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A lit t le west o f 1 s ' and 

Lonsdale, in t h e cour t ­

yard b e t w e e n the t w o 

new resident ial towers 

cal led the T IME Bu i ld ing , 

stands a clock pe rched 

a t o p a cascade of stain­

less steel cyl inders. A r o u n d the walls of the 

towers , are t w e n t y - e i g h t brass medal l ions , 

each represent ing a phase of the m o o n . 

These sculptures are t h e work o f N o r t h 

Vancouver artist Peter P ie robon. 

P ierobon g r e w up in Nor th Vancouver bu t 

left in 1980 t o pursue studies in sculptural 

furn i ture d e s i g n . He a t t e n d e d t h e W e n d e l l 

Cast le School near Rochester N e w York 

and on c o m p l e t i o n o f his courses, con t in ­

u e d l iv ing in the Un i ted States. Eventual ly 

he was o f fe red teach ing pos i t ions in Phila­

de lph ia and later San Francisco. But after 

t w e n t y years in t h e Un i ted States, P ie robon 

was restless. For a wh i le he t rave led , t ry ing 

t o dec ide wha t t o d o next . 

Dur ing this t i m e , he v is i ted the N o r t h 

Shore a n d , t h r o u g h f r iends, m e t Sibeal 

( p r o n o u n c e d Shi -bale) Foyle, a local paint ­

er and instructor at Kwant len Co l lege . O n 

thei r first da te , P ierobon was d e l i g h t e d that 

she n o t on ly u n d e r s t o o d his art ist ic spir i t , 

b u t also recogn ized the names of artists, 

l iv ing a n d d e a d , w h o m he cons idered his 

inf luences. His f r iendsh ip w i th Foyle was 

the last l i t t le push he n e e d e d t o c o m e back 

t o N o r t h Vancouver. 

In t i m e , P ierobon and Foyle mar r ied and 

purchased an o ld b u i l d i n g in Lower Lon­

sdale t o house the i r s tudios. Wh i le Peter 

exp lo red new techn iques in furn i ture 

mak ing , Sibeal pa in ted huge canvasses in 

b r igh t b o l d colours. "Furn i tu re is a pre­

m e d i t a t e d process for the most part . You 

can see wha t you ' re g o i n g t o d o and then 

you d o i t , " says P ie robon. "Sibeal 's much 

more intui t ive. She works in t h e m o m e n t . 

She doesn ' t even know where she's g o i n g 

t o g o or what 's she g o i n g t o d o unt i l she 

gets s tar ted. As she ge ts in to the pa in t ing , 

it evolves. It's fasc inat ing for me to wa tch , 

bu t it's s o m e t h i n g I can' t really under­

s t a n d . " Desp i te thei r d i f ferent approaches 

t o art, they have much in c o m m o n . 

Both were in f luenced by thei r c h i l d h o o d 

env i ronments . W h e n Pierobon was y o u n g , 

he was fasc inated by t h e ar twork o f t h e 

First Nat ions p e o p l e , especial ly the way 

they m a d e thei r funct ional ob jec ts , like 

bowls and padd les , in to works o f art. Using 

this concep t , P ierobon b e g a n t o carve i m ­

ages like shor thand g lyphs, runes, musical 

symbols and even hand signs o n t o his fur­

n i ture. O f t e n the messages were d i c ta ted 

by his cl ients, inc lud ing Amer ican wr i ter 

S tephen King. Since his return t o Canada , 

the beauty and m o t i o n of nature have 

b e e n in f luenc ing his des igns - a leap ing 

sa lmon perhaps or a r a n d o m scat ter ing o f 

b leached logs. 
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