
visual arts Estranged from Beauty, None Can Be: 
l~m> The Work of Lee Miller and Lesley Dill 

Presentat ion House Ga l le ry wi l l 

open the new century w i th pho­

tographic w o r k by two w o m e n 

artists: the legendary photographer 

Lee M i l le r and con tempo ra r y art ist 

Lesley D i l l . 

Lee M i l le r lived a life immersed in 

images, f rom her father's dark r o o m 

to her o w n i l lustr ious career as a 

photographer and journalist. A s a 

beautiful young woman in 1927, she 

was photographed by Edward 

Steichen for Vogue magazine and 

Vanity Fair. In 1928, she left A m e r i c a 

for the heady haute cou tu re of Paris, 

whe re she became a student, mode l , 

co l laborator , and lover of surreal ist 

photographer Man Ray - and the 

subject of many of his famous images. 

o> M i l le r con t r i bu ted t o the deve lop-

~n ment of Man Ray's famous solarizing 

H; technique, and he immorta l i zed her 

*^ lips in the painting Observatory Time -

The Lovers (1934) and her eye in 

Indestructible Object (1929). She also 

s tar red in Jean Cocteau ' s fi lm Le Sang 

DVn Poet 

A n excel lent and astute photogra ­

pher in her o w n right. Mi l ler ' s career 

deve loped steadily amid numerous 

love affairs. Man Ray was devastated 

w h e n in 1934 she mar r ied an 

Egyptian businessman and moved t o 

Ca i r o , whe re she photographed the 

count ry s ide. O n e photograph. Portrait 

of Space (1937), was said t o have 

inspired Magritte 's painting Le Baiser. 

A f t e r three years. M i l le r re tu rned t o 

Europe and the art i sts ' c i rc le that 

inspired her social and aesthetic c re ­

ativity. She was painted by Picasso 

(Portrait of Lee Miller, 1937), as wel l as 

by her second husband, Ro land 

Penrose. She photographed Char l i e 

Chap l in , Co l e t t e , Max Ernst, and the 

c i rc le of artists and wr i te r s w h o 

we re her friends. A l l the whi le, the 

w a r was developing in Europe. 

M i l le r was w o r k i n g as a fashion 

photographer fo r Vogue when she 

began t o photograph scenes of the 

Bl itz in England and ultimately applied 

Lee Miller, self 

portrait, 1932 

f o r mil i tary accred i tat ion as a war 

cor respondent . H e r photographs and 

vivid w r i t t en descr ipt ions of the 

Front became regular features in 

Vogue throughout the w a r and its 

aftermath. She was there fo r the l ib­

e rat ion of Paris and in the camps at 

Dachau, and travel led through Aus t r i a 

and Hungary chron ic l ing the war 's 

human and physical des t ruct ion. 

A f te r the war. Mi l ler became ill 

and turned increasingly t o a lcohol, 

although she cont inued to take spe­

cific photographic assignments, largely 

of artists. H e r last w o r k was on Antoni 

Tapies in 1973; she died in 1977 in 

Britain. 

Lee Mi l ler was a muse to many, 

but it is as an artist and journalist that 

she left her mark. The " indestruct ib le 

eye " that haunted Man Ray also 

chronic led an era of creativity and 

destruct ion in the mid-century. Miller 's 

practice was informed by the art istry 

she developed during her early years 

with the surrealists and with photog­

raphers such as Edward Steichen. O n e 

photograph, Tanja Ramm under a glass 

dome, 1931, may have been inspired 

by an earl ier self-portrait by C laude 

Cahun, w h o was the subject of 

another exhibit ion at Presentat ion 

Hou se Ga l le ry in 1998. Mil ler ' s 

intense involvement in life, and her 

facility w i th the tools of her trade, led 

to her unflinching documentat ion of 

the war, wh ich is unrivaled in its c on ­

cise, head-on account of the ho r ro r s 

of W W I I . H e r images have left an 

indelible mark of this t ime on ou r 

col lect ive memory .The exhib i t ion is 

called and wi l l include 96 pho­

tographs dating f rom approximately 

1929 t o 1964. 

A l s o on v iew wi l l be the v ideo 

The Lives of Lee Miller by A n t o n y 

Penrose, made for Channe l 4 T V 

( U K ) in 1986. O n Saturday, January 

15, at 2 pm.Tony Penrose wi l l give a 

lecture t i t led Lee Miller: Muse and 

Surrealist Artist Penrose is the son of 

Lee M i l le r and Roland Penrose. H e is 

the author of the highly accla imed 

definitive biography of Lee Mi l ler; the 

d i r ec to r and p roduce r of a documen ­

tary on Mi l ler fo r Channe l 4 T V 

(1988). and a co founder of the Lee 

M i l le r Arch ive. A farmer, managing an 


