flat roof line with
indentations. It looks like a mouth with teeth regularly missing,
Three of the CLASSICAL CRDERS include the DORIC which is very
plain, the IONIC whose captial (top) looks like 2 ram's horn
and the COCRINTHIAN which 1s very decorative.

A COLUEN is an upright structure wnich is cylindrical and conforms
to a Classical order,

A CORNICE is the projecting moulding along the roof line.

CUPOLA is a small eircular or polysonal dome on a roof.
CRESTING is an ornamental finish on the rlidse of a building or
the edge of a balcony.

The ENTABLATURE is a decorated band below which are found columns,
A FIRIAL is the ornament found at the apex of a gabla,

A FRENCH window reaches to the floor and opens in two leaves
like a palr of doors.

A GABLE is the triangular upper wall space formed by a pitched
roof,

A "GUTHICK" PEAX is a colloquialism that refers to 2 little peak
found on the Ontaric cottage.

A HIP ROOF is sloped on all four sides,

A HOOD-1:0ULD (dripstone, label) is a projecting moulding to
throw off the rain, found above an arch, doorway, or window,

A KEYSTONE is the central stone of an arch.

A series of NMULLICNS serve to divide a windéw into panes.

An CGEZ-CURVE looks like the letter 's! joined to an inverted
letter '"s'. It is an Elizabethan fedture,

An CRIEL WINDOW is a bay window that begins on an upper storey.

A PALLADIAN WIRDOW is a group of three windows, the centre one
being largser and with an arched head,

A PARAPET is a low wall along the edge of a roof.

A PAVILLION is a projecting wing of some larger building, usually
square and often domed,

A PEDINERT 1s an outlined triangular decoration ornamenting a
door, portico, window or a gable.

A PILASTZR is a pillar that only projects slightly from the wall,

1. Adopted from J, Pleming, H, Honour and N. Pevsner, A Dictionary
of Architecture (Harmondsworth, England: Pensuin Books Ltd.,
197%); B. Humphreys and M. Sykes, “"The Buildings of Canada®
The Reader's Digest, 1974; and, R.A.J.-Pg'llips. Up the Streets
of Ontario (Ottawas Heritage Canada, 197 3.
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A PILLAR, unlike a column needn't be eylindrical or conform

to a Classical order.

A PORTE-CCCHERE is a porch large enough for wheeled vehicles to
pass through.

A FORTICO is a porch with columns that serves as the main entrance-
wav, It often has a pediment.

QUOLNS are the dressed stones at the corners of buildings, usually
laid so that their faces are alternately larze and small.

A BALTBOX house is & traditional New England dwellinz that has
g shed roof extending from a pitched roof,

SIDELIGHTS are decorative doorway windows,

A SHAPED GABLE has multi-curved sides.

A TRUNCATED TOWER has a flat roof,

A TRANSOM LIGHT is the window directly above the doorway,

A TURRET is a very small and slender towsr,

VERMICULATION refers to the decoration of masonry blocks with
irrezular shallow channels like worm tracks,

The VESTIEBULE is the inner enclosed porch behind the outside
door and an interior door. _
WINDOW TRACERY is the ornamental intsrsscting work in the upper
part of a window. .

A WAEEL WINDOW is a circular window with tracery arranged like
the spokas of a wheel,
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